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ANSCO GUIDE TO 


Find the perfect gift for every 


Is there a youngster you’d like to start in photography? An amateur that’s 
ready to step up to a better camera? A pro that needs a precision camera? 
There’s a perfect Ansco photographic gift to solve every problem! 


Ansco equipment starts at $5.95 . . . goes up as high as $311.00. How much do 
you want to spend? There’s something for everyone in every price range. 


Ansco Cadet® Camera Outfit. Brilliant, 
clear snapshots or color slides and prints 
at the touch of a button. Large optical 
viewfinder, double-exposure preven- 
tion, easy color or black-and-white ex 
posure setting. Takes 12 exposures on 
popular 127 film. The complete Cadet 
outfit includes camera, flash unit, film, 
batteries and flashbulbs. Only $10.75 
retail. Unconditionally guaranteed. 


Memo 80° 8mm Projector . . 
quiet, super-brilliant . . 
positioning 
center .. 


. whisper- 

constant frame 

keeps picture in optical 

. 400-foot reel capacity ('4 

. extra-fast rewind... 

ultra-sharp %” f/1.6 projection lens 
in self-contained case. $64.95. 


hour show 


o 


Ansco Cadet Reflex Camera Outfit. Big, 
bright reflex viewer shows you the pic- 
ture before you take it. Flawless per- 
formance . . . built-in double-exposure 
prevention plus all the features of the 
famous Cadet Cameras. Makes 12 ex- 
citing color or black-and-white pictures 
on 127 roll film. Includes 2 rolls of film, 
camera, flash unit and flashbulbs. $15.95 
retail. Unconditionally guaranteed. 


Ansco Color Films produce natural, bril- 
liant color every time. Anscochrome® 
is (he perfect color film (E. I. 32). New 
Moviechrome ®-8 is twice as fast as con- 
ventional movie films, can be used at a 
film speed of 20 or 10 indoors with an 
806 filter. 16mm Anscochrome (E. I. 
32) available in 100-foot rolls. 


Ansco Cadet Flash Camera Outfit. 
Features flash unit as integral part of 
camera body. Takes 12 “‘super-slides”’ 
on popular 127 film, black-and-white or 
color, fast Anscar lens, instant setting 
for black-and-white or color exposures. 
Big, bright eye-level viewing. Outfit 
contains: camera, rollof 127 All-Weather 
Pan Film and six flashbulbs. $10.95 
retail. Unconditionally guaranteed. 


Ansco Black-and-White Films are avail- 
able in all standard roll film sizes. 
Ansco Super Hypan® (ASA speed 500) 
is the world’s fastest fine grain film. 
Ansco All-Weather Pan (ASA speed 125 
is the only film with a written guarantee 
of satisfaction or a new roll free! 





CHRISTMAS GIVING 


photographer -right on these pages! 


Anscomark M®. Rangefinder-viewfinder 
and interchangeable lenses all coupled 
to the high-sensitivity exposure meter. 
Rapid wind and rewind, color-coded 
viewfinder for all lenses; high-speed full- 
range shutter fully synched. Anscomark 
M 35mm camera with f/2.8 lens $134.50, 
with f/1.9 lens $159.50, 100mm //4 
telephoto $79.50, 35mm //3.5 wide angle 
$59.50. Anscomark M case $12.50. Also 
available in Deluxe Presentation Kit. 


Ansco Lancer®-LG Camera Outfit. Pre- 
cision 127 super-slide camera with elec- 
tric “‘light guide’’ exposure meter. Just 
set camera to match the meter and 
shoot. Features zone focusing and ad- 
justable shutter speeds, 1/50 and 1/100 
second. Complete with flash unit, three 
flashbulbs and a roll of Ansco 127 All- 
Weather Pan film for only $24.95. 


ANSCO DEALERS ARE NOW READY TO DEMON- 
STRATE THE FULL ANSCO LINE! WHY NOT VISIT 
YOUR LOCAL CAMERA COUNTER SOON AND 
CHOOSE GIFTS FOR EVERYONE FROM ANSCO’S 
WIDE SELECTION. ANSCO, Binghamton, New York. 


Anscoset . Just match the needle, focus 
and shoot! Only the Anscoset gives you 
an {/2.8 lens plus shutter speeds from 
1/8 to 1/1000 second with automatic 
setting. Single dial sets itself automat- 
ically for perfect flash exposures. Rapid- 
wind film advance lever, coupled range- 
finder-viewfinder . . . and only $69.95! 
Case $9.95. A superb value in a 35mm 
precision camera. 


Ansco Deluxe Developing Outfit. Every- 
thing the beginner needs. Outfit con- 
tains Anscomatic tank, Ansco printing 
box, trays, chemicals, photographic 
paper, safelight, film clips, graduate 
and thermometer. Complete with in- 
structions. Only $14.95. Exclusive self- 
loading Anscomatic Developing Tank 
is available separately at $5.95. 


A Division of General Aniline & Film Corp. 
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Anscomatic® Projector. Takes all popu- 
lar size slides and automatically projects 
all 2” x 2”’s regardless of type of mount. 
Blower cooled, completely automatic, 
the new Anscomatic projector is perfect 
for everyone having a 35mm camera 
and who wants to show larger slides. 
Only $119.50 complete with remote 
cord. Accessories include 7” projection 
lens, $24.50 and Tag-Along® Trays, 
four trays in file index box at $4.00. 


Anscolite Flash Unit. The new Anscolite 
is no larger than a 35mm film carton 
yet offers BC operation and rugged, 
dependable construction. Made for the 
new AG bulbs, with a price to match 
its size. Features include: built-in test 
light circuit, bulb ejector and direct 
reading exposure calculator. Only $6.95. 


ADVANCED PHOTO PRODUCTS 


Ansco 


FOR EVERYONE WHO TAKES PRICE IN HIS PICTURES 
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WORLD'S LEADING PHOTOGRAPHIC MAGAZINE 


JANUARY, 1961 vo.iume 4s, no.1 


Rising young actress Lee Rem- 
ick was photographed for our 
cover by Hollywood glamor pho- 
tographer Frank Bez, who chose 
background paper to harmonize 
with both the slacks and flesh 
tones. The studio was filled with 
reflected light from the southern 
sky. Bez used a Hasselblad with 
150-mm Sonnar //4 lens, and ex- 
posed 1/15 second at {/5.6 on 
Ektachrome Daylight Type film. 
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No Wonder 
The Swing’s To 


Miranda’! match the downright luxury of 
this beauty, the gratifying economy of its price! And it’s 
Automatic! Miranda ‘D’ 35mm Reflex with automatic f1.9 
Miranda-Soligor lens! Lists at $159.95! Yes, only $159.95! 


Miranda-quality features: instant-return 
mirror; interchangeability with most 
popular 35mm lenses; eye-level penta- | 
prism viewing; rapid film advance & 
rewind; full synch. shutter 1 sec. to 
1/500th sec.; plus quiet, vibration-free 
operation... typical of Miranda quality! 


MIRANDA ‘AUTOMEX’, Fully Automatic 
Miranda with Built-In, Cross-Coupled Light 
Meter; {1.9 Miranda-Soligor lens; Speeds 
to 1/1000th; Instant Return Mirror, etc. 
List price only $299.95. 


; 


A complete line of Miranda Accessories 
available, including: Wide Angle and 
Telephoto Preset_and Automatic Lenses 
from 28mm f2.8 fxg, to 400mm f5.5 
Bellows Extensions — ; Waist Level 
Finder; Critical 2g Focuser; Mi- 
croscope Adapter; Extension Tubes and 
Adapters plus Adapters for all inter- 
changeable 35mm lenses. 


ALLIED IMPEX CORP. 
300 PARK AVE. S.. NEW YORK 10 
CHICAGO 10 © DALLAS 7 © LOS ANGELES 33 


Of, that ectiong MIRANDA 'D' 
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NOW YOU DON’T EVEN HAVE TO WAIT A MINUTE—THE NEW 














POLAROID LAND FILM GIVES YOU A FINISHED PRINT IN 10 SECONDS 








THEFIRST, TRULY FULLY AUTOMATIC CAMERA LETTERS [i 


35mm Ofucmatie Tol 


With exclusive, latest PRONTORMATIC 
shutter and highest ratings to 800 ASA 


ONLY LEIDOLF WETZLAR OF WEST GERMANY 
COULD CREATE THIS CAMERA MASTERPIECE 


Built-in, single unit electric eye is properly positioned for 
safe, consistent, accurate operation 


50mm coated f2.8 Wetzlar lens 


Prontormatic shutter with speeds to 1/500th sec. 


WETZLAR, 





Sealed film counter automatically resets itself 


Color coded 1-to-1 viewfinder with visible ‘‘f'’ stops, and 
built-in coupled rangefinder 
Luminous frame parallax correction 


Built-in crank rewind eliminates the usual push-up or 
or pull-out knob 


Rapid single stroke film advance, engineered for smooth 
operation 


All metal construction ... no plastic components 
Handsome satin chrome finish 


Manual control when desired 


119” 
A really great value 


Available at prices shown from your franchised Unimark dealer 


Write for name of your nearest Unimark dealer 


UNIMARK PHOTO, inc. 


132 WEST 31st STREET, NEW YORK 1, N. Y. 


35mm 
Unimatic 
606 


Same exciting 
features as the 
707, but without 
coupled range- 
finder. 


99” 


Unorthodox position? 

Fake pictures of competent professionals 
posed in “shooting position” with their 
shooting eye hidden behind the blind cor- 
ner of a 35-mm camera irritate me. The one 
of Mr. Burt Glinn, page 49, August Popvu- 


| Lar PHOTOGRAPHY is a particularly poor ex- 
ample for the beginners who look to your 
publication for guidance in proper tech- 
nique. 

Carv G. Srory, U.S. Forces, Germany 


®@ You're right: Glinn was hamming it up 
for the picture. He, too, uses the viewfinder 
on his 35.—Ed. 


The critic criticized 
Congratulations on the goof you made 
by having Clay Felker as “Guest Critic” (p. 
| 89, October issue). His remarks on nearly 
| all the pictures bored me to the core, just 
|as it bored him to see the Pultorak entry, 
let alone write about it. He stopped look- 
ing at flower pictures after he saw the first 
one, did he? I sincerely hope other readers 
of your great magazine will not let this 
character get away with this easily. 
Harvey Pearson Woop, Cudahy, Wis. 


With few exceptions. Mr. Felker’s com- 
ments showed a lack of good taste. While 
many of the pictures were indeed lacking 
in some respects, most of his criticism 
showed an absence of objectivity. How are 
his comments going to aid these aspiring 
| photographers? 


ALAN Knicnt, Newton, Mass. 


Clay Felker is an adroit critic. He can- 
didly states that Dwight Fischer’s model 
has a “simpering expression.” We wonder 
how he would evaluate the portrait of him- 
self as it appears on the facing page—a 
“blank, meaningless stare.” perhaps? 

SALLy AND Gorpon Scuenck. Phoenix, Ariz. 


Although Felker Pultorak’s 
flower a photographic cliche, readers may 
feel that it represents a refreshing and well- 
recorded view of nature's handiwork. Why 
not have pictures analyzed by two or more 


considers 
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When you use the world’s finest camera—there’s 


never any doubt about getting the best pictures. 
If you’re a top-notch sportsman, you never like to miss 
a shot. And if you’re a Leica-man taking pictures, you 
have all that it takes to make every shot perfect! 

No picture is impossible with a Leica! You record every 
memorable, exciting event—just as you saw it—sharp, 
clear and beautiful! With a Leica in your hands, you’re 
a pro! 

You're sure of starting with the very best when you 
choose a Leica. No more going from one unsatisfactory 
camera to another ...no more losing a good part of your 
original purchase price every time you trade. 


Even if you don’t own a Leica at present —your local 
Leica dealer is the best photographic friend you can 
have. He’ll give you professional advice on any of your 
photographic problems. He’ll be glad to tell you the 
most economical way to get the most enjoyment out of 
your hobby. 


Why not become a Leica-man now? Remember — Leica 
M-2 cameras with high-speed lenses start as low as 
$297.00! Your local Leica-franchised dealer will be glad 
to tell you how easy payments can be arranged. 

Leica is a lifetime investment in photography. Dollar- 
for-dollar, no other camera can match Leica quality! 


For free brochure, write to: 


E. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 


Wietributers o f the worlid 


famous 
Ernst Leitz G.m.b.H.,Wetzlar, Germany—Ernst Leitz Canada Ltd. 


pre@dgduct& o f e ® 


e1ica 


LEICA CAMERAS - LENSES - PROJECTORS . MICROSCOPES : BINOCULARS 
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MORE POWER TO YOU! 


One piece unit, 
completely 
self-contained 


Precision 
made 
in 
West 


th ermany 


MULTIPLE TRANSISTOR 





60 watt 














ELECTRONIC 
FLASH 


BY ACTUAL LABORATORY TEST... 
GUIDE NUMBER 39 FOR KODACHROME 


Compact in size, light in weight 
Built-in recharger 


e 
Rapid recycling 3 an | 


Uniform intensity from first to last flash 


Overall, complete illumination OPERATION 


Guide number set ring eliminates 
calculating 


¢ And many more desirable features uP AC operation 


Nickel Cadmium 
Only 59.75 at your franchised operation* 
Unimark dealer 


t™ D Cell operation | 


Write for name of your nearest Unimark dealer 


UNIMARK PHOTO, inc. 


132 WEST 31st STREET, NEW YORK 1, N. Y. 











Lifetime sealed Nickel Cadmium battery 14.75 








critics? One man’s opinion could discour- 
age a photographer with talent. 
Jacos Kress, Philadelphia, Pa. 


Felker’s admission of a lack of apprecia- 
tion for one form of beauty doesn’t prevent 
his being obnoxious in his criticism: nor 
can he contain his drooling enthusiasm for 
an out-of-focus assortment of “dreamy 
blobs.” Very likely the photographer will 
be flattered enough to believe that his own 
intentions are really mirrored in the critic’s 
comments. 

Davin M. Grunpy, Minneapolis. Minn. 


I wonder if there will ever be on the 
staff of your magazine, critics who can tell 
the difference between avant-garde tech- 
nique and sloppy photography. Mr. Felker’s 
high esteem of the rather muddled sailboat 
shot leaves much doubt. 

Donato J. Venturini, San Francisco, Calif. 


Bravo! Mr. Felker deserves a hand for 
pulling no punches. Would that we all 
could find someone to really criticize our 
pictures. 

Ray Bosovitcu, Toledo, Ohio 


If the fact that thousands of people enjoy 
taking flower pictures make them “a cliche.” 
then pictures of girls make the largest 
cliche in the whole wide world. Flowers 
offer an almost endless variety of colors 
and shapes, while women are all pretty 
much alike. Did he stop looking at girl 
pictures “almost after | had seen the first 
one’? 


C. L. Van Liev, Raymond, Wash. 


Mr. Clay Felker has demonstrated again 
that the chief value of an art critic is to 
stir up controversy. Mr. Mellon’s shot. an 
atrocity, he considers “the most successful” 
and Mr. Fischer’s pleasant picture of a 
merry young girl, he calls “a flop.” I hope 
we hear more from Mr. Felker: he makes 
an amusing column. I have already had lots 
of fun asking my friends to judge the four 
pix, then reading the critic’s comments. 

H. S. THompson, Minneapolis, Minn. 


PopuLaR PHOTOGRAPHY is a diversified 
magazine for diversified readers. This is 
clearly indicated by (1) Clay Felker’s 
opinion of the water lily: “It must have 
been a bore to photograph,” and (2) Nat 
Herz’s article on aesthetic realism: “All 
subjects are worth being photographed.” 
Extremist pictures are merely novelties or 
fads with as much chance of lasting as 
Teeny-Weeny Bikini in contrast to Moon- 
light Sonata. 

May P. Tucker, Miami, Fla. 


I do enjoy the Let's Talk about Your 
Pictures feature, and have liked most of 
your guest critics: but I must confess I 
took an “instant dislike” to Clay Felker, to 
use his own words. It is often amusing to 
see pictures criticized in that column, and 
then elsewhere in the magazine similar 
failures are being praised as exciting, bold, 
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Uncropped, unretouched photo by Harvey Shaman using Minolta SR-1, 100 mm Rokkor lens at 
4:16 for depth of field, extension bellows at 0.5 magnification, strobe light at 1/50 sec. 


January, 1961 


Captured by the rare earth 
Rokkor lens, exclusive with 


MINOLTA SR-1 


35 mm Single Lens Refiex 


with double-coated, 6-element $ | 5 90 
55mm f:2 automatic Rokkor jens 


Even using flat, head-on strobe light, 
the Minolta SR-1 outsees the human 
eye. Its Rokkor lens is so sharp it 
records even microscopic detail and 
texture. Made by and for Minolta 
Cameras exclusively, Rokkor lenses 
give you the bonus of sharpness that 
makes the SR-1 a truly great camera. 

Proof again! Minolta, not price, is 
your best guide to quality. 


Instant return mirror ¢ Automatic diaphragm e 
Double-bright viewing, condensing and Fresnel System 
e Non-spinning shutter speed dial, 1 to 1/500 & B e 
Lock-in half stops e Automatic reset counter with 
magnifier window ¢ Double coated f:2 lens needs no 
UV filter © Rapid rewind e Separate FP & X sync 
terminals ¢ 1/8th turn bayonet lens mount e Self- 
timer with built-in bypass ¢ Matching LVS numbers. 


8 interchangeable lenses * 27 precision accessories 


MINOLTA 
CORPORATION 


200 Park Avenue South 
New York 3, New York 





INTRODUCING imaginative, etc. It seems to depend on 


who took them. The pro’s daring ventures 


look just like the amateur’s failures. 


Barsara D. Kaen, Skagway, Alaska 

COMPANION 
rg \AATTTS I think that your guest critic should have 
. « LAVAS disqualified himself as a judge of the flower 
EXAKTA...THE NEW picture, since he admits he does not know 


or like flowers. Mr. Pultorak has done an 
lenses and accessories are - . ; ; , ; 
interchangeable with both cameras admirable job in his water lily picture. 


ean ne 0h be Goi aheiet oestis Unlike Hamlet, I do not believe it is often 
single lens reflex creation from necessary “to be cruel in order to be kind.” 
Hasan 8 ee Trae C. B. Brown, Tucson, Ariz. 
a milestone in Exakta’s continuing Be: 
wo Lh. it. Pe Hurray for Mr. Felker, a real critic for 
a change! No killer-with-kindness he, the 
The Exa I! has all these expensive : 
precision features, and yet is modestly man also seems to know something about 
priced for everyone to enjoy. art, especially in his evaluation of the 
e po erg eye-level prism beautiful impressionistic sailboat photo. Of 
one-stroke rapid advance lever course, we don’t agree on everything, but 
9-shutter speeds from ¥2 to 1/250th then in asking him to criticize a flower 
onaeaidie A picture when he never looks at them, you 
24mm to 1000mm were forcing a tea-taster to evaluate coffee 
built-in MX flash synchronization blends. However I’m glad to know you are 
ogy sais setting Giel continuing to find people who keep up 
Ghui-ten tnttentns with modern artistic expression. 
automatic film counter CiarK Murpock, Elizabeth, N.J. 
focal plane shutter ' : 
List bayonet lens mount—takes all e@ Mr. Felker’s comments sparked a wild- 
with F2.8 Westanar lens with Saran fenese, s fire of mail during the month following his 
automatic diaphragm $99.50 hinged back with removable pin guest appearance in our pages. We are 
with F2.8 Zeiss Tessar lens with new type pressure plate to prevent snes PI : ee thar 
automatic diaphragm 119.50 scratches 
Leather Case ............ ss 9.95 eyelets for neckstrap—and more! 





The Exa 1! camera with built-in eye- 
level prism viewfinder 


grateful to readers for their enthusiasm in 
expressing themselves. It encourages us to 
SUARTA GASAERA COMAPANY, 105 Bronx River Rood, Bronvitte, I. Y. think we are living up to the responsibilities 
In Canada: EXAKTA CAMERA COMPANY, 579 Richmond St., West, Toronto, Ontario | f an objective publication—to present the 
views of recognized leaders in their field, 
World's Finest 8mm Fully Automatic Electric-Eye Movie Camera...Combines 8mm Convenience so the public may judge them as it sees 
and 16mm Quality...You Don't Have to Set the Lens Diaphragm...Carena Does it for You! fit.—Ed. 


PNG geri oy-¥ i g-, 7:' Happy ending 


I intend to keep all issues of PopuLar 
The Auto-Carena is the world’s finest 8mm fully automatic Electric-Eye motion picture camera 


Puorocrapuy, but I’m afraid the October 
8MM CONVENIENCE—16MM QUALITY 


issue will not last too long. Apparently my 
You'll be delighted with this fully automatic 8mm motion copy nearly missed the shearing machine 
picture camera that gives consistent 16mm quality roll because many of the pages have been cut 
after roll, the whole roll through. The Carena’s electric- ae ate sale I “ vail i i 
eye cannot make mistakes—sets the lens for correct ex- at an angle. It also nearly missed the staple 
posure by itself to every lighting condition, positively, machine because the first 16 
instantly, automatically. 

in ciel a and after all, we are only human. I just wanted 
® AUTO-CARENA electric-eye 


xclusive 


pages are 
loose. I realize these oversights can happen: 


oa m can to use this opportunity to let you know 
is ) dependable because it works J d 
averer SOG HEL SENEY SEVERIN that even in the event of a small faux pas. 
TO-CARENA movies are so brilliant...because the camera has [ think that PopuLar Puorocrapny is the 
takingly designed and manufactured to prevent in- 3 
0 Sarena’s newly-developed regulator causes best thing that can happen to an amateur 
n and close with tolerances and precision un - . . 
movie cameras photographer. I often recommend it highly 
)-CARENA is manufactured to most exacting tolerances : 
to my friends 
Jering sharpness and brilliance obtainable only in 16mm : “ 
fas. Henry F. Hetrersrinc, Ravenna, Ohio 
ARENA's Steinhe Culminon F1.9, 6-elment lens was 
oped by 150 year old Steinheil Optical Works in Munich 
hany, after long research. Provides unmatched color qual- @ A valid reprimand could not be more 
, Telephoto and Wide Angle lenses are also available 
S are supplied by Carena, S:A., Geneva, kindly put. Obviously, somebody sneezed 
t saying that this means famous m ° ° ‘ ° 
in the printing plant as Mr. Heterbring’s 
» styling. Engineered f ° ° 
ra with the quality copy left the presses. His new October issue 
rae Cope is sheared and stapled in normal up-to-snuff 


een in viewfinder fashion.—Ed. 


0 electric control 

are being taken 
More on 2% square 

Now you give us a most welcome intro- 
duction on the 214 negative (August issue). 
with some excellent pictures, and you 
tell us in the Rangefinder that if the re- 
sponse is favorable you will give us more. 


AUTO-CARENA Fv automatic 8 


a with ] ne ulminon 








Well, here is one reader who wants more— 
EXAKTA CAMERA COMPANY, /05 Bronx River Ro: ronxyille, N a a ae ; 
in Canada: EXAKTA CAMERA COMPANY, * nie ‘ poeta ie aries lots more On 2°/4X%2"/4 photography. 


Dr. Enrigue Estrapa, Guatemala, C.A. 
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Relax! SAWYER’S 


REMOTE CONTROL PROJECTOR 
DOES ALL THE WORK! 





NOW-Focus. Reverse. Advance Slides 
by Pushbutton Remote Control _.. 


Just move a finger . . . advance slides, reverse and even focus 
from across the room. All the projector controls to run your i ' == 
show are right in your hand. Show 36 2x2 slides—any mount, Souper's Seat eae 


‘ é a . x color slide viewers. Pick yours 
any sequence intermixed with never a jam, pop or skip. from thie dleplay of your 


And with Sawyer’s patented Easy-Edit® flip-top trays, you photo dealer. 
project slides full screen while arranging your show. Get your From $1.00 to $6.95 
hands on a 500-watt Sawyer’s at your dealer. The ‘‘500’’R illus- 
trated with full remote control, $99.95 complete .. . the ‘500”T 
with automatic timing plus full remote control, $119.95 . . . the 
**500”E pushbutton electric, or one of the manual-automatics 
from as low as $54.50, complete with slide-on carrying case. 





Portland 
Quality performance from fingertip to screen a 


makers of View-Master 
A 











“NO HANDS” AUTOMATIC OPER- AUTOMATIC ELECTRIC MODEL DELUXE MANUAL-AUTOMATIC MANUAL-AUTOMATIC MODEL 
ATION MODEL “'500’’T — Automatic **500°'E — Pushbutton control on the MODEL ‘500’ — SAWYER’S projec- *'500’’S — Biggest projector value 
timer sets slides at 5, 10, 15 or 30- projector — forward or reverse, tor features, manual-automatic with on the market — manual-automatic, 
second intervals. Only $119.95. $79.95. deluxe appointments, $69.95. 500 watts and only $54.50. 


Prices slightly higher in Canada 
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The finest 
film you 


¢ Highest Resolution 
© Permits Grain-free Blow-ups to Mural Size 


¢ Ultra Fine Grain 


ever used 





Sizes« 35 mm, 120, 


620, cut film 
ASA: 20, 40 & 100 
ox at FR Franchised 


Buy Ad 


Dealers everywhere 





Your guarantee of quality 


jor over 25 years 


THE FR CORPORATION, 951 BROOK AVE., NEW YORK 51 


S 
S 








DAVID B. EISENDRATH, 


it 


ay 


JR. 
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CLINIC 


ON MOVING SUNSETS 


Although this column has been primarily 
directed toward still photographers, my 
mail indicates there many movie- 
makers who also read these lines. Conse- 


quently, after 


are 


| published a column on 
making color photographs of sunsets a few 
months ago. | soon began reading mail 
from several persons asking me to adapt 
my chart to apply to motion pictures. 
There is available with a 
wide enough latitude to record both the 
bright sun and the relatively dark fore- 
ground at the exposure. 
Therefore, you may as well face the fact 
that the sun, sky, and brilliantly illumi- 
nated clouds are, after all, the most impor- 


no film now 


subjects same 


tant parts of sunset photography, and be 
cheered by the knowledge that foreground 
silhouettes are very dramatic. So, too, are 
sunset pictures framed with tree branches, 
an archway, or similar shapes. 


Generally, a wide-angle lens provides the 
most effective view of a sunset. It will show 
a broad expanse of colored horizon and the 
variety and shapes of clouds in a tremen- 
dous range of color and intensity. 

There are several techniques you may 
want to try. You can slowly pan across 
the horizon and into the sunset, or you 
might move from some familiar foreground 
shapes up into the full glory of the sky. 

But one of the most interesting ways to 
obtain an exotic effect is to use a time- 
lapse technique, similar to the method de- 
scribed last month for lighting up a Christ- 
mas tree in That's a Good Question! | 
would suggest exposing two or three feet of 
film every four or five minutes, beginning 
before the sunset, continuing through it, 
and into the late afterglow. You will prob- 
ably have to make exposure adjustments as 
you progress through this technique, and, 


GUIDE FOR SUNSET MOVIE SHOOTING 





DAYLIGHT 
COLOR 
FILM 
WITH 


60 TO 15 MINUTES 
BEFORE SUNSET 


15 MINUTES BEFORE SUNSET 
UNTIL SUN IS HALFWAY 
BELOW HORIZON 


SUN HAS DISAPPEARED 
UNTIL FIFTEEN MINUTES 
AFTER SUNSET. 
AFTERGLOW PERIOD 





EXPOSURE 
INDEX OF 


Direct Sun | Clouds over 


Sun 


Direct Sun 


Clouds over 


Sky is 
Sun 


Light, Open 


Clouds 





(NOTE 1) (NOTE 3 (NOTE 3) 


(NOTE 3) 





{/16 


10 ND 0.60 


{/8 


{/5.6 


/1.8 


/ : 
(/2.8 (NOTE 2) 


{/2 





{/18 


16 ND 0.60 


{/6.3 


{/2.2 


(/3.5 (NOTE 2) 





f/16 
ND 0.90 


{/8 


1/4 {/1.8 





(/14 


ND 1.0 12.5 


{/2 





{/16 


ND 1.0 (/\4 


(/5 





f/il 
ND 0.60 


(/8 





{/12.5 
ND 0.60 





{/9 











‘/16 
ND 0.60 





ND 2.0 





f/il | 








Camera operating at 16 frames per second. For 24 frames per second, open 4 stop. 
Camera operating at 8 frames per second (because of darkness). 

Neutral density filters referred to are: Kodak Wratten Neutral Density Filters No. 96 with 
density 0.60 for 25 percent transmission; 0.90 for 13 percent transmission; 1.0 for 10 
percent transmission; 2.0 for 1 percent transmission. Standard ND filters of other manu- 
facturers are often calibrated as 2X, 3X, etc. This refers to the numbers of stops from 
original setting. 25 percent transmission is two stops, 13 percent transmission is about 


three stops difference 
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A Bargain at $489 


You don’t ordinarily think of a $489.50 camera in terms of 
a ‘bargain’. Yet, when you consider that ‘bargain’ is another 
way of saying ‘value’, another way of expressing how much 
you're getting for your money, the idea of a Bronica as a 
‘bargain’ begins to make real sense. 


One way to determine what and how much the Bronica offers 
is to examine its features. Comparison will tell you how much 
more it offers than other cameras. And a personal, in-hand 
demonstration, at your dealer, will then show you what these 
features mean in terms of quality and performance. 


The Bronica is the only fully automatic, 24-square, single- 
lens reflex in the field. And here are its features: 

* instant-return automatic mirror ¢ instant-reopen automatic 
diaphragm ¢ depth-of-field preview button ¢ interchangeable 
Auto-Nikkor lenses, standard equipment * 75mm normal lens 


BRONICA @ DIVISION OF CAPROD LTD. @ 111 FIFTH AVENUE @ NEW YORK 3,N. Y. @ 


January, 


1961 


focuses to 19 inches * accepts 50mm: wide-angle lens * focal 
plane shutter has speeds from 10 seconds to 1/1250th * con- 
tinuously variable delayed action from 1 to 10 seconds ¢ inter- 
changeable FILMINDER back — remembers whether film has 
been advanced and whether or not shutter has been wound 
* FILMINDER back cannot be removed unless dark-slide is fully 
inserted * dark slide cannot be withdrawn from back while 
off camera * automatic tension device keeps film taut and flat 
for exposure — relaxes when film is advanced * auto-reset ex- 
posure counter « interchangeable focusing hood * optional 
equipment: lenses to 1000mm, eyelevel prism finder, FILMINDER 
backs, extension tubes, filters, lens hoods, cases, etc. 


Now visit your Bronica dealer for a personal in-hand demon- 
stration. Bronica with 75mm Auto-Nikkor f2.8 lens, $489.50. 
For complete details, write to Dept. PP-1. 


IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 
l 


2 
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* NEW 
DIFFERENT m 











* D 


D 





alla 


DYNAMATIC I 


with exclusive 3-cell light meter 





The 3-cell light meter is in the lens barrel. 
Each cell meters the light in its own 
sector; together the three balance the 
light. The camera sets its own lens open- 
ing for any pre-selected shutter speed. Fil- 
ter-factor compensation is provided auto- 
matically. No other automatic has this 
advanced, improved design. The new 
Gauthier Prontormatic shutter intro- 
duced on the Dynamatic II with speeds 
from 1/30 to 1/500 is marked with 
Voigtlander’s Script ‘‘V’’ because it is 
adapted to Voigtlander’s own standards. 
No other automatic has it. 


Unlike earlier automatics, the new 
Dynamatic II not only offers great re- 
sults in fully automatic use, but also has 
the full range of performance and manual 
controls you would expect from a fine 
35mm camera. 


feet 
(tT PIG, 
? 


4.5 
ye 


The Dynamatic II comes with the 
famous Voigtlander f/2.8 rare earth 
Lanthar lens, fully corrected for color. 
It is an optical masterpiece designed and 
produced in the Voigtlander plant. 


Add it up: Fully automatic, plus full 
range manual control, plus coupled range- 
finder, plus lifesize 1-to-1 viewfinder 
with f. stops visible in it, PLUS exclusive 
3-cell light metering system, and you have 
the fully automatic camera that’s new, 
different, better. 


See it at your dealer—$139.50. 


fo] eS 


f. stops visible 
in viewfinder 


ee 
f. stop 
indicator 


Three-cell 
light meter 


se VOIGTLANDER 


sole American Importer, H. A. Bohm & Co., 2814 W. Peterson Ave 


, Chicago, Ilinois 


| . 
| movies 








‘ 
use the chart I’ve prepared. 





of course, the camera must be on a tripod 
and may not be moved between the expo- 
sures. Nature will then write its own moving 
record on your film. When projected on 
your movie screen, this may make a beau- 
tiful closing for a travelog. 


Simple gauging method 


After a experiments. you'll know 
whether you want your sun to set faster or 
slower. At first, however, 
making exposures of 
minutes. 


few 


I would suggest 
feet 
A simple method of 
feet is to remember this: 
8-mm film at 16 fps. expose 10 
16-mm film at 16 fps. expose 5 
8-mm film at 24 fps. expose 
16-mm film at 2 31% seconds 
One of the pitfalls in making sunset 
is that the bright sun and the sur- 
rounding clouds are so intense that many 
movie 


two every four 


gauging two 
seconds 
seconds 
2; 

624 seconds 
1 fps. expose 


cameras cannot be stopped down far 
enough or used at shutter speeds high 
enough to correctly expose for the brightest 
To combat this. I sug- 
These fil- 
fraction of the total 
amount of light striking their surfaces. and 
color not affected. They 
made by several manufacturers, but be sure 
to obtain filters with the 


period of the sunset. 
gest using neutral density filters, 
ters transmit only a 
balance is are 
same densities as 
those named in my chart. 

The most important things to know about 
sunset movie photography are the two basi 


conditions controlling exposure, and the 


three basic time periods for shooting. 


Where is the sun? 


Exposure may be determined by answer- 
Is the sun in a clear 
sky? Or is it hidden behind clouds? The 
time periods are (1) from one hour until 15 
minutes before the sunset, (2) from 15 min- 
utes before it until the actual sunset. and 
(3) from the sunset through 15 minutes of 
afterglow. 

Armed with these facts. 


ing two questions: 


you can easily 
You can, of 
course, use an exposure meter, but be sure 
that you are taking a reading of the average 
area of the sunset—not a reading of the 
ground or of the clear sky where the sunset 
will not appear. These dangers cause me to 
believe the chart will be simpler, faster. 
and possibly more accurate. I have included 
in this chart the speed ratings of very fast 
color films as well as those of some of the 
slower films. and you may adjust to suit 
your own needs. 

One of the nicest things about shooting 
sunsets is that no one can take your pic- 
tures back to compare with the original: if 
they are not accurate reproductions of 
as long as they are dra- 
and colorful? And, to repeat a note 
I've mentioned here before. when I have 
old, don’t throw it 
away: | 


color, who cares 


matic 


outdated color film, 
save it to shoot sunsets. The pic- 
tures may be a little over-red or contain a 
little extra purple, but it is often a success- 
ful proof that the photographer can gild the 
lily. to improve on nature.—® 
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1. FILMSTRIP OF LENS QUALITY 
AND RESOLUTION TESTS 


When you buy your new Beseler ‘*C”’ 
Topcon you'll find packed with it a 
lens test strip exposed oat every | stop 
of the Topcor lens on your comera 
Documented proof of the precise reso- 
lution and quality characteristics of the 
Topcor lens on your camera. 


4439/6 


ted by ~— 
date Gap 
(MOICATED SHUTTER SPEED ACTUAL SHUTTER SPEED 
1 sen YY 6 
v4 
1 tae 


DOCUMENTED PROOF 
OF PRECISION PERFORMANCE!* 


2. CUSTOM SHUTTER CALIBRATION 
SPEED CHART 


ASA Standards allow for an error of 
+ 25% on shutter speeds. To achiteve 
the greater precision needed for per- 
fect color rendition, a shutter calibra- 
tion chart records actual speed at 
every indicated setting. Documented 
proof of the shutter performance on 


your camera 


3. Plus TWO FREE PERFORMANCE 
CHECK-UP CERTIFICATES 


You receive 2 certificates which en- 


AS A FITTING MARK OF DISTINCTION, 
BECAUSE LIKE OTHER ACCOMPLISHED 
PHOTOGRAPHERS, YOU'LL BE PROUD TO 
BE RECOGNIZED BY THE CAMERA YOU 
WEAR, YOUR NAME IS ENGRAVED ON 
THE LENSCAP AT NO CHARGE! 


WRITE FOR FREE BROCHURE 


title you to a free camera inspection, 
cleaning ond shutter recalibration on 
the first and second anniversary of , 4 am ] 
your purchase documented proof aga 

of continuing precision performance X y = a 


of your camera. 
CHARLES BESELER COMPANY 
205 & 18th ST EAST ORANGE. N J 





* BECAUSE THE NEW BESELER C TOPCON HAS BEEN DESIGNED PRIMARILY FOR THE SERIOUS PHOTOGRAPHER WHO MUST GET PRECISE RESULTS DAY AFTER DAY, 
YEAR AFTER YEAR, THE CHARLES BESELER COMPANY HAS INCLUDED THIS “PROOF OF PRECISION PERFORMANCE.” 


THE BESELER C TOPCON MAY BE SEEN ONLY AT BESELER FRANCHISED DEALERS. 
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the most exciting flash unit ever made! 


the all new 


FUTURAMIC II 


Strobonar electronic flash 


Here it is—the electronic flash unit you’ve asked for— 
the all new Futuramic II by Heiland! Successor to the 
famous Futuramic Strobonar, the new Futuramic II is 
lighter, more compact, and more strikingly handsome 
than any flash unit you’ve ever seen. Best of all, it’s 
loaded with a host of all new convenience features 
which make flash pictures more fun than ever! 


A I A | 4 N kK W ! Self-contained compactness, thanks 
to a new miniaturized twin-diode, twin-transistor cir- 
cuit. Just 9% inches high; weighs only 26 ounces, com- 
plete with photoflash batteries. So perfectly balanced, 
you hardly know it’s there! 


Al , N KW ! Exclusive 4-way choice of power sup- 
ply. The only flash unit which operates on readily avail- 
able photoflash C cells, E-93 Energizer cells, recharge- 
able nickel-cadmium cells, or household current. 


—— 

A l FF N KW ! Color-corrected lens for warm, nat- 
ural pictures with daylight color films. Even light dis- 
tribution for edge-to-edge coverage with all but extreme 


from Honeywell Qi svotner DIAMOND JUBILEE PRODUCT 


wide-angle lenses, and the 1/1500 sec. flash duration 
freezes action and prevents camera or subject move- 
ment from ruining pictures. 


A LL N EW! Direct -dialing ASA exposure cal- 
culator—no guide numbers to remember! Simply set the 
dial on the ASA speed of your film and read the f /stop 
directly from the dial, according to the distance. For 
example, with Kodachrome (ASA 10), your f/stop 
would be f/2.8 at 13 feet. That’s all there is to it! 


When you own the new Futuramic II, you’ll never buy 
another flashbulb! Color or black and white pictures 
can be flashed for less than a penny each, and the ab- 
sence of a bulky power pack means you can carry your 
Futuramic II with you wherever you go. 


See the Futuramic II for yourself—heft it—try it on 
your own camera. Your Heiland dealer will be glad to 
demonstrate this remarkable new unit for you, so don’t 
wait another day—see the all new Futuramic II now! 


Complete with 10' AC cord. . . oo « SOS 


Honeywell 
HH) Heiland Phsto Products 


HEILAND DIVISION MINNEAPOLIS-HONEYWELL 
s200 EAST EVANS, DENVER 22. COLORADO 


Three C cells fit snugly in 


slide-out battery tray 


this convenient 


Nickel-cadmium batteries (accessory) 
are renewed overnight with the ac- 
cessory charger 


e. 


Exposures are easy to read, even in dim 
light, with this large, direct dialing ASA 
exposure calculator. 


The Futuramic IL is over 2 inches 
shorter and 22 ounces lighter than its 
predecessor, the Futuramic Strobonar. 





er 
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Taken with 2 reer Press 265 bulbs and film rated at A.S.A. 160. f/22, 1/100th sec. 


can you capture the 
..any time, anywhere, any camera ¥ 


Did you know? Any leakage of air into a Sylvania flashbulb causes the Biue Dot fz 
to turn pink. The famous Blue Dot tells you every Sylvania bulb is sure-fire. 


SYIVAN n 


subsidiary of GENERAL TELEPHONE & ELECTRONICS “e 





Made in 
West Germany 


Inventiveness and splendid craftsmanship have made the name ZEISS IKON 
noted for leadership the world over. 


SOME ZEISS IKON FIRSTS 
@ FIRST to produce cameras with a built-in rangefinder. 
@ FIRST to combine the rangefinder and viewfinder in one eyepiece. 


@ FIRST to offer interchangeable lenses with 
bayonet mounts for rapid, accurate seating. 


@ FIRST to incorporate an exposure meter in body of camera. 


Other advancements—such as the reflex system, the diaphragm-coupled 
exposure meter, and critically accurate focusing methods —have been brought 
to the peak of perfection in Contaflex and Contarex. 

You can be sure that any Zeiss Ikon camera you select —in whatever price 
bracket —offers the utmost value in modern features and proven reliability. 
CONTAREX—highest development of the 35mm single- See these splendid cameras at your Zeiss Ikon dealer’s. 
lens reflex. Six interchangeable Zeiss lenses. : 
Literature on request 


CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 


TENAX—Fully automatic 35mm camera 
with Zeiss Tessar f/2.8 lens. 
Exposure meter interlocked with 
shutter and diaphragm. 


s, m= 


CONTAFLEX SUPER—Most popular 35mm reflex camera. © SYMBOLICA Il—Moderately priced automatic 


Has coupled exposure meter, rangefinder and Zeiss 35mm camera with Zeiss Tessar f/2.8 lens 
Tessar f/2.8 lens. Also Contaflex Prima. and coupled exposure meter. 
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ONLY 
OLYMPUS . 


THE FULLY 
AUTOMATIC 
ELECTRIC 
EYE 
CAMERA 


WORKS 3 WAYS: 
completely automatic 


for any speed or situation 


automatic flash setting 


New Flash-Matic System 


complete manual control 


for versatility.creativity 
only #79 


See the Auto Eye at your dealers or write 
for free booklet “The Family Camera” 


OLYMPUS 
Fen om 


the ONLY Ulitra-Miniature 
that takes Standard 35mm Film 


See the Pen at your local dealer 
or write for free booklet 


only 
$2950 


SCOPUS, INC. 


404 Park Ave. So. New York 16, N.Y. 


ARIZONA IS WARM 


One of the most photogenic bits of warm- 
land that comes to mind when I think of 
warmlands as one is inclined to do these 
days, is the hossy metropolis called Scotts- 
dale, a settlement in Arizona just down the 
prairie from Phoenix. On the one hand 
Phoenix is all brick and steel, not to men- 
tion chrome and glass, but Scottsdale was 
manufactured in another image. It is what 
everyone thinks a western town ought to 
look, plus a number of improvements that 
make it somewhat more comfortable than 
the old west looks on televisions. For in- 
stance, there are Mexicans and some In- 
dians still lounging around the hitching 
posts in Scottsdale, where hitching posts 
are indeed still used. Cowboys, and rea- 
sonable exact facsimiles thereof, still come 
ridin’ into town in broad brimmed hats 
and levis. As a fashion note I had better 
tell you that jeans, these fluffy days, all 
come in a fine shade of pink. 


Mild and wild pastimes 


In town there are all sorts of pastimes 
for the wild or mild. 
Perhaps there is more for the mild west- 
erner, but the assortment is there, just the 
same. Wooden sidewalks lead past all sorts 
of shops, and cowboys. still 


westerner, be he 


lounge on 
benches labelled “Argument Bench, Settle 
|} all Arguments Here.” 

Cowboys who don’t lounge might pass the 
time at the Sugar Bowl, a western ideal of 
an old-fashioned ice cream parlor, where 
there are pink and white tables and girls 


| in squaw dresses, These are western gowns, 





| frequently embossed with gold or silver 
threads and pleated like mad. 

Maybe you had expected the west to be 
a woolly place full of chili-and-beans joints. 
Well, the Scottsdale version offers estab- 
| lishments with names like the Pink Adobe, 
baked 


| gained admission—coq au vin, for heaven's 


| 
| 
} 
| 


| where a common bean has never 


There is a purple and yellow basket 


| sake, is the local masterpiece. 
| shop which is the delight of visiting ladies. 
| and a pottery shop with lopsided Mexican 
| glassware, strongly favored in these parts. 
| There is an Arabian bazaar, a beauty shop 
built of pink brick, and a place where you 


Kanine Klothes. 


lean buy presumably for 


“kash.” Switzer’s a handsome apparel shop 


used, although it is something of a common 
sight to see girls in leather-fringed jackets 


E has a hitching post which is frequently 


go swirling past in convertibles. 


HORACE 


sm SUTTON 


AND PICTURESQUE 


There is everything in Scottsdale from 
a dime store fashioned of red brick and 
white posts in the accepted old west style 
to stores that collect rare Indian art. A 
place called Indian Arts has original paint- 
ings by Beatian Yazz, the “Rembrandt of 
the reservations,” as well as inlaid tur- 
quoise work done by Taos Indians, and 
Hopi designs worked into silver for Zippo 
lighter covers. 


See whitewashed orange trees 


One can roll into Phoenix along Indian 
School Road, which is lined with orange 
trees, all whitewashed at the trunk. The 
views go out beyond the cottonwoods, 
brought over by the Spaniards, to the un- 
dulating desert, which really grows purple 
in the fading hours, silhouetting all sorts 
and shapes of cactus. It’s tricky light, but 
the pictorial possibilities are both challeng- 
ing and unlimited. Most ranches and hotels 
organize rides out into the mesa. One of the 
best opportunities for a set of western pic- 
tures is a lunch or breakfast ride, where 
biscuits are baked in a Dutch oven right 
out in the ground, and beans and steaks 
might be the chuck-wagon fare. It always 
ends in a cowboy concert which is not ex- 
actly music to my ears but it 
handsomely on film. No telling 
might get with the camera on 


shows up 
what you 
the ride 





Nancy M. Flowers 
Painting with vari-colored earths on a bed of sand 
is an important Navajo ritual, still to be seen in 


Arizona, and it makes an interesting subject. 


home, especially if the sun is fading and 
the celebrated purple shadows begin to fall. 
Phoenix itself is extraordinarily young 
as cities go. It never really began until the 
Civil War was well on the wane. Its popula- 
tion has been multiplying at an incredible 
rate, attracted by the opportunities, the 
cleanliness, and (in winter, anyway) the 
continued on page 140 
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STOPPED THE CROWDS AT PHOTOKINA 


NEW 1961 MODELS 


INI-MEITZ | 


ELECTRONIC a 


LIGHTEST, SMALLEST, MOST EFFICIENT UNITS 
EVER OFFERED... WITH GUIDE NUMBERS AND 
RECYCLING TIME YOU CAN TRUST .. . UNI- 
FORM POWER OUTPUT YOU CAN BE SURE OF 

. PICTURE RESULTS YOU CAN BANK ON! 


Ve 


Dependability made MINI-METZ the/outstaading 

flash favorites during 1960. And even greater "saery 
dependability is built into thes¢ new 1961 flash 

units... . plus streamlined, funcNanal design of 107 
greatly reduced, more convenient sizp/and weight. 

Available in attractive sand-tan color in two mod- Bee 

els . . . One-piece or universal two-piece . . . to 

Suit your preference. Both are equipped for Nickel 

Cadmium battery operation, and, with thé ew ex- 

tension cord charging unit, *for AC operation. 

Both have the new sophisticated METZ transistor- 

controlled ‘‘power-saver’’ circuit, lowest depend- |i. 

able recycling time, biggest power wallop (Koda- 

chrome guide no. 39), 1/1000 flash duration, METZ 
exclusive sunlight converter, full-coverage re- 

flector, plus the new METZ metal insert to pro- ‘06 
tect. reflector and tube from heat damage. Be sure 

to see both models at dealers to-day. List, $69.95 Nome piece oc ila 


r ce as illustrated) 
Tate [¥leliay-mom) mm Om o/-)ac-1al-1-mm a(-(el-16-1-1a-] ale 0) ¢-\oL(-1¢ 
extra.) 





BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 
New York City Showroom, 54 West 46th Street 


Chicago -. Hollywood - Atlanta + Dallas 
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Trew, 


By LES BARRY 


The third biennial International Photo- 
Cinema-Optics Exposition, which will show 
new products and techniques in all aspects 
(cultural, scientific, and 
irtistic) exhibited by manufacturers from 
all over Europe, will be held in Paris this 
vear from April 15 through 24. The show 
will take place at the new modern exposi- 
tion center at the Rond-Point de la Defense. 


of photography 


Two guided photo tours 


What with the added attraction of A pril- 
in-Paris, the show’s sponsors expect a great 
influx of amateur and professional photog- 
raphers, and two three-week tours, starting 
on April 20, have been scheduled. These 
will be photographic tours, guided by tech- 
nical experts. One starts with a flight to 
Frankfurt, Germany, followed by a bus 
ride through the Rhine valley, parts of 
Belgium, and some of France. Participants 
in the other tour will fly to Milan, Italy, 
and go by bus through the northern part 
of that country, Monaco, and up the most 
picturesque roads to Paris. 

A contest, scheduled to follow the tours, 
will result in certificates for the best movies 
and stills made en route. 

We'll run more details on the show, 
tours, later on. 
Meanwhile, if you’re in a hurry for more 


and contest in this space 


information about reservations, rates, etc.. 
you might try writing Compagnie Mondiale 
de Voyages, 17 rue de Lisbonne, Paris 8. 
France. 


Frigate to be restored 


How would you like to take pictures of 
and on a 163-year-old U.S. Navy frigate? 
The opportunity to do so is now in the mak- 
ing. Under the chairmanship of Fleet Ad- 
miral Chester W. Nimitz, a nonprofit com- 
mittee has gone to work to restore the 
Constellation, the first warship of the 
United States Navy. Current plans are to 
complete the restoration within the next 
couple of months, with the aid of public 
contributions, in time for it to be designated 
the flagship of the Civil War Centennial. 
Once restored and seaworthy, the Constella- 
tion will take on a crew, and sail around 
the country, 
the U.S. 


visiting most of the ports of 


It will be open to visitors, with 








special provisions made for photographers 
who want to use her for backgrounds, prop, 
or subject. Details are available by writing 
to U.S. Frigate Constellation, Baltimore 2. | 
Md, After its national tour the ship, which | 


. | 
continued on page 139 


‘- 1m @ i Training 


Taught Me to Produce 


TOP QUALITY PICTURES 
On Assignments!” 


Kay Tagawa writes: 


“I happened to be in Hilo, Hawaii, 
when the big tidal wave hit. I took 
pictures of the waves that were to 
destroy the city. For 24 hours I went 
without sleep to take human interest 
shots and photos of the vast destruc- 
tion. I’m lucky to be alive because 
after taking the last shot, the waves 
came up to my knees. I got out just 
in time. 

“NYI taught me the proper tech- 
niques that enabled me to produce 
top quality pictures on the spot or 
on assignments. Confidence is what I 
needed...thanks to NYI training, I 
have it now!” 


PROFESSIONAL TRAINING 
BY PROFESSIONALS 


If that’s the kind of photographic 

training you want — personal and 

professional training that pays off 

in thrilling experiences plus a good 

income—then you, too, will find NYI 

instruction outstanding. Take it 
from “E.F. — 
there’s no better 
way to learn all the 
professional pho- 
tography secrets 
and tricks-of-the- 
trade. And there’s 
no easier way to hit 
the big-time. 


ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


“Free-lance Photographer's Handbook,” 
with 1100 active picture markets, 
syndicates and agencies for selling 
your pictures. 


“Authorized NY! News Card," admitting 
you to many events as a working 
cameraman. 


Actual negatives and prints for study, 
for comparison, for your own 
personal files. 


Exclusive NY! texts—well-bound and 


- illustrated for permanent reference, 


which you keep. 


Individualized coaching by seasoned 


§. experts on a personal basis, throughout 


the entire course. 


Detailed, point-by-point analysis of 


* your picture output—both during the- 


course and after your graduation. 


Popular PHOTOGRAPHY 





“WY I Aig bhebhetoue F- 


Outstanding... Even Though My 
Instructors Are 5000 Miles Away!” 


” se. 


‘NWI Training helps students like 
myself advance quickly—easily!” 


Says Kay (“K.T.”) Tagawa of Kodak Hawaii, Ltd., 
subsidiary of the Eastman-Kodak Company. 


“NYI’s well-rounded photography training came in Wm 
handy when my camera covered the volcano eruptions, ~~ 
the disastrous tidal wave at Hilo, Hawaii, the arrival of 
President Eisenhower from the Orient, and the celebra- 
tion of raising the 50-star flag at Iolani Palace. My 
pictures were released to local, Orient, and Stateside 
(U.S.A.) newspapers and magazines. 


“I’m convinced that NYI training is the most outstand- 
ing. The instructors look into the welfare of the stu- 
dents, watch their progress through careful evaluations. 
js That’s why I’ve always felt close to my NYI instructors, 
PF a = even though they’re more than 5,000 miles away!” 


kamnanion $500 Cash Award LEARN BY DOING 
© ae Carnation Milk NYI’s exclusive Learn-by-Doing method helps you turn 
Contest your talents into professional ability. You get the know- 
Honolulu, how that enables you to realize your ambitions—and win 
Hawaii lifetime security. Best of all, you learn quickly at home 
in your spare time, without losing a day from your 
present job. 


EARN WHILE YOU LEARN 
You can cash in on your NYI training while you're still 
learning, just as Kay Tagawa has done. Find out all 
about it. Send for NYI’s big 51st Anniversary FREE 
PHOTOGRAPHY BOOK that tells how you can make 
your picture-taking pay off. There’s no cost, no obliga- 
tion, and no salesman will call. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 St., New York 1, N. Y. 


America’s Oldest and Largest Photography School 
Leadership Since 1910 





ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 
NO PREVIOUS TRAINING NEEDED 











Approved by New York State Dept. of Education 


All NYI Instructors are licensed by the N. Y. State 
Dept. of Education 
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RESIDENT TRAINING COURSES : > \ NEW YORK INSTITUTE OF PHOTOGRAPHY 
Visit, write or phone our Resident School if you pre- \ eet Dept. 99, 10 West 33 St., N. Y. 1, N. Y. 
fer On-the-Spot-training. Your choice of five regular a SASS 
courses or special short-term courses, tailored to ’ WAY \ Please send me FREE information on NYI. (No 
your individual requirements. Complete facilities Ay. \ obligation, no salesman will call.) 
include 14 studios, 18 streamlined labs, glamorous : 
models, all types of cameras and the finest up-to- fe . 
date Speedlight and Color equipment. Day and iA & Awa” ma\\\ Name 
night sessions. Co-ed. ry ‘ \ 
Easy Payment Pian Free Placement Service. : \\ Address 


VETERANS: Both Resident and Home-Study Courses ‘ 
Approved by VA for Gi-Bill Training , City. 


O) Home Study Course 0) Resident Training 
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TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


TIFFEN PERFECTOR 


Restores perfect color 
balance to your slides: 


Fits on any projector 
jens, Corrects exces 
sive blue or red while 
slide is shown, has 
neutral setting for 
slides needing no cor- 
rection, Can be left on 


projector at all times 


OLARIZING 


a ROTOSOREEN 


\arizing 
oy Tiffen Po 

f awe ee versatility plus 
the convenienc 


: from 
film! Sizes TO 


#5 to #7. 
series. Ail Photo 


Dealers! 


awae 
y, simplified sy 
po for color per 
fection! ' 
Now, one set of fil- 


es you per- 
ters @Iv r under all 


of 
th all types 
film! Never outdated 
with Tiffen Deck 
Mired : 
fixe 
ee i 5mm to Ser 


Write for complete catalog 


» OPTICAL CO. 


Ae el 
me a ee 


In Canada: ANGLOPHOTO, LTD., Toronto, Vancouver, Montreal | 
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WHAT'S YOUR ANGLE? 


One of the questions that arises when a 
person takes up glamor photography is 
“What special lenses are needed?” For the 
most part | recommend that the beginner 
work with the normal lens first until he has 
mastered the basic elements of this field. 
Then he will understand what other focal 
lengths are needed, 

Even if he becomes a professional he 
will find that it is better to keep his tech- 
nique simple in order to move about with 
greater freedom and take advantage of vari- 
ous moods, expressions, and backgrounds. 

[ have found that most of my glamor 
shooting can be done with only two or three 
lenses: a normal, a semi-long and a wide- 
angle lens. 

There is no mystery to what a lens does 
if you remember that half the focal length 


Strong close-up of face was made by Gowland 
with long lens (135-mm) on his 35-mm camera. 
gives you almost twice the angle of view 
and twice the focal length gives you about 
half the angle of view. 

Normal-focal-length lenses should be 
used for normal shooting such as full-length 
and half-length glamor shots. When you 
need large close-ups of heads without dis- 
tortion, the twice-normal focal length will 
bring the subject twice as near without 
moving the camera in too close. A normal 
lens used close to the face will make the 
nose appear larger while the ears will look 
smaller. The whole face seems to balloon 


forward with a very unflattering result. This 
practice of moving the camera close to the 
subject is not so objectionable with models 
or babies who have very small noses. 


Wide-angle for depth 

The wide-angle lens in glamor can be 
used to make full-length shots when you 
are in confined rooms or where special 
effects with great depth of field are re- 
quired. Then objects close to the camera 
and those far in the background can both 
be in sharp focus. 

In 35-mm photography your normal lens 
is usually 50-mm. Half that would be 
25-mm but usually 35-mm is the most popu- 
lar wide-angle. To double the focal length 
for close-ups you would look for something 
around 100-mm. While 85-mm and 90-mm 
can be used on the short side, the 135-mm 
can be used on the long side. 

The longer lenses will give you larger 
images at a greater distance, while the 
shorter telephoto will usually give you a 
faster f-stop and less chance of camera 
movement with hand-held shots. 


Use two cameras 

Some glamor photographers prefer to 
stick to the 35-mm lens for their normal 
shooting because it provides such a great 
depth of field, enabling them to shoot can- 
didly without the necessity of focusing for 
every shot. They prefer the short telephoto 
(85-mm and 90-mm) for the rest of their 
shooting since this cuts the weight down. 
To speed up shooting even further, they 
have one camera with each lens so that 
there is no need for stopping to change 
lenses and less time spent reloading. 

On the 214x214 negative your normal 
lens is 75-mm and 80-mm with 150-mm for 
a semi-telephoto and 38-mm for a wide 
angle. 

On 4x5 your normal lens is about 6-in. 
long, making your wide-angle about 3-in, 
while your long lens would be from 10 to 
12-in. But remember you don’t always have 
to use a long lens if you use only half the 
area of the negative. With today’s many 
fine-grain films, using only the center of 
the negative and then cropping severely 
when you print will give you a long-lens 
effect. This is particularly true of 4x5, but 
it also applies to the smaller sizes—® 
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“Faere, 
try it yourself. 


see if it isn’t the greatest ‘35’ you ever handled ” 


“The proof of the pudding is in the eating,” goes an old 
adage. And what applies to puddings should probably 
apply to cameras as well. 


And so, Nikon dealers throughout the country are put- 
ting out the ‘welcome mat’. They want you to come in 
and try the Nikon F for yourself. They want you to sce 
why the Nikon F has been consistently receiving ‘rave’ 
notices from pros, amateurs, camera editors and 
columnists—Nikon users and non-users alike. 


They want you to handle the Nikon F, and put it 


through its paces. They want you to feel it in action— 
to discover the confidence that comes with the use of a 
camera that is so incredibly responsive, so smoothly 
automatic, you can’t help but immediately sense the 
new command it will give you in every picture situation. 


We urge you to visit your franchised Nikon dealer this 
week. Try the Nikon F Automatic Reflex yourself, and 
see if it isn’t the greatest ‘35° you ever handled. The 
Nikc.: F with f1.4 Auto-Nikkor lens is priced at $375; 
with f2, $329.50. For complete details, write Dept. PP-1. 


5 nixon INCORPORATED, 111 FIFTH AVENUE, NEW YORK 3, N. Y. * IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 
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Here's a fully automatic slide system built 


around.the 2 biggest improvements 


iil 





ever brought to slide projection: the 
metal slide magazine and three-w 
remote control m Begin with th 
AIREQUIPT SLIDE MAGAZINE. 
it’s used on many of the world’s 
most popular slide projectors 
because it’s the acknowledged 
ideal way to keep vour slides safe 
and always teady/for showing 
very single slide is protected in 
its individual metal frame. Dus 
pent corners, damaging tinger- 
prints can’t happen here. Your 
lides ¢an’t slip out even 
over the magazine. The index on 
magazme tells you just where each 
rv slide in vour collection is. The 
irequipt ali-metal magazine is the. beoip- 












NN 


~" _-WITH THE 
erg AIREQUIPT 


Me 


SUPERBA 77 


the last word in REMOTE CONTROL. 


The \irequipt Superba lets you advance 01 

reverse slides and—most remarkable of 

focus the lens from clear across the 

room. With just the 2-button 

reverse control unit in the jmp od 
hand you can join the audien¢ 


sit and run the whole show at th | 

same time. The Airequipt Superba is a fine 
precision instrument, designed for smooth, 
perfect performance from safe-keeping of 
slides to sure-focus showing. Ask your deales 

lo show vou op its wond lerful features, and 


th ul in 1) ee tion it’s 
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free anniversary bonus offering 


BUY COMPACT 35MM DURST 
404 ENLARGER NOW... 


DURST 404 
less lens — $84.95 
with Steinheil 
Cassar f3.5 

or Schneider 
Componar f4.5, 
50mm lens — $109.90 


GET FREE 


$6.50 value BAUSCH 
& LOMB FOCUSING 
MAGNIFIER 
ing aid helps you to 
easier, faster, 


Focus 


better 
makes pos 
sible needle-sharp en- 


focusing 


largements every time 
It’s yours FREE during 


Durst 25th Anniver- 


sary Celebration. 


DURST 404 gives you more advanced 
features for less cost than any other 
35mm enlarger on the market. Look at 
them! Glassless carrier for 35mm nega- 
tives and super slides; sub-miniature film 
carrier available; double condensers; 
built-in filter drawer; horizontal and 
floor projection; easy conversion to copy 
camera. 


Why settle for less? See the DURST 404 
at your dealer’s today. 


*Offer good until Dec. 31, 1960, with purchase of 404 





DURST (USA) INC. 
1140 Broadway, New York 1, N. Y. Dept. PP-1 


Send FREE Durst Enlarger Booklet 


Name 





Street 





Zone __. State 
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Here. the 


pets: 





TWIN LENS 


TRO, : 


DOGS, CATS, ET CETERA 


Said Don Quixote: “Those who play with 
cats must expect to be scratched.” No doubt; 
but they may also hope to get some fine pic- 
tures—between scratches. Before we go any 
further, let’s include dogs, too, and any 
other pets of roughly the same size. This is 
another specialty for which the twin-lens is 
admirably suited. Remember how we men- 
tioned it was ideal for children, because 
the natural shooting position puts the lens 
below our eye level? The same is true for 


Against the sky, a kitten stands out free of clutter 


hands contribute rather than detract. 


whereas a 35-mm camera limits you 
to Gulliver’s-eye views (unless you sit or 
lie down). the twin-lens comes nearer to 
the pet’s “living level.” 


Opposite problems 


If you’ve had both a dog and a cat, you 
know how different are their natures, A 
dog needs people. and relates very closely 
to them. A cat doesn’t: it is completely in- 
dependent, and merely tolerates humans. 
For picture-taking, this means that you 
may have trouble keeping a friendly dog 
far enough away to stay in focus: or that 
a cat may simply turn its back on you the 
moment you’re ready to press the shutter. 

Aside from these general traits, individ- 
ual animals have their own characteristics, 
and the best pictures of them always come 
after a close study of those little attributes 
that set your pet apart from all others. 
Study the way they react toward other ani- 
mals, and to people, both owners and 
strangers. Consider whether you need or 
want to include a person in the pet's picture. 


This brings up the general consideration 
of what other elements should be in the 
photograph. If you'll try to remember the 
strongest pet pictures you've ever seen, 
you'll realize that nearly always the animal 
has the stage to itself, with perhaps one 
other strong pictorial element, like a dog- 
house or a catnip pole. 


Watch what's behind! 


It is particularly important to avoiu dis- 
tracting elements in foreground or back- 
ground. A picket fence or a clump of bushes 
can overwhelm a small pet much more than 
it would a human subject. And when it is 
necessary to have a person holding the ani- 
mal or coaxing it to pose or stay in posi- 
tion, try to have the person withdraw before 
you shoot. Nothing is more distressing than 
part of an arm or leg intruding on a pet 
picture. 

On the other hand, if you intentionally 
include a human—particularly a child— 
you may get an even more appealing shot. 
but you're also taking a greater chance of 
failure. You have two subjects, and there 
is the problem of getting both of them 
“just right” in a single picture. Believe me. 
you'll be tempted to cut the best of each 
from different prints and make a composite! 

A good answer to the background prob- 
lem is to shoot against the sky, as I did in 
the shot reproduced here. In this case I 
feel that the pyramid of the hands holding 
the cat contribute rather than detract from 
the composition, A medium-yellow filter is 
advisable to bring out clouds in such a 
situation. Still another solution, for light- 
colored pets. is to shoot them against dark 
shadow, taking care to expose for the ani- 
mal’s light coat so you will lose all detail 
in the shadow. 

Subdued light is sometimes considered 
better for pet pictures (a point not demon- 
strated by my picture here!) because it per- 
mits eye pupils to dilate for a more “wide- 
eyed” expression. Also. many animals are 
as averse to strong light as people, and 
behave better without it. 


Try bounce for action 


At this time of year, you may be doing 
much of your pet photography indoors, and 
wherever available light isn’t sufficient, I 
would recommend bounced electronic flash. 
In addition to being more convenient than 
floods, it permits you to stop action—which 
can make for a special kind of fine pet shot. 
I think of a cat’s motion as like an arrow’s: 

continued on page 135 











From you to you 


—-YOUR 
GRAPHIC* 
CAMERA 











Don’t look for your new Graphic in your Christmas stocking, or Don’t wait another day.... Visit your Graflex 
under the tree. Instead, the place to look is at your Graflex dealer’s dealer and see for yourself how easy it is to 
for chances are, it’s the one gift you'll want to give yourself. own a Graflex Prize Winning Camera. 
What better way to use a Christmas check, or bonus, than to get 
started in big-negative photography with all of the recognized advan- 
tages of a Graphic—the camera professionals depend upon. 
Three sizes available: Included are 34 lens-camera combinations 


plus 28 outfits to select from. Whichever one you choose will give you 
so much more—more picture, more kinds of pictures, more pleasure ® 
and enjoyment. Make 1960 the best Christmas you have had since . 
Santa Claus came, A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION Gp 
January, 1961 


*Trade Mark. 


Graflex, Inc., Rochester 3, N. Y. 





PICTURE YOU 
AT BROOKS... 
LEARNING TO EARN! 


Students on a photographic assignment in front 
of Brooks Administration Building. The 7-acre 
campus overlooks beautiful Santa Barbara. 


For nearly two decades, Brooks Institute of 
Photography has been teaching the art 
of seotcceionel photography. Today, Brooks 
graduates are operating their own studios 
and serving in industry, television and 
motion pictures throughout the world. You, 
too, can “learn by doing”. ..in modern 
studios, laboratories and classrooms...with 
an internationally recognized faculty. 


CHOOSE FROM THESE 3 COURSES! 


1. Complete 28-month course 


IN: Professional Portraiture + Ilustra- 
trative Photography (Advertising, 
Fashion, General Commercial, Picto- 
rial-Journalism) * Color Printing and 
Techniques * Motion Picture Production 


Custom Short Courses to 
meet your special personal needs. Enter 
at any time for one week or longer. 


Motion Picture Course with 
complete training from script to screen 
...Commercial, Television, Movies, 
Documentary. 
Coeducational + Approved by U.S. Gov- 
ernment for Veterans and students from 
abroad + Approved by California State 
Board of Education + Professional Place- 
ment Service 
Start your career in professional 
photography today! Course outlines 
and other descriptive material are yours 
free of obligation or cost. Brooks counselors 
help resident students meet housing and 
part-time employment needs. 


MAIL THIS COUPON NOW! 


BROOKS INSTITUTE _. ' 
B vept. 301 “TEEELS 
ff 2190 Alston Road “ee 4 
Santa Barbara, California 
Please send me complete descriptive literature V) 
I am interested in 
28-month course 
Short Course 


[] Motion picture course 
(still photography) 


ATE 

A sare ENT OCCUPATION - 
I am a Veteran with educational benefits 

se a 


JACOB 


ESCHIN 


SAY 


Man Ray, the legend, was revealed as 
man, mere mortal, albeit an extraordinary 
one, in a chat I had with him at the 
photokina trade show and exhibition in 
Cologne. where a group of his pictures was 
on display. 

[ had pictured him a difficult person to 
approach, vague in conversation, some- 
what “arty.” I found him hardly different 
from any other photographer sincerely 
dedicated to the medium and eager to talk 
about it. 


Authority and conviction 

What he had to say was not brilliant, 
but neither was it banal. It was all familiar 
to serious photographers, but now it seemed 
to have the ring of final authority and con- 
viction. 
Man Ray had reached the age of 70. and 


had achieved reputation and renown. He 
| said: 





“The man counts, not the instrument.” 
| About photography as an art. “I have 
| stopped worrying about it. 

“If you know what you are doing, you 
may use distortion or any other technique. 
any camera, from 35-mm up. Getting a pic- 
ture is the important first step. The second 
is the darkroom. 

“My students ask me what makes a good 
photograph. I answer: ‘A photographer, a 
camera. and a subject. and they have to 
be together at the same instant and in the 
| same place.’ ” 





In portraiture. “I look for thought in 


the face. like a good marksman, a hunter.” 


Painter also 


\ painter by training, a self-taught pho- 

| tographer, Man Ray does not believe the 
two mediums are in competition. 

“IT paint what | cannot photograph: | 
photograph what I cannot paint.” 

Originally 

| civil 


trained in architecture and 
he studied at the 
Academy of Arts in New York and became 
|a painter. He made his living as a drafts- 


|man and in 1921 “took up photography so 


engineering. also 


| | would not have to sell paintings.” leaving 
him free to work as he pleased. 
The immediate reason, he explains, was 
to enable him to photograph his own paint- 
| ings. He was “fascinated by photography” 
| and saw greater potentials in it than mere 
| copying convenience, 


| Later in 1921, with the encouragement 


IT WITH YOUR CAMERA 


A TALK WITH MAN RAY 


and financial lift of a collector-friend of 
his paintings who advanced him $500, Man 
Ray left New York for Paris. He supported 
himself by copying the paintings of artist 
friends and when the money did not come 
in as fast as he needed it, he began to 
photograph his friends as well as their 
paintings. 

He made his portraits only in his own 
studio, where he could control the light. 
and whether he used artificial light or day- 
light, it was difficult to detect in the final 
print. 

A tinkerer by inclination, which is to 
say that he has always been curious about 
extending the possibilities of the technical 
means of photography. Man Ray one day 
in 1929 discovered solarization by 
dent while making prints. 

“IT had put a sheet of paper in the de- 
veloper and when the image partially came 
up | turned on the white light because | 


acci- 


Georges Braque, French painter, was a longtime 
friend of Man Ray. This portrait was one product 


of Ray’s accidental discovery of solarization 


was not pleased with the result and was 
going to throw it away. When it began to 
fog because of the exposure to light, | 
noticed something interesting happening 
to the image, so I stuck it in the hypo just 
to see what would happen. The result was 
a black line along the edges of the image.” 

continued on page 139 





*See two other examples of Man Ray's 
early photography in Pictures from a Book 
of Great Portraits. elsewhere in this issue. 
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New...F-30 from Braun Hobby 


no other electronic flash so small- 
so light - sa-compact... gives. you 


flashes; 


more high-powered 


NEW! Braun Hobby POCKET-PAK F-30 with 
new Conservator Circuit has a color guide 
number higher than many heavier... bulkier 
...more expensive flash units! 


No other flash is so small...so light...so powerful! Only 
the Braun Hobby POCKET-PAK gives you the featherweight 3-OZ. 
flash head. No more bulky, heavy flash unit to hinder your get- 
ting fast action shots. No more unbalanced “dead weight” at- 
tached to the side of your camera. The 3-OZ. ultra wide angle 
Braun Hobby flash head is so light you don’t even know it’s on 
the camera! And the power pack is in your pocket. 


POWER PACK SO TINY 
IT FITS INTO YOUR HIP POCKET 
... FLASH HEAD SO TINY 
IT LOOKS LIKE A METER 3 


For complete details, visit your local Leica dealer... or write to 


No more maintenance! Now whenever you want to use your 
new Braun Hobby POCKET-PAK—it’s more readily available to 
give you roll-after-roll of flashes whenever you need them... 
whenever you want them! No more worrying about whether 
your batteries need constant replacement or recharging. The new 
Braun Hobby POCKET-PAK gives you the dependability of an 
“always ready” electronic flash unit. 


Get more high-powered flashes at lowest costs! See the new 
Braun Hobby POCKET-PAK at your nearest Leica franchised 
dealer. He’ll tell you how easy payments can be arranged. 


Save more money...get more shots... have 
more fun with the new QRAKUf) POCKET-PAK. 
—t-e-&-&-1 

First time available in 2 models 
F-30* USES C CELL F-60* USES NICKEL CAD. 
BATTERIES...for MIUM BATTERIES... for 
those who want the those who want the econ- 
convenience y omy of years of flashes! 
$79.50 complete with nickel 
g cadmium battery, charger 

without batteries. and line cord, 


*Kodachrome guide number of 35. 


E = LE ITZ n l N Cc ey 468 Park Avenue South, New York 16,N.Y. 


January, 1961 





the world’s 
first and only 








SUPER-SLIDI 
SINGLE-LENS 
REFLEX CAMERA 


: 
i 
' 
| 


ee. ) 
\. / 
S| G : 
@ AUTOMATIC PRE-SET DIAPHRAGM @ “Big picture” 
slides @ Thru-the-lens focusing @ 1 sec. to 1/500 
sec., B, built-in self-timer @ Fully synchronized at 
all speeds @ Cross-coupled for EVS @ Between-lens 
Seikosha shutter © 65mm Prominar f/2.8 @ Uses 
size 127 film 
FOR THE FIRST TIME, you can shoot large 
Super-Slide Transparencies (15%e” x 15%” 
picture area) with single-lens reflex 
accuracy. Super-Slides assure easier 
viewing, better projection, finer enlarge- 
ments. Through-the-lens viewing guaran- 
tees precise composition, even of close- 
ups. The Komaflex-S, only $69.95 
(leather case packed with camera, $10.00) 
Telephoto and wide angle auxiliary lenses available. 


For additional information, 
see your dealer or write Dept. 1-B 


Exclusive U.S. Agents 


eax 


CORPORATION 
150 Fifth Ave., New York 11, N. ¥,_ 


NEW PRODUCTS @ 








DRYING YOUR NEGATIVES 


Because film processing is such a routine 
part of work, there’s been a 
trend in recent years to simplify it and 
speed it up. Developing times have been 
reduced, rapid fixer has replaced normal 


fixer in most darkrooms, and hypo neutral- 


darkroom 


izers are beginning to be used universally. 

Once you've become accustomed to fast 
processing, the next step seems to be to try 
fast drying. For many years, newspaper 
photographers have used alcohol to quick- 
dry films (among other uses). This was 
basically an when 
speed was essential. It presented several 
problems, the worst of which was that the 
films tended to overdry and become brittle, 


curly, and hard to handle. 


emergency measure 


Today, there are three prepared film- 
drying solutions available to the amateur— 
Unidri, Yankee Instant Film Dryer, and 
Braun Anti-Stat Film Dryer. They are simi- 
lar in composition and use, with minor vari- 


Bite 


Negatives cre wiped thoroughly with a sponge 
squeegee after immersion in rapid drying solu- 
tion. Sponge should be wet with the solution 
ations in the ingredients that make them 
up. In addition to quickly drying the film, 
they 


“condition” it (glycerin in the dryer 


makes the film supple. easy to handle) and 
make it anti-static. Unidri, since it was de- 
as part of the Unibath 
system, also contains a hardener since films 


signed primarily 
processed in a monobath are softer than 
conventionally processed films. This hard- 
ener will not harm any film: in fact it will 
help it to resist scratches and handling. 


Pros and cons of dryers 


The question about all these products is 
this: Is it wise to adopt a dryer as part of 
your regular processing routine, or should 
you use it only when in a rush? To answer 
this you'll have to weigh and evaluate the 
advantages and disadvantages. Saving time 


is the major gain. The second advantage is 
that the films conditioned in an instant 
dryer are easier to handle in making con- 
tact prints because they'll lie flat. What 
about the disadvantages? First, there is a 
danger of ruining your negatives if you 
don’t follow instructions. After the nega- 
tives are immersed in a rapid dryer, they 
must be wiped thoroughly with a double- 
sponge squeegee. If the films aren’t wiped 
properly, a white scum will form on the 
surface. If the sponge is dirty, the negatives 
will be scratched. Second, there is the cost. 
Rapid-drying solutions are all expensive, 
and you'll have to decide for yourself if the 
time saved is worth the money spent. 

Drying time depends on several factors. 
The usual period is one to two minutes: 
however, if humidity is high, or if the film 
emulsion is thick (as with the faster films), 
drying time will increase. In any given con- 
dition, the time will be a fraction of con- 
ventional drying. 

In conditions of low humidity, such as in 
an overheated apartment in winter, the con- 
ditioning quality of these dryers is very 
useful. Normally dried films tend to over- 
dry and become very curly and difficult to 
handle. 

Excessively long drying times, experi- 
enced in very humid weather, are harmful 
to negatives because dust in the air has a 
longer time to gather on the wet, sticky 
emulsion. 

All of the rapid dryers are usable until 
they absorb too much water from 
films: then they become less 
drying time increases. It’s a 


your 
effective and 
good idea to 
avoid getting too much water in the dryer, 
for this reason. Draining your film and reel 
as it comes out of the wash water will help. 

One word of warning: don’t use these 
chemical dryers on color film. The alcohol 
in them will dissolve the dyes. 


Uniformity is important 

Whatever way you dry your negatives, be 
sure that your drying rate is uniform. Don’t 
subject them to heat after they're half dry, 
or if you started drying them by heat, don’t 
shut it off until the film is fully dry. Chang- 
ing the rate of drying puts a lot of strain 
on the film and can do it quite a bit of harm. 

Once the films are dry, cut them up and 
put them in envelopes. If you let them hang 
too long, they'll only gather dust and per- 
haps start to curl. 

If you adopt a careful drying technique 
it will be reflected in neater and more pro- 
fessional-looking prints.—™ 
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There’s nothing quite like a photographic gift. It’s fun for 
everyone... and the fun lasts the whole year through. 


There are wonderful pictures to be taken everywhere... 
every month of the year. Holidays, birthdays, family 
outings, public events, nature’s changing seasons. 

Your camera captures them all, preserves the highlights 
of the year... for future years. 


Talk to your camera dealer about the photographic 
products he has that will make your gift-giving memorable. 


And now—yours for the asking—an informative new 
booklet — FREE! Many camera dealers are giving 
away “The Photographer's Calendar,” written by 
the editors of POPULAR PHOTOGRAPHY—filled with 
ideas for having more fun with your camera all 
year long. It is being distributed in cooperation 
with the following leading companies: 


Look for the colorful ‘Give the year-round gift” banners 
in your camera store. 





positive 


“LIP-SYNC” 
SOUND 


for your 16mm movie camera! 


The amazing, versatile ‘‘Nomad" 7-lb. recorder/ 
reproducer is a precision hi-fidelity magnetic 
recording instrument produced by Magnasync, 
international leaders in the design and manu- 
facture of magnetic recording systems 


Outstanding Nomad features... 


* Nomad mounts to your 16mm movie camera 
(Bolex, Cine Special, Arrifiex and others) 

* Nomad magnetic recording film and camera 
film are sprocket-hole interlocked thru flex- 
ible cable CANNOT GET OUT OF “SYNC.” 

« Camera drives Nomad at same speed, or 
motor drives both thru Nomad 

* Remote control unit can be hand-held, clipped 
to belt or pocket 

* Nomad twin-track film records “‘lip-sync’’ on 
one track, and background music or effects, 
later, on the other. Both tracks are automati- 
cally mixed in playback 

* May be 
recorder 


used as a separate double-system 


Picture and Nomad films easily edited by you, 


* Provides all the advantages of professional 
double-system editing 


* Your projector drives Nomad for 


“lip-sync”’ 
reproduction 


* Nomad is transistorized and completely self- 
contained with rechargeable batteries. 


« Light-weight only 7 Ibs... portable 
rugged 


* Can be hand-held or tripod mounted 

* 100 ft. capacity, or 400 ft. with adapter. 
« Wide selection of accessories. 

* Factory guaranteed 


and 


Complete Nomad basic equipment 
consists of recorder/reproducer 
remote hand mixer and camera mount 


$5 8500 


See your dealer, or mail coupon today 


descriptive literature. 
a } MAGNASYNC 


_um) CORPORATION 
North Hollywood, California 


MAGNASYNC CORPORATION 
5536 Satsuma Ave., North Hollywood, Calif. 


Gentiemen: Please send me complete de 


scriptive literature on the Nomad recorder/ 
reproducer, at no obligation 
Name 


Street 


LLOYD E. 


VARDEN 


On October 14 and 15, 1960, the Society 
of Photographic Scientists and Engineers 
held a special symposium on “rapid proc- 
essing, at the Shoreham Hotel in Washing- 
ton, D.C. Immediately following (October 
16 to 22) the Society of Motion Picture and 
Television Engineers sponsored their 5th 
International Congress on High-Speed Pho- 
tography at the Sheraton-Park Hotel, also 
in Washington. The trends toward faster 
and faster photo-recording and almost in- 
stantaneous retrieval of the recorded data 
for visual or other means of evaluation is 
evidenced quite pointedly by these two re- 
lated scientific sessions being held in the 
same city, one after the other. 

Reviews of the papers were available to 
me in advance and so it is possible to dis- 
cuss at this time of writing at least a few 
of the latest developments in high-speed 
photography and rapid processing tech- 
niques. But actually more than 90 titles 
were included in the combined programs. 


Explosive flash-light sources 
Several papers on the SMPTE program 
concerned explosive flash-light sources and 
the techniques of their applications in ex- 
tremely high-speed photography. The enor- 
light supplied by such 
sources permits motion pictures to be made 
of the order of 1,000,000 frames per sec- 
ond, the exposure time for each frame being 
only about one-tenth of a millionth of a 
second, according to the particular experi- 
ments conducted by L. Deffet and R. V. 
Berghe of the Research Center for the Sci- 
lence and Application of Explosives in In- 
dustry, Brussels, Belgium. But the specific 
framing rates attainable for given purposes, 


mous intensity 


as well as the individual image exposure 
times, depend upon the designs of the mo- 
tion picture camera, the film employed, and 
the characteristics of the explosive flash- 
light source. Messrs. J. Gershon and R. H. 
Stressau of the Armour Research Founda- 
| tion (Illinois Institute of Technology) and 
Mr. Z. Pressman of the Poulter Laborato- 
(Stanford Institute) 








ries Research bore 


some of these facts out in their papers de- 


| scribing recent work on explosive light 


sources. Gershon and Stressau, using a spe- 
lcially designed explosive flash-light, 
| achieved sufficient light intensity for ex- 
| posing color films in the microsecond range. 
| (A microsecond is one-millionth of a sec- 
|ond.) And the light output of this flash 
source reaches the required intensity in 
| only 


10 microseconds. Pressman’s explo- 
I 


TOOLS 
AND 
TECHNIQUES 


HIGH-SPEED CONGRESS 


sive flash source also provides adequate 
light (daylight quality) for exposing color 
in ultra-high-speed motion picture cameras, 
and the duration of light can be controlled 
from 10 to 200 microsecond periods. 
Perhaps it should be mentioned that ex- 
plosive flash-light sources are not new to 
scientific photographers. New explosive 
materials and methods of application have 
been introduced rather recently, but ex- 


ploding “wire” light sources for high-speed 


| DID YOU KNOWTHAT... 


Japanese photographer Koyo 
Okada has made a 

lifetime hobby of shooting 
one subject, Mt. Fuji? 


photography have been in use since at least 
1950. Even a book devoted exclusively to 
this subject, entitled Exploding Wires, was 
published in 1959 by Plenum Press, Inc.. 
New York, N.Y. Various thin-diameter 
wires can be used (gold, silver, copper, plat- 
inum, etc.). When properly mounted the 
wire explodes if a high voltage is suddenly 
sent through it. Extremely intense light is 
produced for very short time periods rang- 
ing from a few microseconds to a fairly 
small fraction of a microsecond, depending 
upon the diameter of the wire, the applied 
voltage and amperage, etc. And since the 
timing of the wire explosion can be con- 
trolled to within one milli-microsecond, this 
type of light source is indeed useful for re- 
cording extremely rapid events photograph- 
ically. More recently. sheet explosives, 
such as Du Pont’s EL 506A-8 sheet explo- 
sive, have for the same 
purpose. The special sheet is placed in a 
transparent container. e.g., a Plexiglas cyl- 
inder, and subsequently sealed in an at- 
mosphere of inert gas, usually Argon, 
Xenon, or Krypton, alone or admixed. 


ASA 100,000 


B. A. Bang. Friez Instrument Division of 
the Bendix Corp., has developed a high- 


been applied 


sensitivity closed-circuit television system 
that can be used as an image pick-up means 
for the photo-recording of scenes which are 
so weakly illuminated that direct photog- 
raphy is presently impossible. The photo 
record is made from the television monitor 
tube by customary procedures. The effective 
speed of the system is said to be equivalent 

continued on page 136 
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NPA, 
AGFA 


SONECTOR 8 


1 EASY PROJECTION 

* CONTROL. Gone are 
troublesome bars and switches! 
New Sonector 8 lets you con- 
trol forward, forward-with- 
light, reverse, reverse-with- 
light, fast rewind all with a 
single 5-stop knob! 


Agfa Incorporated, 516 West 34th Street, New York 1, New York. 


... NeW, easier way 
to add hi-fi sound 


to your 


epeabeete alevastsmaatentatace 








2 EASY SOUND CON- 

°* TROL. Mix or blend 
sounds using two simple con- 
trols. Sonector 8 has Audio- 
Prompter—light signal lets 
you see, while recording, if 
sound level is correct to assure 
perfect recordings every time! 


SY ON THE EARS 

h the Agfa Sonector 8 

an 8-inch, 3-amp 

spea built right into the 
decorator-styled carrying case. 
The sound is sheer pleasure — 
the color, too: dove-wing grey! 


Agfa representatives in Canada: 


Thread the film in one easy motion (film 
guides and gate swing open!), and you're 
ready to turn “silent” 8mm movies into 
theater-like talkies! You can record voices to 
tell a story, music to create a mood, sound 
effects to sharpen the real-life quality of new 
or old movies. You can even mix words, music 
and sound...add a professional spark you 
never imagined possible. It’s fun, because the 
Sonector 8 really is as easy to use as it looks! 


$389 complete . . . including microphone 
loudspeaker, and case. 


for pictures you 


, can’t wait to show 


Spencer and McMullen, Ltd. 217 Adelaide Street West, Toronto 2B, Ontario. In Canada: Prices for projectors, cameras and equipment are identical. 
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nothing else 
like it anywhere... 


SMITH-VICTOR 
TRIPOD 


with automatic 
extending legs 
adjusts to any surface! 


Here’s the tripod that’s 
really convenient, handy, 
and different. Exclusive with 
Smith-Victor and your deal- 
er, too. And, so practical to 
carry and use anywhere and 
everywhere. A slight down- 
ward thrust automatically 
extends and locks legs at 
any height up to 53 inches 
. turned upside down, 
legs retract ond lock in 
closed 24 inch position. New 
sure-lock adjustable tilt-top 
permits still cameras to be 
used either horizontally or 
vertically. Finished in rich 
Gray Epoxy. Legs adjust to 
any uneven surface without 
need for thumb screws or 
locks. See this terrific Model 
TP-3 Automatic Tripod at 
your Smith-Victor dealer, to- 
day! Perfect for every en- 
thusiast — ideal as the 
practical gift, too. 





Two new compact Smith-Victor 
Bar Lights have brilliant 
DAN 200 watt lamps. 


y A ci-102 
jms OS 


ovo or 


For better indoor movie lighting, choose these 
new, more brilliant Smith-Victor Bor Lights. 
Either may be used for two or four lamp 
illumination. Model GL1I01 is only 102 inches 
long, offers under-the-camera mounting, and 
has swivel bar for bounce lighting — only 
$14.95 at your dealer. Model GL102 is only 
11 inches long with stationary bor and mounts 
under-the-comera only $12.95 at your 
dealer. Both UL and CSA approved, complete 
with metal case, 10 foot cord, winding clips, 
and “quick-reference’’ exposure table on bar. 


SMITH-VICTOR, Griffith, Indiana 


serving photographers and photography 
for three generations 











EDITORIAL by Bruce Downes 


Jubilee year 


Every other year photokina in Cologne. Germany 

(see report in this issue) reminds us of photography’s 

extraordinary vitality. The fantastic displays of prod- 

ucts from all over the world testify to the great vigor 

of the industry. and the picture exhibits are eloquent 

testimony to the genius of the photographers for 
whom all this equipment was produced. Photokina, to us always a kind of 
international celebration. makes us feel good about photography. excited 
about our own part in it, and positively jubilant about our magazine as we 
stand on the threshold of our 25th year, which begins in May and culminates 
with the May, 1962, Silver Anniversary issue. 

Last year we celebrated the opening of a new decade. We added new 
columns, new features. and a new look. We introduced our clip-out Reference 
Series inserts and Fact Sheets in addition to three full-size 16-page Bonus 
sections. We re-established the $25,000 International Picture Contest with 
monthly prizes in addition to the Grand Prizes published last month and 
invited 56 camera columnists from newspapers across the country to help 
us with the judging. The entries zoomed close to 300 percent over those in 
the previous contest in 1957! Our readers responded to all this with en- 
thusiasm. our circulation increased. our Letters column grew livelier, and 
the pictures from our readers came in more abundantly and of better quality 
than ever before. 

Now, a new, a jubilee year and more new things to come. We want the 
best photographic magazine package on the newsstands of America to be 
better across the board. Next month a big step forward in quality: a new 
16-page gravure section of superb reproduction in both full color and black- 
and-white to do fullest justice to the pictures we publish. Our What's New 
product reports will soon appear as Test Reports in the convenient format 
of the Fact Sheets enabling the reader to clip and file them for permanent 
reference. In this way readers can keep an accumulative directory of cameras, 
projectors. and other equipment simply by filing the sheets in a ring binder. 

We are especially proud to announce the return in this issue of an old 
favorite column. Tools & Techniques, now written by Lloyd E. Varden, one 
of photography’s outstanding technical authorities. A greatly enlarged Home 
Vovie section and expanded coverage of travel photography round out the 
good news as 196] begins. The big $25.000 contest. of course, resumes, and 
more surprises are in store as the jubilee year gets jauntily underway. The 
view from here looks wonderful! 


Next month: 
CHEMICALS FOR BETTER 
PICTURES 


MILLION DOLLAR BACKGROUNDS 


24-page REFERENCE SERIES on 
INDOOR COLOR 


CAN YOU SELL A COVER? 


SMALL, NO-TROUBLE 
‘DARKROOMS' 


READER PICTURES GUEST CRITIC: 
ART DIRECTOR 
KIRK WILKINSON 
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MORE Light Than an Old-Fashioned - 
No. 5 Flashbulb! : 


. 


_ MORE Power-Packed Features - 
‘ Than Any Unit Regardless . 
of —. ary 


news and comment 
by the editors 





Savoyflex Automatic {/.95 Canon lens 





Plaubel Polaroid Veriwide 35-mm Summilux {/1.4 wide-angle 


Our four-man team at photokina 
(Downes. Durniak, Drukker. and Margo- 
lin) saw dozens of prototypes of cameras 


came a full professor of graphics at Co- 


lumbia University, where he has taught 


photography for a decade. He was formerly 


and equipment displayed. But just looking 
was not enough for our ory In every 
possible instance they asked, “Can I try 
it?” As a result, Pop PHoro was the first 
publication in the world to try many of the 
brand-new models. Herewith, pictures made 
with four of the “firsts.” 


New columnist 


With the start of a new year. 
than proud to introduce a distinguished 
Lloyd E. Varden. Under 
the heading of Tools & Techniques, he'll 
be reporting on developments in products 
and materials. technical and scientific pro- 
ceedings, and goings-on in general in our 
field. Lloyd is a highly qualified and 
widely respected expert on photographic 
literature 1960 he be- 


we re more 


new columnist. 


and technology. In 


Director of Education at Ansco, and vice 
president and technical director of Pavelle 
Color, Inc. He’s a 20-year Fellow of the 
Photographic America, and 
member of such organizations as the Bio- 
Optical 
Society of America, the British R.P.S.. the 
S.P.S.E.. the S.M.P.T.E.. the American So- | 


ciety of Photogrammetry. and the 


Society of 


logical Photographic Society, the 


American 
Industrial Radium and X-ray Society. Most 
important, though. he’s < 2 highly readable 
writer on a lot of subjects you're intereste “dl | 

. Check Tools & Techniques this month! | 


How far can they go? 


All the information in the 24 volumes 
of the Encyclopaedia Britannica on one 
four-inch-square piece of film? Sure it’s im- 
possible—but it could be done with today’s | 
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FEATURES: Monitorized Relay Transistor 
Circuits with automatic cut-off; High Output — 
Guide No. 56 (Kodachrome), 200 (B&W); 100 
watt-sec.; Lifetime Nickel-Cadmium Batteries 
and AC; Built-in Charger; Variable Beam Re- 
flector; Dual Power; 1/1300 duration. (full 
power), 1/2500 (half power). 
Photo cell slave unit and side-light extension 
accessories also available 
| Get Double the Number of Flashes - Meteor 
| Il Lifetime ‘Battery Booster’. 


Fits all Synchronized . 
35mm, Reflex and 
Press cameras 


+L, A.’ 
\ 4, (fer CA 
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“Now here's a beauty... 


1961 


Phil Interlandi | 


: ‘ : ae | P.. 
. Great Scott—Paris! Were we in Paris, Emily? | ALLIES ee ae oer P 
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NOW FOR LE 


PRAKTICA FX3 


Automatic 35mm 
Single-Lens 


Mirror-Reflex 


Praktica FX3, long the stand-by of thousands 
of discriminating photographers, is now avail- 
able for less than $70. Here’s your chance to 
make a truly great “buy’’ on this fine camera 
that offers the speed, convenience and versa- 





tility of these three “most wanted” features: 
Internally coupled automatic lenses that allow 
full aperture focusing; split-second lens inter- 
changeability; and two-way single-lens viewing 
at waist level or eye-level. 


THERE IS A PRAKTICA FOR EVERY PURPOSE 
AND PURSE STARTING AT LESS THAN $70 








You'll also want to check the new low prices for 
Praktina FX 
era providing rangefinder speed, single-lens 
mirror-reflex composition control, interchangeable 
internally automatic lenses, interchangeable find- 
ers, and the most complete array of accessories. 


PRAKTINA FX 


Now For Less Than $140 


incomparable 35mm precision cam- 








VEB KAMERA UND ay KINOWERKE DRESDEN 


STANDARD CAMERA CORPORATION, 319 Fifth Avenue, New York 16,N.Y. 


electronic 


| emulsions and optics. according to a Kodak 
| research scientist working in the area of 


information storage. It 


report about the new 


comes out in a 
Air Force translating 
machine that turns Russian into English at 


| the rate of 40 words per minute. For once, 


computers have been super- 
seded! The new system centers around a 
10-inch glass disk with a 3g-inch channel 
printed on it, whereon a 55,000-word vo- 
cabulary can be stored photographically. 
That same disk, when used to full capacity, 
will hold half a million words, and we 
have the word of the Kodak team that even 
that is “only scratching the surface” of the 
method's potential. It all makes old-fash- 
ioned microfilm’ seem pretty clumsy and 


bulky, 


POP PHOTO goes to college 
Michigan State University recently asked 
our editors to take part in a seminar on the 
use of pictures in college publications. 
Since we couldn't pack the whole staff in a 
plane and ship them out to East Lansing, 
we did the next best thing. Editors Downes. 


Durniak, Kinzer, Zanutto, Goldsmith. and 


Our Layouts in East LANSING 
With a tape, they “really scored.” 

Etengoff tape-recorded 45 minutes of dis- 
cussion. Then Etengoff revamped some pic- 
ture layouts to go along with the tape. Re- 
sults? Here’s what Michigan State associate 
David Pullman, said, “We 
pleased beyond expectation with the sue- 


editor. were 
cess of the workshop. Your tape and layouts 
really scored.” By the way. we hear that the 
Michigan Communicators Association has 
= heduled our editors” words for a repeat 
at one of their meetings. 


‘Dean of Amateurs’ passes 


Dr. D. J. Ruzicka, who was “Mr. Salon” 
to at least two generations of pictorial ex- 
hibitors, died in Queens, N. Y., at the end 
of September. aged 90. A physician from 
1891 to 1922 (when he retired because of 
a heart ailment). he had worked with 
Roentgen. inventor of the X ray. When he 
gave up his practice, he continued taking 
pictures, judging salons. and lecturing un- 
til he was 85. He didn’t believe in new- 
fangled gadgets: he used the same modest 
camera for about 38 vears. and stuck with 
little horizontal enlarger for almost as 

continued on page 140 
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Choot Fietures 


cash-in on the 


BIG MONEY 
REWARDS 
WAITING for SMP GRADUATE 


Photos by SMP Graduates 


Learn to be a MONEY-MAKER faster, easier . 


Right from the start—even before you finish the short, 
easy SMP Course—your camera can begin to pay off in 
spare time earnings. And before you know it, you'll be 
fully trained...an SMP pro. The whole photographic 
world will then be open to you . . . you'll be able to 
choose from an array of glamorous, profitable opportu- 
nities. The really big money of the multi-billion dollar 
photographic field can be yours. 


The choice is so big . . . the opportunities so great, 
that we wrote a whole book about them . . . the FREE 
SMP BOOK, “‘A Successful Career for You in Photogra- 
phy.” In its fully illustrated 28 pages you'll discover 
the many, many worlds of photography waiting for you. 
You'll see how the amazing SMP special training meth- 
ods, techniques and exclusive modern training devices 
speed you along to camera mastery of every field from 
portraiture and spot news picture taking . . . to 
advertising, high fashion and even creative industrial 
photography. 

You'll discover the exclusive study methods, the special 
mock-ups and 3 dimensional forms that teach the 
secrets of lighting and composition (many say just this 
one small part is well worth the price of the entire 


Approved by the 
New York State 
Dept. of Education 
Established 1939 


. . with SMP Home Training 


course). You'll learn about the free undeveloped (but 
exposed) negatives that you'll use for your darkroom 
experiments. You'll read about all the other practice 
devices and materials you'll get...including additional 
negatives, positives, too ... the special charts and easy 
diagrams, the fully illustrated and crystal clear lesson 
texts and more. 


Your success is further insured by the most important 
people in your new world, the expert SMP photographer- 
teachers ... the instructors who will take the full time 
needed to carefully go over each of your assignments. 
Their helpful comments and suggestions are valuable 
parts of the course. You can’t duplicate this anywhere, 
any place, at any price! 

And there’s more to your SMP Course. There’s the 
Photo-Marketing Service... The New Product Evalua- 
tion Clinic... The Master Photographers Portfolio (a 
wonderful guide filled with perfect examples to follow) 
and the free aid, even after graduation, of the Pictorial 
Service .. . and lots, lots more. 

GET THE WHOLE SMP STORY. FILL OUT THE COUPON 
NOW. MAIL IT TODAY AND YOU'LL BE ON YOUR WAY 
TO FAME AND FORTUNE. 


the school 
of modern photography 


The School of Modern Photography, Dept. P-11 
P. O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 
Study Course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog- 
raphy. No salesman will call. 


FREE! MAIL COUPON TODAY! 


SMP colorful 28 page book, ‘‘A Successful Career For You In 
Photography”’ answers all your questions—telis you where, 
when and how to capture the opportunities awaiting you in 
photography), ——a the .- of the home study 
course E COPY IS YOURS FOR THE ASKING. NO 
we NO SALESMAN WILL CALL. DON’T DELAY—WRITE 
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Remarkable new flash—so ahead of 
its times! So cunningly developed by 
West Germany's finest craftsmen! 
Performs miraculously after a lifetime 
of service from its first year of use! 
Based on so advanced a principle, we 
believe ‘Monojet' will represent design 
leadership not only today, not only to- 
morrow, but for countless years ahead! 


And now, the name that started a 
trend in electronic flash design, again 
takes a giant step forward! It's the 
all-new ‘Monojet I!'! The flash that 
has incorporated a completely new 
Transistorized Monotorizing Circuit! 
The Circuit that guarantees consistent 
light output and consistent flash 
intervals—every single shot! 
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THE MONOJET 
YOU BUY TODAY 
WILL STILL BE 
PERFORMING! 
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Then add these other advanced fea- 
tures that add up to a lifetime of flash 
for less than a penny per 30 flashes! 
Yes, features like an Automatic Cut-Off 
Switch... Nickel-Cadmium Batteries— 
permanently sealed-in for a lifetime of 
use (AC current too)... Automatic Built- 
In Recharger — operates quickly off 
household current! And, ‘Monojet Il’ is 
feather-weight, (under 2 /bs.) compact 
—smallest unit of its kind...powerfu/— 
more than enough light for any color 
(Guide No. 32 for Kodachrome) or 
black & white (Guide No. 140) photo- 
graph! You bet this all adds upetol 
many more times F ' 
the pric 


AT YOUR DEALER NOW! EXCLUSIVE U.S. Importer: ALLIED IMPEX CORPORATION 
300 PARK AVE. SOUTH. NEW YORK 10, N.Y. * DALLAS 7, TEXAS * CHICAGO 10, ILL. © LOS ANGELES 36, CALIF. 
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By BRUCE DOWNES 


The 1960 photographic year reached a resounding climax when that biennial colossus on the Rhine 
called photokina celebrated its seventh showing and its tenth year. Set in boomtime West Germany 
across the river from the Cologne cathedral, this nine-ring equipment circus was bigger than ever. 
With a ninth hall added, the show sprawled over 775,000 square feet of floor space and housed 
displays of 548 manufacturers from 17 countries. Stupendous is the word, and only those who 
plodded through it can have any clear concept of its magnitude @ Photokina is the world show win- 
dow for photographic equipment. And what a show window! More than 200,000 visitors from 
all over the world filed through these nine halls for nine crowded days to see what was new. Here 
new ideas are exposed, new trends set, the shape of the year to come established. It was all there, 
including magazines, books, and photographs @ What were the trends? No new ones—only the con- 
tinuing momentum of those that got underway several years ago: automation, the movie zoom 
boom, 8-mm sound projection, and the miniaturization of flash equipment. Although some degree 
of automatic exposure control appeared in most of the cameras shown, there were fewer with fully 
automatic shutters than had been expected. Paradoxically, automation, which is supposed to sim- 
plify photography, has made what used to be called the miniature camera bigger than ever. For 
the first time the electric eye showed up in an enlarger designed for amateur use, perhaps herald- 
ing a new trend to automatic exposure control in the amateur darkroom @ Nearly all manufacturers 
showed both automatic and unautomated slide projectors and all of them seem to be vying with one 
another over the speed with which slides can be changed. The trend to single-lens reflex cameras 
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‘MOONLIGHT’ METER, 
MINIATURE FLASH, 
MORE AUTOMATION 


Margolin covers cameras This year’s photokina, the 

biggest one ever held, seems 

/ to be the one that will go 

down in history as having the 

fewest revolutions, but the 

most evolutions. That is, there 

were not many of the block- 

busting sensations that make 

you want to discard all your 

present equipment, but there were a great many de- 

velopments in existing systems, aimed at helping you 

perfect and modify equipment you already have. 

Above all, there was more automation, more minia- 
turization. 

Fully automatic cameras by the score were intro- 
duced, with many features in common—features that 
point to still more simplification of the photographic 
process, a still broader base for the picture-taking 
public, greater consumer satisfaction, and therefore 
a general improvement in the well-being of the entire 
industry. 

Automatic features increase a camera’s bulk and 
weight, so where is all the miniaturization? For one 
thing, it's in the speedlights presented at the show. 
No longer is electronic flash a bulky, heavy burden. 
Now it may be hardly larger than a small camera, 
and yet produce enough light at the right time to be 
worth its weight in U-235. The speedlight is now a 
small light, an efficient light, a lightweight light. 

New developments brought out at the show also 
include a group of oddly related products from a 
number of unrelated manufacturers. Just think! The 
fastest normal lens in the world was introduced at the 
same show as the fastest wide-angle lens, and at this 
same time along came the most sensitive meter made 
to utilize these super-speed lenses effectively. You just 
can’t buy timing like that, but you will be able to buy 
the products. 

This photokina had something for every photog- 
rapher and it added up to better photography for the 
novice and the pro. It was a show of imaginative pre- 
cision tools designed to give strength to the hands of 
the unlearned and help even the best of us do better. 
-~—George D. Margolin 


Code to availability 


*Not expected in U.S. market. 

** Introduction to U.S. market indefinite. 
Because most products at photokina are so new, 
list prices have not been determined by manu- 
facturers. Therefore, we cannot list American 
market prices. 


AGFA OPTIMA 
ELECTRIC 


Fully automatic exposure and 
film transport. Touch of exposure 
button takes picture and trans- 
ports film. Color-coded ring al- 
lows settings for automatic pho- 
tography in poor light, for fast- 
moving subjects, and for general 
shooting. Red signal appears in 
viewfinder if light is too low. 


ROLLEI-MAGIC 


Part of excitement at Rollei stand 
caused by this fully automatic 
6x6 with completely self-setting 
speeds and apertures. Using re- 
liable Rolleicord body and flex 
crank, no setting required other 
than focus and film speed ad- 
justment. Prontormat-S shutter 
Xenar f/3.5 lens. Price is $169.95 
plus case. 


ASAHI SPOT METER 


Resembles miniature reflex cam- 
era and is built like one. Has 
telephoto lens, mirror, and view- 
ing eyepiece. Excellent for ac- 
curate reading of stage subjects, 
and in use with far away subjects 
as in telephoto work. Finder 
screen bright and clear. Switch 
offers high and low sensitivity. 
Uses photo resistor. 


LEICA 35-MM 
SUMMILUX f/1.4 


The fastest wide-angle lens made, 
this new Summilux by Leitz Can- 
ada is said to provide resolution 
equal to that of 50-mm Sum- 
milux. Contrast is also said to be 
excellent. Lens constructed en- 
tirely of new rare-earth glasses. 





GOSSEN LUNASIX 


Called the Lunasix because it is 
capable of reading a moonlit 
landscape, this ‘‘moonmeter”’ 
uses a “photo-resistor” instead 
of a standard photocell. This sys- 
tem permits extreme sensitivity, 
can read down to .014 foot can- 
dies, has settings from 8 hours 
to 1/1,000 sec, and aperture 
range from f/1 to //90. 


ROLLEI PROJECTOR 


There are two sides to this pro- 
jector—one accepts a magazine 
with 244x2™% slides, the other a 
magazine loaded with either 
35-mm or super-slides. Has auto- 
matic slide-changing from remote 
control position. Screen remains 
faintly illuminated between 
slides. Shows both 24%4x2% and 
35-mm in same show. 


SAVOYFLEX 
AUTOMATIC 


Fully automatic 35-mm SLR is 
currently the only between-the- 
lens shutter SLR with instant- 
return mirror and diaphragm. Has 
double focusing to just over 1 
foot, bright pentaprism finder, 
diaphragm exposure automation 
or complete manual control, and 
50-mm Berthiot f/2.8 lens. 


PRIMOS LUXOMAT 


Automatic exposure in the dark- 
room makes a sweeping break- 
through with this enlarger. Lens 
housing contains two lenses. One, 
as in standard units, projects 
image onto easel. The other 
projects images backwards onto 
exposure - meter screen. Meter 
reads negative and automatically 
sets correct exposure time. 


See additional show 
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ARCA SWISS REFLEX 


SLR view camera offers combina- 
tion of features of both camera 
types. Can be used as either or 
both together. Utilizes monorail, 
accepts many accessories, has 
groundglass. FP shutter speeds, 
6 sec to 1/1,000. Two sizes, 
24%4x3% and 4x5. Non-SLR sec- 
tion accepts plate backs to 8x10. 


MALIK REFLEX 


Noninterchangeable zoom SLR 
goes from 35- to 75-mm with 
semi-automatic f/2.8 lens. Manu- 
facturer says production model 
will have fully automatic dia- 
phragm and built-in exposure 
automation via selenium coating 
on mirror to avoid external pro- 
tuberances. Expected in U.S. in 


LINHOF 70-MM BACK 


New 70-mm back for Linhof cam- 
eras provides up to 53 pictures, 
56x72-mm per roll of film. Trans- 
port advances film with one quick 
stroke of lever. Entire new sys- 
tem be:ng based on use of this 
format and its “ideal” propor- 
tions. Ease and speed of handling 
are its major advantages. 


AGFA OPTIMA 
REFLEX 


Fully automatic 35-mm twin-lens 
reflex combining features of Agfa 
twin-lens 35-mm Reflex and self- 
adjusting Optima. Has bright 
pentaprism to make eye-level 
viewing practical. Camera is a 
one-button automatic which sig- 
nals when light is not good. Lens, 
45-mm /{/2.8. 


KILFITT LONG-LENS 
METER 


Now owners of all Kilfitt lenses 
longer than 90-mm that were 
made since the company started 
can have semi-automatic expo- 
sure control via new “‘filter-slot”’ 
meter. Once meter is inserted 
into slot, adjusting of diaphragm 
shows correct exposure. Meter 
is slipped out before exposure. 
Price: around $60. 


CANON F/.95 LENS 


50-mm /f/.95 (shown on Canon 
7) is fastest standard lens made, 
fits only bayonet-mount Canon 
models. Company says it will 
convert older Canons starting in 
June. Seven-element lens is vari- 
ation of 50-mm {/1.8 and is said 
by the mfr. to provide good 
sharpness despite high speed. No 
price yet. 





Photokina is a marketplace. 
Because it is, it cannot be 
judged as a photo show, or 
even as the Olympic games of 
photography where one man- 
ufacturer competes against 
another in assorted photo 
equipment events. 

“Will the public buy this 
product?” is the major question everyone asks here. 
The success or failure of photokina will be written 
on photo shop order pads around the world. 

As a reporter, this writer tried to fincl equipment 
in three areas—the darkroom, slide projection, and 
accessories—that might capture the public’s eye and 
pocke*book. The dramatic products stuck out like 
half a dozen palm trees in the Sahara. Photokina is 
evidence that in the factories the money and thinking 
over the past year has gone into the “glamor” items: 
automatic still cameras and automatic movie cameras. 

Only two companies presented advances of major 
importance in enlarger design. One developed an 
ingenious automatic exposure system—yes, an elec- 
tric eye enlarger; and the other created a semi- 
automatic negative transport. 

In still projectors no one out-automated anyor: 
else. However, the quality of automation, speed of 
slide-changing, and light efficiency improved. One 
company, demonstrated how a 35-mm projector using 
a wide-angle lens could fill an entire living-room wall 
while the projector stood only 13 feet from it. They 
packed the projection room at each showing. Also 
shown was a much-needed subminiature projector. 

A single camera carrying case got more than nor- 
mal attention. Its revolutionary idea of compart- 
mentalizing all equipment may influence the field. 

Chemical companies seem to have adopted a wait- 
and-see attitude on one-step developer-fixers. Just one 
monobath developer was shown. 

A light meter that reads from 8 hours to 1/1,000 
second might possibly be called the hit of the show. 
This reporter found it by far the most talked-about 
item in journalistic circles. 


After nine days of talking equipment, it’s a pleas- 
ure to recall what happened at photokina’s picture 
exhibition hall, Someone stole an Ernst Haas color 
photograph. The event should be considered a compli- 
ment to photography and not a crime: a picture— 
which is the purpose of all equipment-—meant so 
much to someone.—John Durniak 


KINDERMANN CORNER 
DARKROOM LAB** 


Closed up, this unit looks like a 
fine extra clothes closet. Opened, 
the top section of the “door’’ be- 
comes a darkroom work bench 
with splash-board area for trays 
and enlarger. Inside is a light- 
proof paper safe. Below, dryer, 
chemicals, and washer are stored. 
Ideal for use in small homes. 


COMPENDICA** 


An incredible combination of still 
camera, movie camera, and pro- 
jector. Takes 336 pictures on 25- 
ft. roll of 16-mm or double 8-mm 
film. Shoots ten single-frame 
shots to a wind. Has microphone 
in handle. Camera converts to 
projector. Can take burst of ten 
frames in 1.5 seconds. Match- 
pointer exposure. 


FOCAFLEX 
AUTOMATIC ** 


Fully automatic SLR using a semi- 
silvered mirror system, the Foca- 
flex Automatic has two-finger 
automation, speeds from 1 to 
1/250, 50-mm Oplar-Color f/2.8 
lens, and neat styling. Operation 
is very smooth since there is no 
moving mirror. Manual operation 
is possible. 


New Schneider system provides 
sensational semi-automatic expo- 
sure control for any of three 
interchangeable lenses: 35-mm 
Curtagon f/2.8, 50-mm Xenon 
f/1.9, and 135-mm_ Tele-Xenar 
{/3.5. One exposure-meter unit 
clips onto all of these lenses 
providing follow-pointer automa- 
tion for whole series of nonauto- 
matic SLR cameras. 

Iscomat lenses of similar speed 
and focal length have identical 
control system. (Isco is wholly- 
owned subsidiary of Schneider.) 
While the external construction 
of these Isco and Schneider 
lenses is similar so they will take 
the same meter system, the lens 
construction varies between the 
companies. Both lens sets are 
expected in the U.S. All these 
lenses are now offered to Prak- 
tica, Pentacon, Pentax owners 
with internal automation so they 
need not be cocked to reopen 
diaphragm after shooting. 





ORIGINAL-BENSER 


One of the best thought-out cases 
ever. Designed for Leica equip- 
ment, is easily adaptable to other 
cameras. Series of removable 
compartments hold each compo- 
nent. Example: lens compartment 
holds lens on top, accessory 
viewer in section at bottom. 
Camera body fits in without lens. 
Compact, opens away from body 


PENTINA** 


Very attractively styled, the 
Pentina, a semi-automatic SLR 
from East Germany, offers lens 
interchangeability, follow-pointer 
automation, bright pentaprism 
finder, automatic diaphragm re- 
opening with film advance, and 
left-handed advance and release. 
Lenses range from 35- to 135-mm. 


CANONET 


Fully automatic, with meter built 
around 45-mm //1.9 lens, sets 


aperture for prevailing light, can 


be used for manual control, has 
full MX synch, self-starting film 
counter, rangefinder. Shutter 
speeds range from 1 to 1/500 


KINDERMANN PRESIDENT 


Manufacturers claim world’s rec- 
ord for fast automatic slide 
changing on this projector: .6 
seconds. Unique focusing system. 
Once first slide is focused all 
other slides will be in focus 
throughout show. Should slide be 
thrown out of focus accidentally, 
next will be sharp. Slides are 
preheated for no popping. Auto- 
matic changing forward, back. 


: See additional show 
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LEITZ WIDE-ANGLE PROJECTION 











Spectacular-size images were pro- 
duced using 35-mm Summicron 
f/2 lens (without diaphragm) on 
standard projector. Positioned 13 
ft. from screen, unit produces 
picture 13.8 ft. wide and 9.2 ft. 
high. Lenses available on special 
order from Leitz. Standard Sum- 
micron lenses should not be used. 
Heat burns diaphragm. 


Neatly designed projector for 
showing subminiature color 
slides. Semi-automatic. In dem- 
onstration it projected crisp 
image that filled 4-ft.-wide 
screen. Carrier case includes 
transformer for 12-volt lamp (100 
watts). Tray takes 30 glass- 
mounted slides. For color made 
on Mec, Minox, other 16-mm’s. 


VOIGTLANDER 
DYNAMATIC II 


A fully automatic 35, the Dyna- 
matic || needs only to have its 
shutter speed set. It adjusts its 
own aperture to prevailing light. 
Speeds range from 1/30 to 
1/500, rangefinder focusing, and 
X synch is provided. Shutter is 
new Prontormatic V, and lens is 
50-mm Lanthar f/2.8. 


IKOMAT 


Buttons on remote control panel 
allow projectionist to change 
slides (forward or backward) and 
to focus. Slides are prewarmed 
defore projection to prevent pop- 
ping during projection. !komat 
accepts lenses from 85- to 
150-mm. Can be used with Zeiss 
\kon Diatakt for synchronized 
tape recorder sound shows. 


MONOTENAL 


A one-solution developer-fixer for 
black-and-white films. After Mon- 
otenal is diluted with equal 
amount of water it will develop 
and fix film in 5 to 8 min. Works 
best in temperature range of 68 
to 75 degrees, and with films 
slower than 250 ASA. One bottle 
can be used for processing from 
three to five rolls of film. 


ROBOT ROYAL 36 BL 


Revised Robot has follow-pointer : 
automation, parallax compensa- : 
tion, burst or single-shot selector : 
plus all of the familiar features : 
including range of lenses from : 
28- to 135-mm, metal “Rotor” : 
shutter speeded from % to: 
1/500 sec, “breech-lock” bayo- : 
net mount, and 1:1 brilliant view- : 
finder. : 





CONTAREX MAGAZINES 


Daylight-loading magazine back, 
which permits instant inter- 
change between black-and-white 
and color film or continuous 
shooting with a number of pre- 
loaded magazines, introduced for 
the Contarex system. Each, with 
its own film counter and pres- 
sure plate, will cost about $45. 


Automatic: remote control head 
changes slides, moves them for- 
ward or backward, allows push- 
button focusing, and cuts off light 
after last slide. Automatic slide- 
change time is 1.5 sec. Utilizes 
low-voltage light system. A 12- 
volt 100-watt lamp produces bril- 
liance of 300-watt standard lamp 
Lenses available in 90- and 
150-mm. Cool light eliminates 
popping 


PLAUBEL POLAROID VERIWIDE 


Combining Polaroid Land roll-film 
back with 65-mm Super Angulon 
f/8 lens, Plaubel has created a 
superwide-angle camera for pic- 
ture-in-ten-second photography 
Designed especially for industrial 
and commercial photographers, 
camera will cover 90 degrees on 
3%x4% standard Polaroid film 
Importer is Burleigh Brooks, Inc 


FOUR HALF-FRAME 


Petri Half. Follow-pointer expo- 
sure automation has come to the 
Petri Half. Meter needle in view- 
finder, self-setting counter, film 
speeds from 10 to 800 ASA, rapid- 
advance trigger on camera bot- 
tom, and bright-frame finder 
Lens is 28-mm //2.8. Price is 
expected to be under $60 


Olympus Pen-EE. Fully automatic 
half-frame Pen sets own aperture 
according to prevailing light. 
Shutter speed always remains at 
1/60 and lens is fixed focus so 
user need do nothing but press 
release button. Rapid-thumb ad- 
vance transports film. Meter ac- 
cepts film speeds from 10 to 160 
ASA. Lens is 28-mm f/3.5 


ROLLA AUTOPRINT 


A complete darkroom for contact 
prints in a cigar-box-size unit, and 
you never have to turn off the 
lights. Rolla print paper and neg- 
ative are placed over light box at 
one side. After exposure of about 
6 seconds, print is rolled through 
two trays quickly. Finished print 
emerges. No washing required. 


AGFA 35/44 


A new idea in enlarger negative 
transporting. For use with films 
from 35-mm to 4x4 (127 size). 
Film is moved through carrier 
when knob in baseboard is 
turned. Auto-focus, enlarging neg- 
ative image from 2.5 to 10 times 
when set on automatic. Has novel 
white cone in light head which 
directs light evenly to negative. 


PENTAX SPOTMATIC 


Using a hidden follow - pointer 
meter and tiny cadmium sulfide 
cell which pops into center of 
groundglass when button is 
pressed, reads light, and pops 
out of way for picture taking, the 
Spotmatic also boasts new 
bayonet lens mount and cloth- 
curtain FP shutter with top speed 
of 1/2,000 sec. 


Penti Il. A half-frame camera 
from East Germany, the Penti II 
has follow-pointer automation, 
rapid film advance via side- 
mounted plunger, and accepts 
Agfa Karat cartridges. A later 
model will operate with standard 
35-mm cassettes. Lens is 30-mm 
{/3.5. 


Yashica Rapide. With a built-in 
noncoupled meter, the Rapide is 
the largest half-frame camera of 
this group of four. On the other 
hand, it has full range of shutter 
speeds from 1 to 1/500, MX 
synch, and self-timer along with 
its own version of a rapid- 
plunger advance. Lens is a 28-mm 





BRAUN F 30 


Two-piece unit . . . 40 watt-sec- 


onds .. . transistor monitor .. . 
Kodachrome guide 32... re- 
cycle time, 10 sec... 4 C bat- 
teries . . . 120 flashes per set 
. . . Weight, 2742 oz... flash 
duration, 1/1,000 sec. 


ELMED FANAL A 


One-piece unit . . . 40 watt-sec- 
onds . . . transistorized .. . 
Kodachrome guide 28-30... 
nickel-cadmium battery .. . re- 
cycle time, 5 sec .. . 75 flashes 
per charge .. . weight, 17 oz... 
flash duration, 1/1,200 sec . 
built-in charger. 


MECABLITZ 106 


Two-piece unit . . . 40 watt-sec- 
onds . . . transistor-monitor . . . 
Kodachrome guide 32... recycle 
time, 9 sec . . . nickel-cadmium 
battery .. . 65 flashes per charge 

.. weight, 2 Ib... flash dura- 
tion, 1/1,000 sec . . . external 
charger. 


MECABLITZ 107 


Identical to above, except is one- 
piece unit weighing 142 Ib. 


See additional show 
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LOEWE-OPTA 
BLITZOMAT NC 30 


One-piece unit . . . 40 watt-sec- 
onds . . . vibrator-monitor .. . 
Kodachrome guide 30... recycle 
time, 9 sec . . . nickel-cadmium 
battery .. . 80 flashes per charge 
... weight, 28 02 flash dura- 
tion, 1/1,000 sec . . . built-in 
charger. 


LOEWE-OPTA 
OPTABLITZ NC 32 


One-piece unit . . . 40 watt-sec- 
onds . . . transistor-monitor 
Kodachrome guide 30... recycle 
time, 9 sec . . . nickel-cadmium 
battery .. . 40 flashes per charge 

weight, 17% oz... flash 
duration, 1/1,000 sec . . . built-in 
charger 


MULTIBLITZ 20 


One-piece unit . . . 40 watt-sec- 
onds .. . transistorized . . . Koda- 
chrome guide 30... recycle time, 
7 sec .. . nickel-cadmium bat- 
tery . . . 60 flashes per charge 

. weight, 15 oz... flash 
duration, 1/1,000 sec . . . ex- 
ternal charger 


PAFFRATH CLASSIC 


One-piece unit . . . 40 watt-sec- 
onds . . . transistor-monitor . 
Kodachrome guide 30... recycle 
time, 9 sec . . . nickel-cadmium 
battery .. . 50 flashes per charge 

.. Weight, 21 oz... flash dura- 
tion, 1/1,000 sec . . . built-in 
charger. 


PCA X90 


One-piece unit . . . 40 watt-sec- 
onds . . . transistor-monitor .. . 
Kodachrome guide 32... recycle 
time, 9 sec . . . nickel-cadmium 
battery . . . 90 flashes per charge 
... Weight, 26 oz... flash dura- 
tion, 1/1,000 sec . . . built-in 
charger 


REGULA VARIANT 


One- or two-piece unit . . . 40 
watt-seconds . . . transistor-mon- 
itor . . . Kodachrome guide 30 

. recycle time, 7 sec... 
nickel-cadmium battery . . . 90 
flashes per charge . . . weight, 
23 02... flash duration, 1/ 1,000 
sec . . . built-in charger. 





In the realm of amateur 
movies, photokina proved to 
be a remarkably healthy 
show. A multitude of brand- 
new products was unveiled— 
27 cameras and 24 projectors 
(9 of them fitted for sound) 
—but there was hardly a radi- 
cal innovation in the lot. In- 

stead, we saw a maturing of features previously intro- 
duced. This certainly was not the showplace of the 
fixed-focus, electric eye “bargain.” 

As was to be expected, nearly all the activity cen- 
tered around 8-mm. In fact, ony two new 16-mm 
cameras and five 16-mm projectors were introduced ; 
all the rest were 8-mm, except for a solitary 9.5-mm 
camera from France. 

It was, however, the lens manufacturers who made 
the biggest camera news; without them, things would 
have heen drab indeed. Their latest zoom lenses have 
a remarkably wide zoom range—up to a pace-setting 
1:6 ratio—as well as speed. Fully as important, they 
have extended the zoom’s wide-angle coverage. If 
quality standards have been maintained. the zoom 
lens has truly become an all-purpose toul. Taking full 
advantage of its characteristics, 15 new cameras with 
reflex finder systems were shown. 

In the projector field, five new 8-mm magnetic 
sound projectors were introduced, most of them with 
56-frame separation between gate aperture and sound 
head. How many of these will reach the U.S. is ques- 
tionable. The vast majority did not appear to be com- 
petitive in price with the machines already on the 
U.S. market. 

Many of the projectors shown—particularly the 
silent models—had a sleek, low-slung look and push- 
button operation. Style and finish were generally far 
superior to what we've seen in the U.S. Along with the 
miniaturization there has developed a complete con- 
fusion in light sources. Stores couldn’t possibly stock 
all the lamp types employed. 


Finally, we would like to stress that you may never 
see many of the products described on these pages. 
The tough, competitive U.S. market, custom duties— 
these are hurdles many a product can’t overtake. For 
that matter, some of the items shown at the fair may 


never even see the daylight. It is a long way from 


a hand-made camera or sound projector to its actual 
production. Occasionally it takes years, sometimes 
infinity —Leendert Drukker 


SCHNEIDER-VARIOGON 


This new zoom lens has a sur- 
prisingly wide focal-length range 
from 8- through 48-mm, a 1:6 
ratio. Top speed, f/1.8, minimum 
aperture, {/22, minimum focus- 
ing distance, 3.3 ft. Lens will be 
offered with D mount, with/with- 
out reflex finder with rangefinder 
prism, spring, 1961. 


LEICINA 8V 


Leitz’s entry: a battery - driven 
8-mm roll camera with reflex 
viewing and focusing through 
built-in 8-48-mm Variogon //1.8 
zoom lens. Battery-powered elec- 
tric eye works with film speeds 
3 to 800; also manual exposure 
control. Camera runs at 16, 24, 
32 fps, permits single-frame ex- 
posures, has power rewind. Won't 
be ready until summer. Price, 
slightly under $500. 


PENTAFLEX 8** 


8-mm surprise from East Ger- 
many, featuring: reflex finder; in- 
terchangeable bayonet - mounted 
prime lens; semi-automatic ex- 
posure control, 9-ft spring run 
8-64 fps, built-in self - timer 
Takes slip-in cassettes with 
standard 8-mm rolls. Shown with 
12.5-mm {/2; zoom lens an- 
nounced. 


CARENA-ZOOMEX* * 


This latest member of the Carena 
8-mm family stars: internal re- 
flex viewing and focusing through 
the built-in 7.5-35-mm Angenieux 
f/1.8 zoom lens; focusing to 30 
in.; automatic exposure control 
with 10-40 film speeds, as well 
as manual settings, grip-wind 
spring drive, with 8-32 fps run. 


CAMEX REFLEX 8 CR 


This camera looks like the famil- 
iar Camex Reflex — but a light 
meter has been incorporated in- 
side the reflex viewing system. 
It measures the light transmitted 
through the taking lens even 
while filming, for semi-automatic 
exposure control. Price, with in- 
terchangeable, bayonet 9-36-mm 
Angenieux //1.4 zoom lens: $349 
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8-40-mm zoom lens; a wide- 
angle attachment turns it into a 
5-25-mm zoom. Top speed is 
{/1.9, minimum focusing dis- 
tance, 3% ft, with w.a., 2 ft. Re- 
movable reflex finder with op- 
tional diagonal split-image range- 
finder prism. D-mounted, price, 
$200; with rangefinder, $240. 


BOLEX 18-5 


Runs at 18 and 5 fps—for edit- 
ing, etc.—without light flicker, 
thanks to special shutter. Other 
attractions: compact, yet takes 
400-ft 8-mm; constant speed, re- 
verse and power rewind, room- 
light socket. Expected: sound 
unit for striped film with 56- 
frame separation; also, remote- 
controlled coupler for tape re- 
corders. With case, $149.50. 


NORIS 8 
SYNCHRONER TS* 


Synchroner refers to panel-hidden 
coupler for tape recorders. Other 
attractions: takes 400-ft 8-mm, 
still and reverse projection, vari- 
able speeds, frame marker for 
editing, motor rewind, push-but- 
ton controls. Lamp is 100-watt 
12-volt; its life can be extended 
by 10-12-volt dial. 


FILMA COMPACT 8** 


Despite its size, handles up to 
400-ft 8-mm; projects forward 
reverse, still, and stops at the 
push of a button, has speeds up 
to 24 fps, and rapid rewind. Light 
source is 8-volt, 50-watt lamp 
with internal reflector, lens is a 
20-mm f/1.5 or 15-25-mm zoom 
Smartly styled, made in Italy. 


HASSO FOTON 
ESCORTER 8* 


Streamlined and compact. Takes 
up to 400-ft 8-mm, 16-fps run, 
still projection, room-lamp socket, 
push-button operation. Lamp is 
8-volt, 50-watt, lens a choice of 
16- or 20-mm f/1.5. Shown with 
separate magnetic - stripe sound 
adapter, amplifier base, 3-input 
mixer. 


ANGENIEUX 
ZOOM K3** 


Fast {/1.4 has 9-36-mm zoom 
range, convertible to 6.5 - 26 - mm 
with Retro-Zoom wide-angle ac- 
cessory. It has click stops to 
{/22, focuses to 30 in. It is 
available with / without reflex 
finder with groundglass focusing 
center. Finder fits on wind-side 
of camera. D-mounted. 


See additional show 
product descriptions 
beginning on page 78 


SIEMENS 800** 


Fully fitted, this 8-mm machine 
records, plays back striped film, 
with 56-frame image-sound sepa- 
ration, at 18, 24 fps. It can also 
play back — only — sprocketed 
8-mm tape. Two-way sound sys- 
tem should simplify magnetic 
striped film editing. Projector can 
handle up to 800-ft reels. 


HAHNEL SONOLUX 8** 


Nicely styled projector records, 
plays back 8-mm striped film, up 
to 400 ft, with 56-frame image- 
sound separation, at 17% fps 
It has built-in voice-music super- 
imposer, push-button controlled 
run, forward, quick start and stop, 
and reverse. It comes with 2%2- 
watt amplifier, less speaker. 


MICROSONOR 8* 


This Italian entry records, plays 
8-mm striped film, up to 800 ft, 
with 52-frame image-sound sepa- 
ration, at 16, 24 fps. It has 
5-watt amplifier, music and voice 
volume controls, and sound su- 
perimposer. Lamp is 8-volt, 50- 
watt; lens, 20-mm f/1.3. Two- 
speaker case holds all. Also 
tabbed Microsound 8. 


ELMO A-3** 


This 16-mm projector plays back 
only, either magnetic or optical 
sound, switches from one to the 
other instantly. Takes up to 
2,000-ft. reels, runs at 16 and 
24 fps, and uses a 750-watt lamp. 
The 50-mm f/1.5 lens comes with 
a converter for narrow and wide 
throws. 





GREAT FIRE- 
ENGINE PICTURE 


By Barney Roos 


In 1910. Ba ie Roo was a college student ona 
mime ob $ press photographer. He got th s 
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RUNAWAY 
BALLOON 


By Al Mingalone 


That’s photographer Mingalone himself hanging 
from the cluster of weather balloons. It all started 


as a novelty assignment in Maine in Sept., 19 


A review by JOHN DURNIAK 


oO" completin: John Faber’s Great Voments In News 


Photography this reader wished the book were three 
times longer and 100 times better in quality of photographic 
reproduction. 

Author Faber has tackled the big job of narrowing down 


the mass of press pictures into a 128-page book with dedica- 


tion. He has succeeded in condensing the history of press 


photography into an absorbing. interesting, and often en- 
tertaining series of 57 slices 

Faber researched as many of the stories behind the pictures 
as he could with a tape recorder. “Assembling the book 
provided a series of unforgettable experiences for me,” he 
writes in the preface. “I listened again to my tape recording 


of Joe Rosenthal describing. in his humble way. the day he 





LOUIS DEFEATED 
FOR LAST TIME 


By Andrew Lopez 


End of an era in the ring was caught by Andy Lopez 
as Joe Louis’ last comeback was frustrated by Rocky 


Marciano in Madison Square Garden, Oct. 26, 1951. 


RUTH SNYDER 
ELECTROCUTED 


By Tom Howard 


Tom Howard was imported from Chicago to Neu 
York to get sensational shot of Ruth Snyder's exe- 


cution; he used 35-mm camera strapped to his leg. 
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made the lwo Jima flag-raising picture. Ralph Morse speaks 
so enthusiastically of his work that just talking with him is 
an inspiration.” And so he goes on to mention several of his 
interviews. Faber has caught much of the photographer and 
his views on photojournalism in the 650 words that accom- 
pany each picture. He also does everything he can to take 
you to the scene of the photograph. 

If you agree with Mr. Faber’s choices. you will treasure 
this book. If you don’t you will still want it as a documenta- 
tion of a fascinating opinion on what are the “great mo- 
ments.” 

There is room. however—great room—for arguments on 
what constitutes a “great moment” or even a 
moment” As this reader 


in press photography. prepared 


“memorable 


write his philosophy on what makes a “great moment,” a 
package of pictures labeled “Fifty Memorable News Pictures 
of the Last 50 Years” 


were compiled by the Encyclopaedia Britannica, University 


arrived in the mail. The photographs 


of Missouri School of Journalism, and a distinguished group 
of men in the newspaper and magazine fields to commemo- 
Faber 


served as a member of this selection committee.) The group 


rate the Missouri school’s 50th anniversary. (Mr. 


and Mr. Faber’s book agree on 18 pictures. 


“Great moments” and “great pictures’ do not often go 


hand in hand, especially in press Sometimes 


it is kinder to talk 


“the best that were made under the circumstances.” 


photography. 
about some of the included pictures as 
What 
continued on page 134 
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One-time Developers 





Pour developer into loaded tank. 
Don’t pour out after development. 


gh 








Add one-time fixer to developer. 
Throw solution away after using. 


Monobaths 


it 





Develop and fix together in six 
minutes. Pour out, save solution 


. 


Wash film in water 
container for a total of 5 minutes. 


in another 


Wash film in water in another 
container for from 5-7 minutes. 


Immerse film in wetting agent 
for 30 seconds before drying it. 


NO-WoRK D 


FE you're one of thousands who find con- 
ventional film processing too mu¢ h work. 
you should be intrigued by new 
that 


drudge rv out ot developing. 


“no work” 
take the 
The latest ad- 


vance in processing has been the combin- 


methods almost literally 


ing of developer and fixer—thus saving you 
time, steps, chemicals, and equipment—to 
make developing easier and faster than be- 
tore. 

This ingenious idea is accomplished in 
With monobaths 
Cormac’s Unibaths CC-1] and CC-2 and the 


latest entry, Ilford Monophen), develope 


different ways. (such as 


ind fixer have already been combined in 


single solution to give you a fully 


developed, fixed negative in just 6 minutes. 


Just as amazingly, with another product 
you can mix the two ingredients yourself. 
Merely add the 


hottle of FR Instant Fixol to the one-time 


contents of a one-ounce 
developer in your tank when development 
is over. Fixing will then go to completion 
in a matter of minutes. Any one-time de- 
veloper can be used, including FR’s X-44, 
an important newcomer designed for use 
with film of all The 


developer-fixer solution is, of course, dis- 


speeds. combined 
carded after use. 

All this sets a new trend, putting the 
spotlight on monobaths and one-time devel- 


opers and providing many advantages for 


the photographer who wants developing 
simplified and speeded up. There's only 
one solution to dilute with both systems. 
You can say good-by to endless pouring of 
solutions. And the day of crowding your 
kitchen or bathroom with numerous large 
brown bottles can be a thing of the past. 

Freedom from timing is another special 
feature of monobath processing. No harm 
is done if you leave the film in the tank 
considerably longer than the 6 minutes re- 
quired; it is impossible to overdevelop. 
Monobaths also work well over a reason- 
ably broad temperature range (68-80 | 
for Unibaths and 65-80 F for Monophen) 
making it unnecessary to peer continually 





Immerse film in wetting agent 
for 30 seconds before drying it 
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at a thermometer. And a by-product of 
single-solution processing is that the wash 
time is drastically cut. 

All this applies, whether you use a mono- 
bath designed for normally exposed film 
(Unibath CC-1, Ilford Monophen) or a 
solution for films given higher than normal 
ratings (Unibath CC-2). Here’s all there 
is to it: 

1. Pour in the solution as quickly as 
possible. (The concentrate must usually be 
diluted 1:1.) 

2. Process for 6 minutes. 

. Wash 5 minutes in running water. f 

. Immerse film for 30 seconds in a wb 
i agent, agitating gently. 





». Hang film up to dry without spong- 
ing. 

Even with single-solution processing, 
there are a few precautions to note, Agita- 
tion should be continuous for the first 30 
seconds to 1 minute—thereafter continuous 
or frequent Unibaths, intermittent 


with Monophen. For best grain, keep your 


with 


monobath temperature near 70 F, and make 
7D | 


frilling of the soft emulsion. Finally, when 


your top limit, to avoid possible 


wash 
water (initially, at least) is about the same 


developing is over be sure your 


lemperature as the processing solution it- 
self. 
! 


The photograp ler WhO 1S in a rush can 


also use Unidri, a rapid film drying solu- 


tion that contains hardening and condi- 


tioning agents including a special anti- 


static substance. Though ‘esigned specially 
for Unibath, CC-1 and CC-2, 
able for other film 


it is also suit- 
including those proc- 
essed in Monophen. 


Monobath pros and cons 


Just omit the wetting agent and immerse 
your washed film in Unidri for 2 minutes, 
agitating gently. Hang the film up to dry, 
sponging it just once. Some 3 to 5 minutes 
film. 


Do monobaths really work? The answer 


later you should have dry 


is definitely yes, with an amazing number 


of films—although not satisfactorily with 
all emulsions in popular use. Still, most of 
the old standbys can be found in the lists 
of suitable films for monobath processing. 
Generally, monobath negatives have a 
higher-than-normal contrast. But this con- 
trast, like grain, bears a direct relationship 
to the film used. Slower films, with their 
finer grain pattern, usually show the high 


est contrast, while contrast may be more 
moderate with fast emulsions. whose grain 
is much coarser. 

Learning to live with higher contrast is 


You 


necessary to increase 


quite easy. soon discover when it is 
exposure slightly in 
detail, 


without getting highlights that are blocked 


order to record sufficient shadow 


up. Furthermore, there's usually no great 


problem with most landscapes, direct flash 
shots. room and outdoor 


bounce flash, or 


reasonably low. 


l nibath CC.l is used lor 


scenes where contrast 1s 


nor mally eX- 


rocessing ts 


olutions tank 


posed film. When diluted 1:1. it works well 
with all of the films listed below: 

Slow films: Agfa Isopan IF and Isopan 
IFF, Ilford Pan F. and Kodak Panatomic-X. 

Medium-speed films: Adox KB21 and 
{21. Agfa Isopan ISS. Ilford FP3, Kodak 
Plus-X Pan and Verichrome 
Perutz Peromnia 21. 

Faster films: Agfa lsopan Ultra (but re- 
sults are highly contrasty), Ansco Super 
Hypan (if a 2 percent acetic acid stop bath 
is used before washing to prevent the tend- 
ency of this film to reticulate in these very 
alkaline solutions), Ilford HPS, and Kodak 
Royal-X Pan and Tri-X Pan. 

Note: 
with all of the faster films, it is advisable 
to use a 


Pan, and 


Because drying times are slow 


drying agent such as Unidri, 
whether film is developed in Unibath CC-1, 
CC-2, or in Monophen. 

Now to the all-important matter of qual- 
ity. When test negatives were examined, 
grain seemed somewhat larger in all cases 
than for the same films developed in an old 
standard like Kodak D-76. Nevertheless, 
satisfactory enlargements could be made 
from all films listed. Sharpness was good: 
gradation, fair to good. Of course, slower 


films with their finer grain pattern permit 


the largest blow-ups. while enlargements 


with faster films should generally be 
smaller in size so grain does not become 


too prominent. 


Monophen is latest newcomer 


Monophen—a newcomer to the field— 
is the latest addition in the trend towards 
simplified processing with monobaths. 

According to Ilford, Monophen is de- 
signed for “one-stage processing of Ilford 
films” which are “exposed at their normal 
meter settings.” According to our tests, a 
large number of other films may be used 
at normal ratings as well, and only one 
Ilford film. HP3, did not check out when 
normally exposed (despite repeated tests). 
the results being far too thin. The list of 
suitable films for Monophen is as follows: 

Slow films: Agfa Isopan IFF, Ilford Pan 

and Kodak Panatomic-X. 

Vedium-speed films: Adox KB21 and 
R21. Agfa Isopan ISS, Ilford FP3, Kodak 
Plus-X 


Perutz Peromnia 21. 


Pan and Verichrome Pan, and 


Travel kit of one-time 
ess four rolls of 


developers will proce 
35-mm film, can be easily 


pac ked n sn all plastic 


photo graduate. 


Faster films: Agfa Isopan Ultra (as with 
Unibath CC-1, results were highly con- 
trasty), Ansco Super Hypan (again, only 
if an acetic acid stop bath is used before 
washing to prevent possible reticulation 
in the highly alkaline solutions), Ilford 
HPS, Kodak Royal-X Pan and Tri-X Pan. 

A comparison of Unibath CC-1 
Monophen shapes up as follows: 

Contrast: Films processed in these so- 


and 


lutions appeared to have similar contrast, 
though in some cases the Monophen-souped 
emulsions produced slightly softer results. 
This was not a tendency across the board. 
But it was useful when it occurred because 
these less-contrasty negatives were easier 
to print and had softer gradation. 
Sharpness: This was good with both solu- 
tions, méeting a standard found with D-76. 


One bottle handles 12 rolls 

Grain: Always a relative matter, grain 
seemed in most cases a hair finer for 
Monophen processed film, particularly with 
larger blow-ups. Little or no difference was 
discernible when enlargements were more 
moderate. With either solution, grain was 
still larger than for equivalent films proc- 
essed in D-76. 

Viscellany: Like its American counter- 
part, Monophen is diluted 1:1, and becomes 
muddy looking after a certain number of 
rolls have been processed. This, however, 
does not affect its ability to process any 
more than it does with Unibaths. At least 12 
rolls of 35-mm film can be processed when 
one bottle (500 cc) of Monophen, or 16 
ounces of Unibath CC-1, is diluted 1:1. 
The price of 500 ce of Monophen (about 
16 ounces) or 16 ounces of Unibath CC-1 
is $2.25. Both solutions are packaged in 
polyethylene bottles. 

If you want more speed, Unibath CC-2, 
designed to let you rate your film at higher 
than normal should fit the bill 
keep Tests 
showed that the following films could be 
exposed at twice the new normal ASA in- 
dexes if developed in CC-2: 

Slow films: Ilford Pan F 
Panatomic-X. 

Vedium-speed films: \\ford FP3 and Ko- 
dak Plus-X Pan. 


Faster films: Ansco Super Hypan (pro- 


indexes, 


and your processing easy. 


Kodak 


and 


vided an acetic acid stop bath is used be- 
fore washing, because the film has a tend- 
ency to reticulate in these highly alkaline 
solutions). Ilford HPS, Kodak Tri-X Pan 
and Royal-X Pan (if processed in straight 
undiluted CC-2). All other films listed here, 
however. are processed in CC-2 diluted 1:1. 


Compensate for added contrast 
Predictably, you pick up more contrast 
than with CC-1, but this is little concern 
if lighting is fairly even and the ratio be- 
tween highlights and shadows is no more 
than about 2:1 (a one-stop difference). 
It's when the ratio creeps up to 4:1 (a 
two-stop difference) or 8:1 (a difference 
of three stops), or even higher, that you 





need to take two exposure readings—one 
for the highlights. the other for the shad- 
ows. To get good results in CC-2, your ex- 
posure should then be a compromise. Like 
most compromises. however, this one will 
be a bit lopsided, because you should defi- 
nitely favor the shadow reading if you want 
sufficient shadow detail. 

As expected, too, grain size was a trifle 
larger than for film processed in Unibath 
CC-1. In practical terms, this means that 
enlargements with fast and medium-speed 
films should be kept within reason so that 
grain does not become unpleasingly promi- 
nent. Sharpness on all enlargements was 
satisfactory. 

Like CC-1. a 16-ounce bottle of Unibath 
CC-2 costs $2.25, and when diluted 1:1 
will process twelve 35-mm rolls of films. 
Either solution can also be obtained in 
quart size for $3.95. 

For the traveler, all the conveniences of 
monobath processing. plus a few more, 
are included in the new Cormac Unikits. 
Each contains a plastic, daylight-develop- 
ing tank—Unitank—that permits really 
drip-free Special coupling 
threads on one end are used to screw the 
dilution bottle (or any of the other Unibath 
bottles, for that matter) directly onto the 
tank. Solutions are then poured by inverting 
the tank—they flow back again when the 
bottle is righted. It is a handy setup for 
use on a trip or even at home. The Unitank 
adjusts to accept a variety of film sizes: 
35-mm, 127, 120-620, 116-616, and 70-mm, 


processing. 


Kit even contains timer 

What else is there? In Unikit Sr. 
($29.95), you'll also find an egg-type timer, 
a changing bag, four film clips, one 16- 
ounce bottle each of CC-1, CC-2, and Unidri 
and a dilution bottle. This item, which has 
its obvious uses, also features plenty of 
special label space for writing salient de- 
tails such as: what's in the container, when 
was the solution mixed, and how many rolls 
of film have been processed in that partic- 
ular batch of solution. All bottles are of 
brown polyethylene. The Jr. kit ($12.95), 
though similar, omits the changing bag and 
bottle of CC-2, and has a simple. rather 
than deluxe, carrying case. 

One good idea seems to spark another. 
Only about a year and a half after Unibaths 
were announced, FR came out with Instant 
Fixol—a one-time-use fixing additive that 
converts a diluted one-time developer into 
its own fixer and is used after developing 
time is over. 

It was a revolutionary advance to pho- 
tographers torn between the desire for the 
highest possible negative quality and the 
greatest possible processing ease, speed, 
and convenience. 

The process could be called a “split 
monobath” in which the user chooses the 
one-time developer he prefers and keeps 
control over developing time. The mono- 
bath is only “joined” after development 

continued on page 141 


Name of 
one-time 
developer 


Agfa 
Rodinal 


Edwal FG7 
(Fine Grain 
Concentrate 


Edwal 
Minicol 


Manufacturer or 
distributor 


Developer characteristics 





Agfa, Inc. 
516-20 W. 34 St. 
New York 1, N.Y. 





Edwal Scientific 
Products Corp. 
555 W. 119 St. 
Chicago 28, Ii. 











Edwal Scientific 
Products Corp. 
555 W. 119 St. 
Chicago 28, Ill. 





| 


1770 W. Berteau Ave. 


i 
i Piymouth Products Co. Inc. 
Chicago 13, Ill. 





Tetenal 
Neofin 
Blue 


The FR Corp. 
951 Brook Ave. 
New York 51, N.Y. 











The FR Corp. 
951 Brook Ave. 
New York 51, N.Y. 


Known for its sharpness, power, and fine tone grada- 
tion, Rodinal is commonly used at dilution rates of 
1:50, 1:75, and 1:100. Grain, though less fine than 
with some other one-time developers, is exceedingly 
sharp. Not suitable for fast films which it may fog, 
except Agfa Iscpan Record. Rodinal concentrate will 
keep for at least six months once the bottle has been 
opened; indefinitely before. The life of the diluted 
solution, kept in a sealed bottle, is only about a 
week. Available in 100 cc and 500 cc bottles, re- 
spectively about 3 and 16 ounces. 





Designed for film of all speeds; a one-time developer 
is made by diluting 1:15. FG7 gives sharp grain and 
good tone gradation, similar to that obtained with 
Ethol UFG. Keeping qualities of concentrate are ex- 
cellent, but storage of diluted developer for more 
than a day is not recommended. Smallest available 
size: 4 ounces. 





Minicol is diluted 1:4 to make a one-time developer 
for slow, thin-emulsion films. Gives finer grain than 
Edwal FG7 (at 1:15) and is more strongly compen- 
sating (softer working). Keeping qualities of concen- 
trate are excellent. However, storage of diluted de- 
veloper for more than a day is not recommended. For 
convenience, the concentrate can be divided into 
“‘one-time-use’’ amounts and kept airless in small, 
sealed brown bottles. Smallest available size: 1 quart. 


Vies with Tetenal Neofin Blue in producing greatest 
sharpness with slow, thin-emulsion films. Not suit- 
able, however, for faster films. Dilution rate is 1:15; 
temperature range 60-80 F. Though shelf life of 
sealed developer is excellent, diluted solution loses 
its strength after 8 hours. Comes in 1-ounce, ‘‘one- 
time-use"’ bottles 





For slow, thin-emulsion films. Produces great sharp- 
ness, similar to that obtained with Ethol TEC and 
Tetenal Neofin Blue, but results show slightly more 
contrast and grain. Suggested dilution rates are 1:15 
and 1:19. Comes in one-ounce, ‘‘one-time-use”’ 
bottles, and shelf life is excellent. Life of dilute 
solution: about 8 hours. 





A new addition to the one-time developer field, de- 
signed for use with films of all speeds. Produces 
tight, sharp grain, similar to results obtained with 
Ethol UFG. Gradation is good; developing times, 
short. Packaged in 1% 4-ounce, ‘‘one-time-use’’ 
botties. Shelf life is excellent. Suggested dilution 
rates: 1 bottle to make 20 ounces of solution, for 
most medium-speed and fast films; 1 bottle to make 
32 ounces of solution, with most slower films. Dilute 
solution should be used within 8 hours. 





Studiophot 
2063 E. 4 St. 
Cleveland 5, Ohio 








A famous one-time developer that ties for first place 
with Ethol TEC in producing the greatest sharpness 
with slow, thin-emulsion films. Not suitable for 
faster films. Dilution rate is 1 vial to 500 cc water. 
Developer keeps well in sealed vials. 








Photographs by the author 


n these days of high-speed films and fast lenses, 
| there's a great te mptation to make every pic- 
ture an available-light shot—even if there’s no 
light available. Unfortunately. many of these pic- 
tures are fuzzy and orainy bec ause of camera 
shake. Ww ide apertures, and fore ed development. Or 
else you may get burned-out highlights from a 
window with the figures of your subjects as semi- 
silhouettes. 

With bounce flash used to boost the available- 
light level, however. you can make natural-looking 
pictures with good detail without having to worry 


about a narrow depth of held and camera move- 


Extra “available” light in this disaster- 
crew-drill scene came from small electronic 
flash clamped to door. It’s visible at upper right. 


Use BOUNCE to 
BOOST available light 


By ROBERT McCULLOUGH 


ment. The small and easily portable electronic 
flash units available today make the job easy to 
accomplish. 

As a free lance with both industrial and editorial 
clients, my job is to make the best possible picture 
when | go on an assignment. I’m no purist who 
insists on shooting only with the available light, 
and | can’t come back from a long trip to Texas 
with the story that there wasn’t enough light for 
shooting. If a scene needs a boost in the light level 
and | can make the final photograph look as if it 
were made only with natural light, | use my flash 


continued on page 124 





QUICK GUIDE TO BOUNCE FLASH EXPOSURES 


(For film rated at E.1. 160 to 200, when flash reflector is aimed at 
white ceiling of average height.) 


With —-* 1/130 Use following /-stops at these flash-to-subject distances 


10 feet 15 feet 


Between 


M5 bulbs Between 
(/5.6 and //8 


(in 3-in. ‘/8 and f/11 
fan reflector) 
No. 5 bulbs j } Between 
(in 4-6-in. (/11 and f/16 
fan reflector) 


No. 6 and Between Between 
26 bulbs ‘/8 and //11 (/5.6 and {/8 
(in 4-6-in. 
fan reflector) 


Flashbulbs 


AG bulbs Between 
(in 3-in. fan (/4 and / 
reflector) 


Guide number Between Between 
f ‘/8 and f/11 (/5.6 and {/8 
160 


Flash 


Between ¥ Between 
(/5.6 and //8 (/4 and //5.6 


Electronic 


Guide number 
of 
110 
Open up 1% stop extra if model is seated. Open up additional ¥% to 1 stop if ceiling 


is cream colored, or if white ceiling is higher than average (8 to 10 feet). Chart 
refers to fan reflectors; close down 1 stop for sz‘in, 14% stops for polished reflector. 


Lincoln slept here, but wide-awake McCul- 
lough avoided overexposed u indou as well as 
underexposed interior by opening shadows. 


Dark foreground was matched to well- 
lighted bac kground with flash bounced from 
wall. Wide-angle lens boosted depth of field. 
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Edith Sitwell by Bill Brandt 


Andre Gide by Karl W. Gullers Pablo Picasso by Man Ray 


Greta Garbo by Cecil Beaton Grock by Chargesheimer 


January, 1961 
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Man Ray is an Ameri- 
can-born photographer- 
painter who has long 
lived in Paris. He is a 
tireless experimenter, 
and this self-portrait is 
an example of the way 
he works with 
photographic images. 
Texture was introduced 
by groundglass, and 
the lines are those in 
the camera’s back. 


Greta Garbo had 
already retired from 
public life when this 
picture was made. She 
needed a passport pho- 
tograph to travel, and 
after much indecision 
she asked her good 
friend Cecil Beaton to 
take one—prefacing 
her request with, “if 
you weren't such a 
grand and elegant pho- 
tographer.” Thus 
Beaton shot what he 
calls “the face of this 
century.” 


Dame Edith Sitwell, 
English poet, was pho- 
tographed at her York- 
shire home by top 
British photojournalist 
Bill Brandt. Dame Edith 
is Known for her man- 
nerisms and eccentric- 
ities; she kept her hat 
on for this picture 
though the day was hot. 


Grock (Dr. Adrian 
Wettach) was Europe's 
most famous clown 
until his death in 1959. 
Chargesheimer made 
this portrait shortly 
before Grock’s last 
appearance. Gruber 
points out that “a 
penetrating camera 
has laid bare what 
applauding crowds 
never see.” 


In 1947, when French 
novelist Andre Gide 
received the Nobel 
Prize, versatile Swed- 
ish pro Karl W. Gullers 
made this portrait. 
Gide liked it and asked 
for prints, rewarding 
Gullers with inscribed 
copies of his books. 
This picture was sub- 
sequently used on 

the dust jackets 

of Gide’s books. 


on the 


For rel leu 
see BOOKS 
elsewhere in 
this issue. 


Toulouse-Lautrec by Maurice Guilbert or P. Sesceau 


Pablo Picasso was 
photographed in the 
early 30’s by his friend 
Man Ray, in what Fritz 
Gruber calls “a pass- 
port photograph in the 
best sense, which 
adequately identifies 
the man who has im- 
pressed his image on 
the taste of our time.” 


PIC TURES einer mource cuter 


P. Sesceau (both 
friends of the artist) 
made this picture of 
Toulouse-Lautrec 
which Helmut Gerns- 
heim (from whose 
collection it comes) 
says is the first true 
close-up photograph, 
isolating only the center 
face. Lautrec was in- 
terested in photog- 
raphy, and liked to be 
the subject of his 
friends’ trick pictures. 





ORECAST: 


v 


1960 -- what kind of a year will it be in the 
rapidly expanding, quickly changing field 
of photography? To dip into the future, 
POPULAR PHOTOGRAPHY assigned its staff to come 
up with the answers. Checking into the di- 
verse areas of equipment, space explora- 
tion, science and medicine, advertising and 
illustration, exhibitions, and publishing, 
they came up with a volume of facts to sup- 
port the belief that the coming year will 
see the continued growth of an important 
industry. Automation will play an increas- 
ingly important role, and innovation will 
remain the order of the day. The following 
are our choices for some of the highlights 
of the coming photographic year: 


CANDLELIGHT 
MAY BE TOO 
BRIGHT. Not for 
taking pic- 
tures, but far 
brighter than 
the lowest 
reading on the 
new exposure 
meters of ex- 
treme sensi- 
tivity expected 
this year. Uti-~- 
lizing a battery and a cadmium sulfide pho- 
tocell, they will now finally match in 
sensitivity the speed of today's films and 
lenses. Pictures now taken by guess because 
the light level is so low will be measure- 
able with these remarkable instruments. 


FOR WHOM THE ZOOM? For practically anyone who 
buys amovie camera in 1961, it seems, because 
nearly every manufacturer will be putting 
them on his cameras. This type of lens will 
Soon be the standard movie lens, replacing 
Single-lens cameras and current lens models 
in public favor. Even still cameras will feel 
the effect, for some are predicting that the 
lens of the future for all cameras will be the 
zoom lens of variable focal length. Zoom 
lenses will also appear on slide and movie 
projectors this year for filling the screen 
from a variety of projection distances. 


Uustyotion | Blanchard 


«tk R he 
styations by Robert Blanche 
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A NEW WRINKLE IN COLOR REPRODUCTION. The 
Washington Post will be the first newspaper 
in the United States to adapt the Klischo- 
graph engraving process to their operation. 
The, Klischograph is a West German mechan- 
ica} engraving machine that permits the 
direct transfer of a color picture from 
trapsparency to metal plates suitable for 
newspaper reproduction. The Post is also 
Solgciting pictures from local camera clubs 
for¥ possible use in their new Sunday roto- 
grafure magazine called "Potomac," set to 
appear in February. 





IN THE SERVICE 

OF MEDICINE. At 

the National 

Institutes of 

Health in Beth- 

esda, Mde, a 

staff of 28 pho- 

tographers 

will continue 

to explore ina 

dozen direc- 

tions: taking 

a : pictures of to- 

talmy germ-free animals, making invisible 

viilises visible on ager plates, crystallog- 

ragiv and c suspension studies, 

ulWrasonic vipration experiments, applica- 

tidms of image inteusifiers, fast films, and 

xe B\graphy. And there will always be an NIH 

ph/@ographer on call to join a surgical team 
in @m emergency. 


Popular PHOTOGRAPHY 








HOW MANY PIC- 
TURES WILL BE 
HANGED? Evi- 
dently a great 
many, for the 
popularity of 
photographic 
exhibits con- 
tinuss +o 
surge. Perma- 
nent picture 
exhibitions 
can be found in 
coffee houses, universities, famous muse- 
ums, and private galleries. The recognition 
of photography as a fine art seems more secure 
than ever before as the many photo exhibits 
traverse the world for showings at a variety 
of educational and cultural institutions. 
The month of February will see the opening 
of three typical shows: Alfred Stieglitz 
photographs in the Carl Siembab Gallery in 
Boston, a Mathew Brady exhibit of Civil War 
pictures at IBM's New York gallery, anda 
retrospective look at The World of Edward 
Weston at Minneapolis' Walker Art Center. 





A TWO-MINUTE COLOR PICTURE IN 1961? Dr. Land 
of Polaroid demonstrated prototype samples 
of the new two-minute color film in mid-1960. 
The results were good, and if progress con- 
tinues as expected, the new film could well 
be in the public's hands by the end of 1961 
or 1962. In addition, all of the Polaroid 
black-and-white films, including the 4x5, 
will be geared to the 10-second development 
begun with the 3000 film late last year. 


THE FLYIN'EST 

NEWSPAPER PHO- 

TOGRAPHERS. 

they" ii be 

working for the 

Louisville- 

Courier Jour- 

nal, which has 

purchased its 

fourth air- 

plane for pho- 

tographic cov- 

erage. The 

Journal uses more aerial pictures than any 

other paper in the nation. Director of Pho- 

tography Bill Davis explains: "We've found 

that it's the only logical way to cover the 
entire state." 





LIGHTING EQUIPMENT -- smaller but brighter. 
The trend began two years ago with the intro- 
duction of the AG-1 bulb. Then the Sylvania 
Sun-Gun, a high-powered miniature movie 
light, and the G.E. DAN Movie light came upon 
the scene in recent months. New and even more 
miniaturized speedlight units can be ex- 
pected when breakthroughs are made this year 
in capacitor design. It will also mean 
Smaller bulbs, flash, and movie units. 
January, 196] 


FILMS—-FASTER, FASTER, FASTER. Topping the 
list of high-speed films will be Polaroid 
Land's new 6000 film, expected this year or 
early in the next. The tip-off that it was on 
its way came when the light meter on the new 
Polaroid electric-eye camera revealed a 
6000 film speed setting. 

A long-time favorite, Kodachrome, will al- 
so be speeded up in a new version which will 
have a daylight index of 25 and a tungsten 
speed of 40. Improved grain and definition 
are also promised. This will mean that 8-mm 
movies will have almost the quality of cur- 
rent 16-mm pictures. The upsurge in the use 
of 8=-mm movie cameras was the chief factor 
in causing Kodak to boost the speed of this 
popular film. 


PROGRESS AT WALTER REED. The Medical Illus- 
tration Service of the Armed Forces Institute 
of Pathology in Washington will forge ahead 
in areas it has already pioneered: 3,000- 
frame-per-second motion pictures; stereo 
photography of the inside of the eye and body 
cavity; and fluorescent photomicrography. 


WE ASKED THE 
SPACE EXPERTS 
Tor tae. ¥ 
predictions on 
what the new 
year would 
produce in 
spectacular 
photographic 
feats. Here's 
what they told 
us: 

C. N. Brew-= 
ster of Space Technology Laboratories, 
Inc.: "The Samos project -- a photographic 
reconnaissance satellite, popularly re- 
ferred toasa 'spy inthe sky' -- will become 
the major photographic achievement of 1961. 
»»eHere on the Atlantic Missile Range (known 
as the largest, most expensive shooting gal- 
lery. in the world), the big news in the field 
of optical instrumentation will be the 
phasing in of new 600-mm ballistic cameras 
with synchronous shutters, which are ex- 
pected to set new standards of accuracy in 
measuring position and velocity." 

Otto 0. Binder, editor of Space World: 
"Film packs will be recovered from Discov- 
erer re-entry capsules. USing classified 
photographic equipment being developed for 
the Samos ‘Spy satellite,’ these films will 
be far Superior to the Tiros' pictures. They 
may be comparable to the 12-mile altitude 
photos taken by the U-2.... 

"Using the 'piggyback' system, a second- 
ary camera payload may be orbited with most 
satellites. They separate in orbit and the 
camera then takes up a position near the 
satellite and photographs it in close-ups 
which would be the first.... 

"Probably the most Sensational space pho- 
tography will come about through a planned 
series of lofting telescopes by balloons and 
inhigh-altitude rockets to take the clearest 


continued on page 132 
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How I work 


in color: 
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A renowned lecturer in photography 
explains his techniques for getting good pictures 


Editor's Note: One of 
the best known lec- 
turers in photography 
today is Europe’s “pro- 
fessional amateur’— 
Walther Benser. Be- 
fore capacity audi- 
ences in both the 
United States and 
Europe, this skilled 
color worker has com- 
bined sound technical 
advice with the humor and enthusiasm of a 
photographic raconteur in his 90-minute slide 
presentation. Benser tours extensively for E. Leitz 
Inc., manufacturers of Leica equipment. He is 
also the author of two books on the subject: 
Color Magic and More Color Magic. 


7. human eye is a great miracle, but 


we must admit that its memory for colors 
is a little shaky. It can therefore be easily 
deceived. For example, take a house with 
1 snow-white finish. When photographed 
during the course of a sunny day it will 
show a wide range of color tones beginning 
with a yellowish-red, moving to blue, and 
returning to yellow according to the height 
of the sun’s position. 

If we asked anyone—morning, noon, or 
color our house 


evening—what 


was, he 
would reply with a somewhat astonished 
ind questioning note in his voice, “Why, 
white, of course!” The reason is that the 


human eye sees 


changes in illumination 





much less objectively and correctly than 
they are registered by the film. Even con- 
siderable 


modifications in the color are 


automatically allowed for; according to 
the experts, “the eye adapts itself.” 

So since your eye and a color film only 
appear to see colors in the same way, I 
think it is very important to free yourself 
of the idea that a color picture is good 
only when the subject is reproduced ob- 
jectively, “correctly,” or exactly as the eye 
sees it. from 


Color variations can result 


humidity and temperature changes, re- 
flections. the color temperature of different 
lighting situations, the use of filters, and 
over- and underexposure. Often these 
changes give far more interesting pic- 
tures than would result if we produced 
only the “true” colors. 

The best textbook for a color photog- 
rapher is his own experience, Knowing the 
basic rules is an advantage, of course, but 
don’t lose your creative spirit in a mass of 
technicalities and theoretical prohibitions 
which are disproved every day by practical 
people who break the rules to create better 
color pictures. 

Take the often-expressed idea that good 
color harmony is obtained only with com- 
plementary colors of similar brightness. I 
find this to be untrue, for you can strive not 
only for good color harmony but for color 
tension as well. You can very definitely 
combine red on red, green on green, and 
yellow on yellow. Related colors do not 
“bite” each other but can live harmoniously 
together. And I've taken 


many pictures 





High top angle was used by Benser for pic- 
ture of flower girl at floating gardens of 
Xochimilco in Mexico. He shot from a bridge 
above her with 90-mm lens to eliminate jum- 
bled background and 


isolate his subject. 


N 


B 


which prove to me that the play of light 
and shadow can be just as charming a task 
for color film as color harmony. 

Another important principle that guides 
me is letting a part speak for the whole. 
This has been a principle of composition 
for thousands of years. By “part,” I don’t 
mean simply cutting out one piece of a 
picture and disregarding the whole. I do 
mean limiting the picture frame to a 
smaller, more compact part of the whole 
which best exemplifies its feeling. A whole 
orchard in bloom does not have the pho- 
tographic impact of a single branch of 
blossoms. And a single face, full of expres- 
sion or emotion, taken from in close has 
more photographic significance 
posed group of many faces. 

I make it a habit of going from a close-up 
picture to the general view rather than the 
other way around. I take near subjects first 
and then go backwards step by step. Even 
during a preliminary judgment of the 
scene, it is better to choose an exagger- 
atedly close viewpoint at first and to in- 
crease the distance slowly after. I often do 
this successfully, and in most cases I notice 
that very soon I stop because every addi- 
tional feature in the picture tends to spoil 
it, 

Another much-practiced notion that I 
think we must rid outselves of is the false 
idea that the best color shots are possible 
only in front light (coming from behind 
the camera). No doubt this illumination 
gives the fewest problems because it is the 


than a 


continued on page 132 
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BENSER continued 


For candid picture of Indian girls (left) washing on 
shore of Lake Patzcuaro in Mexico, Benser shot from 
about 30 feet away, caught them as they were busy. 


Flying carousel riders (right) were photographed 
in dim twilight from underneath seats. Benser made 
a guess exposure, focused to get sharp background. 


Egyptian temple (below, left) seemed like stage set 
as Arab guides waited for visitors. Benser called for 
them to remain as they were, quickly made picture. 


Sicilian village (below, right) was strongly back- 
lighted as author waited above road for precise moment 
when mule riders passed to complete composition. 








continued 


BENSER 





While shooting horse with light mane from a low angle against 
sky, other horse moved into picture. Benser switched from vertical 
to horizontal, shot when the two heads were in position he wanted. 


Arab wool dyer at rest in narrow dark alley was quickly shot 
with 35-mm lens set at {/5.6 as Benser casually walked hy him. 
Before he could move and disturb scene, picture had been taken. 


Nigerian mother and child (right) were photographed against 
light with 90-mm lens. Author feels colors are more luminous in 
shadows than in sunlight, with ground reflections boosting light. 


Ancient Doric columns of Poseidon Temple in Greece come to 
life with addition of Benser’s wife and daughter. Exposure was a 
compromise between bright sky reading and that of dark foreground. 


Sa 





























Dia you ever stand in awe before a beautiful stained 
glass church window and wonder if you could take it home 


with you—at least in pictures? As a matter of fact, you 


can. Anyone with a camera, an exposure meter, and a 
roll of color film can collect stained glass windows in the 
form of color transparencies, and take them home to be 
admired at leisure. Entirely apart from being colorful, 
church windows are inherently interesting, because each 


continued on page 128 
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2 Charlies Wiesehahn 3 Bill Powers 





1 Irwin Lubroth 


4 Chas. H. Srnart 


& Shinpei Kogure 








Let’s 


talk about your 


pictures 


This month’s critic: BRUCE DOWNES 


For pictures submitted by readers, PopuLtan Puotocrapuy will pay $15 
for each black-and-white and $25 for each color picture published. Only 


color will be returned, Complete technical data must accompany all pictures. 


1 /rwin Lubroth, Brooklyn, N. Y. The extent 
to which some perceptive photographers will 
go to avoid the 
shown in this 


obvious travel picture is 
portrait. Lubroth saw this 
mother and child in a small Italian town and, 
feeling that they expressed the town’s serene 
mood, asked them to pose. The result is an 
interesting portrait that might have been 
taken in Brooklyn. But does it say anything 
about the little Italian town, which was the 
photographer's stated intention? Hardly. It 
is a fairly good example of portraiture plus 
a design that comes perilously close to over- 
whelming the principal subjects. The colors 
are harmonious, but the difficult-to-identify 
area at the top of the frame distracts from 
everything. (Leica IIIF, 90-mm Elmar, f/4 
lens, 1/100 at {/5.6, Daylight Kodachrome.) 


2 Charles Wiesehahn, Brooklyn, N. Y. 
Ninety-nine out of a hundred picture failures 
are due to the inability of photographers to 
see with any degree of clarity. To look only at 
the subject of principal interest is not enough; 
one must see what is going on in the entire 
area within the picture rectangle, and if what 
is going on fights with the main theme some- 
thing has to be done. Mr. Wiesehahn should 
have done something but he didn’t. He had a 
wonderful, warm, bright, and happy subject, 
but he never did see what all those lines and 
rectangles were doing to distract from the 
charming little girl. There is excuse for busy 
backgrounds in candid shooting but when the 
subject is posed there is none whatsoever. 
(Asahi Pentax, 80-mm Zeiss Tessar lens, 1/50 
at {/11, Daylight Ektachrome. ) 


3 Bill Powers, New York, N.Y. Many pho- 
tographers own telephoto lenses, but not many 
use them imaginatively, The statue of Prome- 
theus in New York’s Rockefeller Center has 
been photographed millions of times over the 
years. By “zeroing in” with his 200-mm lens 
Powers used the statue’s golden hair as a base 
for this striking picture of a pigeon, which 
quickly stops and then holds the attention. 
The diagonal bands of yellow frame the bird 
effectively. Thus an old, hackneyed subject 
is revitalized by a photographer perceptive 
enough to see a picture and skillful enough 
to rezord it. (Powers used a Miranda C with 
a 200-mm //3.5 Komura lens, exposing the 
Daylight Kodachrome film at 1/125 and f/4. 
The weather was overcast and a GE PR3 
exposure meter was used. 


4 Chas. I. Smart, Flourtown, Pa. Bull-fight 
pictures are fast becoming clichés in this 
era of widespread travel, and about the only 
thing that makes us look a second time is 
striking action plus good composition. As in 
all sports the precise moment is much sought 
after and difficult to achieve. In this one the 
composition is especially good. The tension 
between man and beast is expressed in the 
arc of the line between the charging bull’s 
left hind leg and the matador’s right foot. 
The action is well placed in the 35-mm frame 
and the diagonal line of the spectators’ stand 
holds the eye in and relates the action to its 
environment. (Smart used a Retina 1A 
equipped with a 50-mm Schneider Xenar 
{/3.5 lens. Daylight Kodachrome was exposed 
at 1/100 sec and f/4, in Panama City.) 


6 Fred West, Sherman Oaks, Calif. 


& Shinpei Kogure, Tokyo, Japan. For some 
reason repetition fascinates us. Here the pho- 
tographer’s interest was caught by a display 
of umbrellas in a Tokyo department store. 
The repetition of shapes is accompanied by 
a variety of colors, which makes for a rather 
gay picture. One could wish for greater con- 
trast and color saturation, which the Japanese 
film apparently failed to produce. Neverthe- 
less, with the umbrellas seeming to float from 
on high, the picture is especially successful 
because of the effect produced by a wide- 
angle lens. This is a good example of a pho- 
tographer taking advantage of made-to-order 
subject matter, (Kogure used a Canon IVS-B 
equipped with a 28-mm Canon Serenar {/3.5 
lens, shooting at 1/4 sec and f/5.6 on Fuji- 
color film, with camera on a tripod.) 


6 Fred West, Sherman Oaks, Calif. No sub- 
ject is more popular with photographers than 
children, and this one is especially appealing. 
But having said that, did the photographer 
make the most of his opportunity? One must 
assume that the picture was shot without 
advance preparation, which might excuse 
some of its faults, such as the coat of an 
adult in the upper right corner and the rather 
white rectangle which commands too much 
eye attention. Fortunately the photographer 
threw much of the background detail out of 
focus. Good as it is, I think, with the charm 
of the subject, it could have been better with 
a bit of direction. (Asahi Pentax S, 55-mm 
Takumar f/2.2 lens, exposed at 1/50 and 
{/2.8 on Tri-X film developed in D-76 and 


printed on Polycontrast paper.) 
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JOOKS 


FAMOUS PORTRAITS 

edited by FAMOUS PORTRAITS 
L. Fritz Gruber, 

Ziff-Davis, 

159 pages, $10 


Herr Gruber, the German photographic 
entrepreneur and impresario has done a 
commendable job of combining the fa- 
miliar and the little-known in this beauti- 
fully printed volume. 
for any 


If it is possible 
120 portraits to rep- 
resent all the best portraiture ever done, 


group of 


this may be the group. In any case, it is a 
rare experience to turn from page to page 
and see so deeply into the personalities of 
such a diversity of men and women. 
Glamor is here, from Nadar’s Bernhardt 
to Avedon’s Bardot: literature is here, from 
Julia Cameron’s Carlyle to Gene Smith’s 
Tennessee Williams: music is here, from 
Nadar’s Liszt to Smith’s Rudolph Bing: the 
theater is here, from Sarony’s Oscar Wilde 
to Bert Stern’s Tallulah Bankhead. And 


Popular PHOTOGRAPHY 


there are faces from all the other areas of 
life: science, statesmanship, painting, 
movies, dance, medicine—and photography 
itself. Yes, the photographers are present, 
before as well as behind the camera, from 
Fox Talbot to Cartier-Bresson. 

Candidates for “most interesting” among 
the less familiar pictures: a semi-draped 
glamor shot of Gloria Swanson, made in 
1919 by Alfred Cheyney Johnson; an early- 
30’s pose of Cartier-Bresson by George 
Platt Lynes; and the fascinating close-up 
portrait of Toulouse-Lautrec reproduced in 
this month’s picture section. 

All in all, a wholly satisfying book, con- 
taining a good number of the best pictures 
ever made, printed and produced in a fash- 


ion they deserve.—H.M.K. 





Downes on photokina continued 


continued, though at a slower pace than a 
vear ago, and there was an exciting break- 
through in exposure-meter sensitivity. 
Home movie equipment, however, pretty 
well dominated the amateur areas of the 
show with the trend to 8-mm sound pro- 
jectors accelerating. There was a tendency 
on the part of some of the larger manu- 
facturers to broaden their product lines. 
Leica and Nikon each appeared with an 
8-mm movie camera, Canon and Rolleiflex 
introduced slide projec tors, and Linhof of- 
fered back, 


Notable. too. were the great strides 


70-mm which could be a 


trend 


from page 41 


automation and 
especially in the 
movie field. The French have gone for 8-mm 


French in 
innovations. 


made by the 
dramatic 


cameras in a big way and may soon be ex- 
pected to break into the American market. 

Photokina has always been distinguished 
as the only trade exposition in which the 
end product of the camera—the photo- 
graphs themselves—is accorded an impor- 
tant place of honor. The photographic 
exhibitions, thanks to Director L. Fritz 
Gruber, have contributed enormously to 
the success and prestige of photokina. They 


have always been eloquent reminders that 


without photographers there would be no 
photographic industry. The exhibitions, 
usually chosen with a broad understanding 
of the finest international achievements in 
the medium, emphasize the cultural impor- 
tance of photography. Formerly the exhibi- 
tions were hung in the mezzanine galleries 
of the buildings that housed the product 
exhibits; but this year they were isolated 
hall 
where they were overwhelmed and subdued 
by too much surrounding space and too 
little light. 

There were 13 photographic exhibitions 


in an enormous and cavernous new 








KODAK 
RETINA 
REFLEX S 


Camera, t/1.9 





INocalk 


TRADE MARK 





January, 1961 


this year, not counting those shown as part 
of product displays. These included three 
retrospective shows, one of work by Man 
Ray, most of it done in the 20's; a collec- 
tion of portraits, most of them from L. 
Fritz Gruber’s new book, Famous Portraits 
(reviewed in this issue); a portfolio of pic- 
torial photographs by Albert Renger- 
Patzsch, who has long been recognized as 
one of Germany's great photographers; the 
always interesting and lively group of work 
done by young people ranging in age from 
12 to 25. Man Ray’s pictures, which were 
sensationally original when they first ap- 
peared over 30 years ago, still have vitality 
as does the man himself who, celebrating 
his 70th birthday, was present at photokina. 
Renger-Patzsch’s work, on the other hand, 
seemed outdated and dull, the more so be- 
cause too flatly printed. Renger-Patzsch 
also attended the show. 


Color exhibit 


Color was well represented by a section 
called The Magic of Color in which ten 
German photographers demonstrated the 
creative possibilities in off-beat color. a 
representative collection of color prints by 
Ernst Haas, and a small group of travel 
pictures by our own Fritz Henle. Other 
exhibits included industrial and commer- 
cial photography, another series of How We 
Live, this one devoted to Asian countries, a 
memorial portfolio of work by the late 
Lisa Larsen, an animal group, and a selec- 
tion of Weegee’s photo caricatures, which 


attracted a lot of lively attention. Weegee, 
as usual dishevilled, was present, prowled 
through the halls taking pictures for Agfa, 
and crashed most of the cocktail parties. 


The foreign exhibitors 


Of the 199 exhibitors from outside Ger- 
many this year, France led in number with 
54, 7 more than in 1958, the United States 
was second with 43, 7 less than in 1958, 
with Great Britain sending 20, an increase 
of two over the previous show. Switzerland 
had 19 exhibitors, an increase of 3, Japan 
16, with an increase of 5. The Japanese 
booths appeared more prominently than 
ever The little principality of 
Lichtenstein joined the party this year with 
one exhibit. as did Yugoslavia. Others were 
Austria with 8: Belgium with 5: Denmark 
with 1; Italy, 13: the Netherlands, 8: Nor- 
way, 1; Sweden, 3; Spain, 3; and Czecho- 
slovakia, 3. 


before. 


The international proportions of 
photokina are impressive. No visitor can 
leave without being impressed with the 
tremendous range of products available in 
world markets. The variety of big cameras, 
from 4x5 press types to 11x14 studio views, 
were constant reminders that this is not 
strictly the 35-mm world many people be- 
lieve it has become. Studio bellows cameras 
have sprouted reflex viewers, one Fast 
German company showed a full line of 
cameras reminiscent of the old Graflex 
boxes, and another manufacturer of large 
cameras boasted 975 accessories for this 
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type of equipment! There were scores of 
booths showing darkroom processing equip- 
ment, as many with elaborate lines of tri- 
pods ranging from tiny lightweights to 
enormous ones in the form of ladders to 
support big cameras, and a mess of spot- 
light and floodlight equipment. 

Germany is indeed a place to go to re- 
store one’s faith in photography as a craft. 
The 351 German exhibitors run the full 
range of equipment, and the German people 
carry cameras and tripods all over the 
country. Portable darkrooms and darkrooms 
concealed in handsome cabinets were 
shown, and one manufacturer exhibited a 
line of beautiful living-room cabinets de- 
signed to house all the equipment owned 
by the type of “complete” photographer 
who flourishes here. This is a country and 
a people who have not lost the full enchant- 
ment of photography. They still know the 
fascination and excitement of processing 
and printing, which is to say that they con- 
tinue to enjoy the fulfillment that comes 
with the mastery of a craft. It was hearten- 
ing, too, to observe groups being taken 
through the picture exhibitions by guides 
who discussed the pictures with all the 
seriousness and authority of art critics. 

Small wonder that photokina attracts 
people from all over the world. It remains 
the greatest promotional stunt ever devised 
by the photographic industry, and it is a 
pity that a movement within the industry 
threatens to extend the interval between 
showings to three years instead of two.—® 





a PICTURE IT NOW— 
See it again and again 


Look into this 


Put your eye to this Kodak Retina Reflex 
S Camera. Focus the lens, from far to 


near. Notice how the entire picture 
moves in and out of focus? 

What you’re seeing is what the lens 
sees, exactly the way the lens sees it. It’s 
the whole picture because you’re viewing 
on this Retina Camera’s full-area ground 
glass. 


Full-area ground glass 


The key words here are “full-area.” The 
ground glass in this viewfinder extends 
edge to edge, corner to corner. So you see 
your whole picture come into focus. Not 


This is complete-image control. The 
kind professionals get when they view 


and focus under their black cloths. 


You see brilliant detail in this finder 
because you always view through a wide- 


open lens. 


You can compose painstakingly. You 
can study details right out to the edge of 
the finder. There’s no drop-off in bright- 
ness. When a great picture won’t wait, 
you can focus fast! Because you bring 


the entire scene to sharpness. 


Split-image rangefinder 


just a fragment. 


Even in extraordinarily dim light you 
can still focus on critical details, using 
the clear split-image rangefinder in the 
center of the ground glass. 

With the Kodak Retina 50mm lens 
you can work three feet from your sub- 
ject. Add auxiliary lenses, and you can 
close the gap to less than 6 inches when 
you use the //2.8 lens. No parallax—you 
can drop the word from your vocabulary. 

The shooting controls on the Kodak 


Retina Reflex S Camera are beautifully 
coordinated. Match pointer to meter 
needle, and exposure is set, the Compur 
shutter is linked to the lens. Shift shutter 
speeds (they go up to 1/500) and the 
f/stop adjusts automatically. With each 
focus or aperture change, twin pointers 
automatically adjust to show the near 
and far limits of the new depth of field. 

You can stretch your view far and 
wide with four Retina interchangeable 
lenses—28mm to 135mm. A complete se- 
lection of photo aids is available to help 
you explore the many fascinating by- 
ways of photography. 

Look into the Kodak Retina Reflex S 

Camera at your dealer’s soon. From the 
solid way it fits your hand, you’ll sense 
great pictures are just a shutter click 
away. 
Kodak Retina Reflex S Camera with //1.9 
lens, less than $240. With //2.8 lens, less than 
$200. One of the finest camera values Kodak 
has ever had the pleasure of offering. 


Prices are subject to change without notice. 


See your dealer for exact retail prices. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





Photokina Products (see also pages 12-49) 


STILL CAMERAS 
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ADOX POLOMATIC 2 & 3 

Two similar cameras with differing degrees of 
full automation are the Polomatics 2 and 3. The 
2 utilizes the Prontor-Lux shutter which provides 
automation via the diaphragm. The 3 uses a 
Prontormat-S shutter which operates both the 
shutter and diaphragm in a predetermined pro- 
gram depending on lighting conditions. Both 
models come equipped with bright finder, strong 
plastic case and 45-mm Schneider Radionar-L 
{/2.8 lenses 


AGFA OPTIMA lS 

Top Optima model is the Ill S which has range- 
finder and Prontormat-S shutter. Speeds range 
from 1/30 at £/2.8 to 1/300 at f/22 according 
to prevailing light. Flash synch is 1/30, film 
speeds accepted run from 10 to 250 ASA. Lenses 
on both Optima II and Ill S are 45-mm Color- 
Apotar //2.8's 
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AGFA OPTIMA ll 

Replacing the original Optima, the new II uses 
one button, selects shortest possible shutter 
speed for prevailing conditions and accepts films 
from 10 to 250 ASA. Shutter is Prontormator 
with speeds from 1/30 to 1/250. 


—_T 


AIRES RADAR-EYE 

Providing follow-pointer automation and speeds 
to 1/1,000 with its Seikosha SLS shutter, this 
new semi-automatic camera offers self-starting 
film counter, auto parallax compensation, 45-mm 
H. Coral f/1.9 lens. Price is $89.95 plus case. 


SUPER BALDAMATIC 

Fully automatic 35-mm. Self-setting aperture and 
user’s choice of speeds permits “thinkless” pho- 
tography. Bright-frame finder and scale focusing 
with diagrams allows simplified settings with 
aperture shown in finder window. Compur Auto- 
mat shutter and 45-mm Color-Baldanar //2.8 


lens. 


Popular PHOTOGRAPHY 


CANON 7 

Camera is similar to rangefinder model 6 except 
for built-in semi-automatic meter (aperture must 
be set on lens) and new locking bayonet which 
accepts new high-speed lenses. Also has screw 
mount for older lenses. Price unannounced. 


CANONFLEX R 2000 
Identical to previous Canonflex except for top 
speed of 1/2,000. Price, $329.95. 


CANONFLEX RP 
Model is identical to above except top speed is 


1/1,000 and prism is noninterchangeable. Price 
is $249.50. 


DACORAMATIC 4D 

Push-button focusing as well as complete expo- 
sure automation are the features of this camera. 
Any of four buttons (with sketch showing distance) 
focus as well as fire camera. Shutter is Prontor- 
Lux, lens is 45-mm Dignar f/2.8. Price in U.S. is 
$69.95. 


EDIXA ELEKTROMOTOR 

Operating on five mercury hearing-aid batteries 
stored in its bottom, the Edixa Elektromotor 
electrically operates a motor which in turn 





NEW KODAK ZOOM 8 REFLEX CAMERA 


Automatic f/1.9 
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operates the exposure control mechanisms 
(speed and aperture) of a standard Synchro- 


Compur shutter. The user need do nothing but 
press the button for complete exposure automa- 
tion. 


EXA Il 

Long rumored, the Exa II has finally arrived, boast- 
ing a new and normal FP shutter with speeds from 
1 to 1/250, attractive design, and an ability to 
accept Exakta lenses and accessories. 


EXAKTA 

A new model of the Exakta was introduced which 
has minor styling changes and a new set of stand- 
ard optics. The 50-mm Pancolar f/2 is said to 
provide better definition than the Biotar it re- 
places. Its stop-down feature is said to operate 
more quickly as well. Also added to the available 
lenses is the 25-mm Flektogon f/4, said to pro- 


vide extremely even coverage over an angle 
of 82 degrees. 


KALIMAR REFLEX SL 

New version of familiar Kalimar reflex now offers 
range of slow speeds to ¥% sec. Other features re- 
main the same and all lenses are interchangeable 
between models. Price with 80-mm //3.5 lens is 
$119.95. 


OLYMPUS EE 
Fully automatic 35-mm, the EE provides fully 
automatic diaphragming, shutter speeds from 
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1/30 to 1/250, X synch, self-setting counter, 
and click-stop focusing scale. 


BRAUN PAXETTE 

ELECTROMATIC Il 

The Paxette Electromatic II is a fully automatic 
camera utilizing the Prontormat-S shutter. The 
user need do nothing but set his distance on a 
scale, aim, and shoot. The camera (or shutter) 
does the rest. Lens is the 40-mm Ultralit f/2.8. 


PENTAX METALICA 

The first Asahi camera to use new all metal 
Copal FP shutter (see The New Shutters, Oct. 
POP PHOTO) which permits X synch at 1/125 
and perfect synch of M bulbs at all speeds to 
1/1,000. Unusual Pentax features include follow- 
pointer exposure automation, self-timer, lens 
bayonet. 


PENTAX S3 
An updated version of the current Heiland Pentax. 





Now—push a button and zoom! 


Reflex finder lets you see your zooms as you make 
them...electric eye contro/s exposure automatically 


Now, by simply pushing one button, you 
can pack your movies with more visual 
excitement and variety than you ever 
thought possible. 

Push the button in, and the Kodak 
Zoom 8 Reflex Camera’s shutter whirrs 
into action. 

Slide that same button down, and pow- 
er zooms the lens in smoothly for a 
screen-filling close-up. Slide the button 
up and you zoom back to a wide-angle 
view. 

At the turn of a dial you can also zoom 
the lens manually as fast or slow as you 
please. 


No parallax problems. Since you view 
through the lens, you see all your zoom 
shots as you make them. When you zoom 
in, you see your subject come closer and 
closer, grow bigger and bigger in the 
finder. Zoom back, and you see your 
scene stretch out in all directions. 

This reflex viewfinder completely elim- 


inates parallax. You see exactly what the 
lens sees. No chance of chopping off 
heads on close-ups. You can shoot titles 
without auxiliary equipment. 


Fine-tune your composition. Using 
the manual zoom dial and reflex finder, 
you can frame action precisely the way 
you want to see it on your screen. 

The dial lets you adjust the focal 
length of the f/1.9 lens to any point from 
wide-angle to telephoto. As you turn the 
dial, your eye to the reflex finder can 
preview your scene. 

When you see the framing you like 
best, press the shutter release and you’ve 
got it. 


Automatic and manual exposure con- 
trol. You can concentrate on creative de- 
tails because a sensitive electric eye 
keeps exposure automatically right. 
When light gets too dim, you see a warn- 
ing in the finder. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


To shoot special effects, you can take 
selective meter readings of your scene 
and lock the lens at the preferred setting. 
Release the lock, and you’re back to auto- 
matic exposure control. 

One winding of this new Kodak cam- 
era drives a full 15 feet of film. The eye- 
piece on the finder is adjustable to suit 
your eyes. Footage meter resets auto- 
matically after you load. 

First chance you get, put this ad- 
vanced 8mm camera through a dry run 
at your Kodak dealer’s counter. 


See how much movie-making power this new 
Kodak Zoom 8 Reflex Camera puts at your 
finger tips. It costs less than $190. With most 
dealers, less than $20 down closes the deal. 


Price is subject to change without notice. 


ok PICTURE IT NOW— 
See it again and again 


See your dealer for exact retail price. 





phragm, new groundglass 


focusing aid, and 
1/1,000 sec top speed. 


PETRI PENTA 

A new version of the Petri Penta has 55-mm 
{/1.8 lens, self-timer, and shutter speeds to 
1/1,000 as well as instant-return mirror, instant- 
reopen diaphragm, and self-starting counter. 
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PRAKTI 

Attractively styled and charmingly designed for 
the beginner, the Prakti permits simplified speed 
and focus settings by clever symbols. In reality 
the user merely ‘‘dials” the scene he is shooting 
and the camera does the rest. There is even a 
motor to transport the film, and full meter auto- 
mation as well. 


PRAKTICA 
The latest Praktica, the model IV B, is identical 


to its predecessor, the IV, except that it has a 
noncoupled meter built into its prism housing. 


<< 


REGULA OLYMPIA I & ll 

Two cameras from Regula provide total exposure 
automation. Olympia | has Prontor-Lux shutter 
which sets shutter speed when film speed is set 
on dial. Meter then adjusts diaphragm to pre- 
vailing light condition. Lens is 40-mm Auto- 
Isconar {/4. Red signal shows when light is too 
low. Focusing is by three-position scale. 


Olympia I] uses Prontormat S shutter with com- 
plete speed and aperture programming from 1/30 
at f/2.8 to 1/300 at f/22. Accepts films from 
10 to 400 ASA. 


UNIMATIC 606 & 707 
Two versions of the same camera, one (707) with 
and the other (606) without coupled rangefinder 


Popular PHOTOGRAPHY 


provide full diaphragm automation and complete 
user control of shutter speeds from 1/30 to 
1/500 via the new Prontor-matic shutter. Warning 
signal and /-stops can be seen in viewfinder. Lens 
is 50-mm Lordonar //2.8. 


WILCA AUTOMATIC 
SUBMINIATURE 

Takes 16-mm film. Match-pointer system for cor- 
rect exposure. Film cassettes with special keys at 
top automatically set camera for ASA speed of 
film being used. Lens, 16-mm f/2, fixed focus. 
Shutter range from 1/25 to 1/250 sec. Flash 
synch. Double-exposure prevention. Automatic 
film counter sets itself for zero when film is re- 
moved. Probably available in U.S. in about a year. 


ZEISS CONTAREX SPECIAL 

Previously announced, Contarex special is ver- 
satile, unautomated version of Contarex; offers 
interchangeable finders, depth-of-field preview 
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PROJECTOR 


(WITH ZOOM LENS) 


Now-—zoom picture 
to screen size—fast! 


Without moving the projector or budging the screen, 
you can adjust your picture to the size you want with the 
new zoom lens in the Kodak Cavalcade Projector. 

By sliding this new f/3.5 zoom lens back and forth, 
you can completely cover a large or small screen-at nor- 
mal living-room range. In a lecture hall you can zoom the 
picture big enough to cover a screen seven feet wide! 


Same famous Cavalcade features: Completely auto- 
matic slide changing at pace you select. Remote control 
lets you change slides fast or slow. Manual control wheel 
lets you hold a slide on screen, repeat, or skip ahead. Ed- 
iting lever makes it easy to reorient slides. 


Kodak Cavalcade Projector, Model 510, with Zoom Lens, less 
than $160. Model 520, with Zoom Lens, less than $137. Zoom 


Lens alone, for installation in your present Cavalcade Pro- 
jector, less than $40. 


Prices are subject to change without notice. 


* PICTURE IT NOW—see it again and again 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 
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control, interchangeable lenses, focusing screens. 
Standard lens is 50-mm Tessar f /2.8. 


January, 
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ZEISS TENAX 

Featuring new Prontormat-S shutter and 50-mm 
Tessar {/2.8 lens, Tenax offers beginner complete 
exposure automation with self-setting speeds from 
1/30 to 1/300. Focusing by three click-stopped 
picture settings. 


CAMERA 
ACCESSORIES 


BEWI QUICK METER 

For movies and stills. Film-speed dial ranges 
from ASA 12 to 3200. Reads from ASB 12.5 to 
50,000. Shutter-speed dial: 8 to 1/1,000 seconds 
Frames per second (movies): 8, 16, 32, 64, 128. 
Expected on American market during first part 
of the year. Price, $14.95. 


CONSTEN-STATIV Il 
Right- or left-handed head on this tripod. Handle 
has pistol grip. Available on American market. 


HASSELBLAD QUICK 

FOCUSING RINGS 

Hasselblad has developed Quick Focusing levers 
which attach to their lenses. Important distances 
can be pre-marked. Arm extending from ring al 


lows lens to be moved into correct position nearly 
instantly. 


HASSELBLAD PRISM FINDER 
Eye-level prism finder attaches over groundglass 
allows eye-level focusing of right-side-up image. 


KALIMAR AUTO-DIAL 

EXPOSURE METER 

Push button locks reading needle in place. Has 
scale for motion picture readings in red, and for 
still picture exposure in black. ASA settings from 
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3 to 25,000, EVS from 1 to 19. Incident-light at- 
tachment increases meter’s light sensitivity. 
Price: $12.95. 


LADDER TRIPOD 

Ingenious tripod with built-in ladder can be set 
at heights from about four to twelve feet. Entire 
unit with all accessories packs into portable 
carrier. Excellent for architectural or press work. 
Manufactured by Faveo of Holland. U.S. dis- 
tributor: Burleigh Brooks, Inc. 


LEICA BELLOWS 

New bellows attachment for Leica cameras al- 
lows 1:1 reproduction with 90-mm lens head. 
Ease of use is said to be main feature. 


LINHOF CINE-GYRO HEAD 
Designed for smooth motion picture pans. Al- 
most impossible to have uneven pan unless you 


NEW KODAK New 
500 PROJECTOR . 
. ‘ fast-action beauty 


You go from slide box to screen in nothing flat with 
the new Kodak 500 Projector, Model B. 

Key to this speed: the Kodak Readymatic Changer. 
Drop as many as 36 regular or super-slides into the 
hopper. Then push-pull and the show’s on. 


It’s on big. Sharp, 4-inch f/3.5 lens fills a 40-inch screen 
from just ten feet away. 


It’s on bright. Ful! 500-watt brilliance gives your slides 
the sparkling, sunny quality you like to see. 


It’s on smooth. Focusing and elevation knobs are top- 
side, at your finger tips. Slides glide easily in and out, 
with no screen glare. Quiet turbine-type blower draws 
cool air around slides, exhausts warm air away from you. 
You both stay cool. 

All this comes in a rugged unit that’s built to last ... 
easy to carry ... easy to store... smartly styled in two- 
tone green and white. Handsomest projector in its field! 

See this new fast-action beauty—at your dealer’s now. 
Kodak 500 Projector, Model B, with choice of three Changers 


—Kodak Readymatic, Universal, Airequipt ... less than 
$68, $70, and $75 respectively. 


The more you know about photography 
... the more you will count on Kodak 


See your dealer for exact retail prices. 
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stop and start. For sale on American market. 


MINOLTA RADIO CONTROL 

Radio unit designed for use with the 35-mm 
Minolta SL-3. Signal is sent by photographer to 
receiver which then signals motor accessory to 
trip shutter and advance film. Time between 
shots is about 2 seconds. 


NIKON RADIO RELEASE 

Complete unit for use in making picture from 
other than camera positions. Receiver is mounted 
at camera. Will operate over distances 600 and 
700 ft. Nikon with motor back shoots in single 
frames or bursts. 


SAVOYE STEREO 

Pair of stereo accessories: one for taking stereo 
pairs on 35-mm cameras, other for showing with 
standard projector. Taking accessory can be 
used as part of stereo hand viewer American 
market plans unknown (Mfr., Stereofilms 
Bruguiere, Paris.) 


SCHIANSKY TRIPODS 

AND HEADS 

Company presents the following new equipment: 
Kino-Neiger 142 head with built-in scale which 
tells angle of ! easy-grip handle and pan 
scale. Junior Static Tripod 121S (31 oz., length, 
18 in., extended: 56 in.). Tripod 161S (39 oz. 
22% in., extended: 74 in.). Super Static Tripod 
191S (63 oz., 24% iti., extended: 79 in.). Junior- 
pan-and-Tilt Head 162 for 8-mm movie cameras. 


STILL CAMERA 
LENSES 


ANGENIEUX ZOOM 50- TO 200-MM 
Angenieux zoom lens 50- to 200-mm //3 was 
shown here first time as still camera lens, Had 
been used for movies. Offers longest zoom range 
for still! cameras (4:1). Quality claimed to be ex- 
cellent but no diaphragm automation offered. 
Price if delivered to U.S. expected to be over 
$1,400. 


58-MM AUTO-CANOMATIC F/1.2 
This new lens for the Canonflex is a complete 
reformulation of a rangefinder lens using seven 
elements in new configuration. Quality is said 
to surpass older formula. No price yet. 


CANON 200-MM F/3.5 

A new five-element lens for reflex featuring 
semi-automatic diaphragm. Takes same filters as 
all other Canonflex lenses. Price, $239.50. 


CANON 2,000-MM F/11 

A mirror-optic originally designed for television 
use, but now adapted to the Canon system. It 
was longest lens shown at photokina. 
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LEITZ 135-MM ELMAR F/4 

A new formulation of a popular Leica focal 
length, the Elmar is said to provide better in- 
finity sharpness than its discontinued predeces- 
sor, the f/4.5 Hektor. Improvements are based 
on use of new rare-earth glasses. 


ENNA VARIFOCAL 

Operating in a manner similar to a zoom lens, 
the Enna varifocal optic provides a continuous 
range of focal lengths from 85- to 240-mm in a 
very small lens mount. However, although all of 
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these various lengths maintain the same /-stop, 
the lens must be refocused at every setting. 


 & 


HASSELBLAD 500-MM 
TELEPHOTO 

A new 500-mm Carl Zeiss Tele-Tessar f/8 lens 
has been added to the line of Hasselblad lenses. 
Lens has built in Synchro-Compur shutter with 
speeds from 1 to 1/500 sec. 
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NESTING NOVOFLEX 
TELEPHOTOS 

Consists of a collapsible focusing system and 
two separate lens heads (400-mm //5.6 and 
§40-mm //9); the nesting system provides ex- 
tremely compact storage of relatively long 
lenses. Focusing is accomplished via a smooth 
knob. Unit can be purchased with either or both 
lens heads. 


SCHACHT 

Three new lenses provide instant reopen dia- 
phragms for Praktica, Pentacon, Pentax cameras. 
Lenses are: 135-mm //3.5, 50-mm //1.8, 35-mm 
{/2.8. Similar lenses are provided in Exakta 
mounts which stop down quickly and reopen 
slowly as pressure is released. 


ZEISS 58-MM PLANAR F/1.4 

For Contarex models; offers full stop more speed, 
is said to provide nearly identical quality as 
standard {/2. Focuses as close as 1% feet. 


ZEISS 500-MM F/4.5 

Short mirror lens uses astronomical telescope 
design to provide compact lightweight product. 
Lack of chromatic aberrations (on all mirror ob- 
jectives) permits infrared photography without 
refocusing. Closest focusing is 21 feet, producing 
image ratio of 1:10. 


SLIDE PROJECTORS 


AGFA DIAMATOR H 

Semi-automatic. Lamp: 150-watts. Lens: f/2.8 
Agomar 50-mm (or will take 100-mm). Metal cov- 
ered with plastic; is highly resistant to bumps 
and knocks. 


AGFA DIAMATOR M 

Has automatic focusing, film advance, reverse. 
Switch inside lamp housing allows it to be used 
at 110 or 220 volts. Takes lenses of 85-, 100- 
and 150-mm. Accessories include Telefift for 
ultra-sonic impulse that changes slides from 
most anywhere in room, self-timer that auto- 
matically changes slides from 6 to 40 seconds, 
and Diamaton unit which couples projector with 
tape recorder 


ALDIS XT 150 

Shows 35-mm and super-slides. Lamp, 150-watt. 
Conduction cooling. Changer button on top of 
projector. Slide arm never leaves projector case 
during manual operation. No plans for American 
market. (Mfr., Aldis Bros. Ltd., Birmingham, Eng- 
land.) 


ALDIS XT 360 AUTOMATIC 

For 35-mm and super-slides. Lamp, 300-watts. 
Auto focus, slide-changing from remote position. 
Has self-timer. Allows dim illumination to fall 
on screen between slides. Light control for lower- 
ing tight on overexposed slides. Not for American 
market. 


CANON AUTOMATIC 

The Canon Camera Co., Inc., enters the slide 
projector field. A prototype was shown featuring 
remote control focusing, automatic slide advance, 
automatic timer for showing slides at intervals 
pos 4 to 10 sec. Availability: sometime in late 


FERRANIA ROCKET 

Semi-automatic for 35-mm and_ super-slides. 
Lamp, 150-watt. Conduction cooling. Lens: 100-mm 
{/3.5. American market plans uncertain. 


GNOME LITEMASTER 

Has four motors: one for slide-changing, second 
for focusing, third runs interval timer, and 
fourth operates fan. Lamp, 300 watts. Resistor 
saves lamp when machine is turned on. Slides 
are preheated. Not for American market. 
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KINDERMANN NONSTOP 
AUTOMATIC 

For continuots 35-mm or super-slide projection. 
interval between slides can be set from three to 
30 seconds. Accepts magazines containing 30, 
60, or 70 slides. Uses lamps 150-, 300-, or 500- 
watts. Shows from four to 70 slides in rota- 
tion. Lenses available: 85-, 100-, 127-, and 
50-mm. 


PRINZ MAGAZINE 
Low-price unit with 150-watt lamp, and conduc- 
tion cooling. Accessory base can be purchased 
to convert this semi-automatic unit into 300- 
watt, fan-cooled, automatic changer model. No 
plans for American Market. 


RELAX 500 

For 35-mm and super-slides. Built-in timer; 7-, 
15-, and 30-second interval times. Has remote 
control extension cord. Lamp, 500-watts. Rotary- 
fan cooled. So efficient one can touch any part 
of optical condenser system during projection. 
For American market in the spring. (Mfr., Procolor, 
France.) 


ROLLEI PROJECTOR BASE 

This unit turns a Rolleiflex twin-lens camera into 
a table-top projector. Remove hood from Rollei- 
flex and place camera up-side-down on projector 











base. Viewing lens become projecting lens. For 
projection up to 45x45 cm (2x2 ft.). Simple slide 
carrier takes one slide at a time manually. No 
one-sale date released. 


VOIGTLANDER PERKEO 

A semi-automatic projector for 35-mm and super- 
slides. Conduction cooled; 150-watt lamp. No 
plans for American market. 


VOIGTLANDER ZETTOMATIC 
Takes 35-mm and super-slides. Uses 85-, 100-, 
or 125-mm lens. Projection lamp, 300 watts. 
Remote control cable. Fan cooled. Push-button 
focusing. No plans for American market. 





KOBOLD AG-1 GUN 
Cube-shaped flashgun which swings easily to | 
bounce position. Ejection button. Light spread, | 
about 65 degrees. Guide number scale. Takes | 
15-volt battery. On American market early this | 
year. (Mfr. Consten, Munich). 


KOBOLD-10 GUN 
Flashgun with lens on it. Light spread, about 75 | 
degrees. Guide number scale. Early 1961 Ameri- 
can market availability. 


RONDO TRI-FLASH 

Ingenious flashgun which allows user to dial one | 
of three bases: AG-1, M-2, or No. 5. Guide num- 
ber scale. 


TICKY AG-1 GUN 

Neatly designed; reflector is ridged to effect 
maximum diffusion of flash light. Ejector but- 
ton. For American market early this year. (Mfr.: 
Schmidt Co., Calw, West Germany.) 


WATA M-2 GUN 

Folds neatly into small rectangular case. Fan- 
type reflector. Powered by 15-volt battery. To 
be sold on American market. 


WATA FLASH BRACKETS 

FOR 35-MM 

Five different styles with handles at different 
angles to the side and forward. One will fit flash 
need of almost any 35-mm. Will be sold on 
American market. 


FILM 


ADOX 27 

New high-speed film, ASA 400, said to have ex- 
cellent grain and sharpness characteristics. 
Available in 35-mm, roll, and sheet-film sizes. 


AGFA CK 16 

A new reversal movie film for use with artificial 
light. Its speed is equivalent to 32 ASA. Latitude 
and color balance are said to be very good. 


AGFA POSITIVE FINE GRAIN* 
Veb Filmfabrik Agfa Wolfen, East Germany, an- | 
nounced that its 16-mm print film would be avail- 
able in two emulsion: Type |, with higher sensi- 
tivity, and Type II, slower, but with less grain, and 
with a thinner emulsion. 


AGFACOLOR CK 20 
This film is supplied in both 35-mm and rolls. It 
is the artificial-light twin of CT 18. Its speed of 
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with exposure meter in the finder 
and interchangeable lenses 


“‘Pro’s” love Bessamatic for versa- 
tility and precise performance, and 
Bessamatic’s works-by-itself oper- 
ation makes top pro results easier 
for everybody. Just look —nowhere 
but in the finder—see everything, 
snap, get what you see. Two-way 
focusing system and diaphragm are 
automatic, no parallax error ever. 
True interchangeable, automatic 
color-matched lenses, including 
Voigtlander-ZOOMAR. 


The Bessamatic shutter has 10 
speeds, 1 to 1/500 second. 
Bessamatic with four-element 
50mm Color-Skopar f/2.8 lens, 
$199.50. 
Bessamatic with Septon 7-element 
50mm f/2.0 lens, $259.50. 
Voigtlander interchangeable lenses: 
Dynarex 100mm telephoto, $79.50 
Super-Dynarex 135mm tele, $79.50 
Skoparex 35mm wide angle, $79.50 


SEE, TRY VOIGTLANDER-ZOOMAR 
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lengths, 


Semi-automatic 


Enjoy the never-before thrill of zooming 
telephoto shot or 
shooting position! 


close-in to a 
‘way back to wide angle from one 
Apertures, f/2.8 to f/22. Focal 


36 to 82mm. Same color correction at all focal 
lengths. Completely 


automatic for Bessamatic, $298. 
on most single lens reflex 35mm cam- 


eras with focal plane shutters, $318. 


A Family of Fine Cameras 


~~» VOIGTLANDER 


H. A. Bohm & shinee: Sole American Importers, 2814 W. Peterson Ave., Chicago 45, II. 





E.|. 80 places it in the available-light class. Proc- 
essing of both these films is currently planned 
only for Europe. 


FERRANIA 

With the introduction of four new black-and-white 
films and two new color cine films, Ferrania has 
filled out its ranks and is expected to enter the 
American market through its importer, Monteleoni, 
Inc. B&W films are P24, 30, 33, and 36; 20, 80 
160, and 320 ASA respectively. Daylight and 
Type B 8- and 16-mm cine films are ASA 25. 

A reversal color print paper should also make 
its appearance on the American scene about 
March, 1961. It will be similar to current domestic 
materials but will be on a paper rather than 
plastic base 


FERRANIACOLOR:* 

This film for copying 8- and 16-mm film is now 
offered in shorter lengths, and with increased 
contrast 


PERUTZ C1i4** 
New 8-mm color reversal film comes in rolls, day- 
light type only, has speed rating of 20. 


PERUTZ 8-MM COLOR C-18 
This new film will be available on American 
market sometime in 1961. European processing. 


ENLARGERS 


DURST LABORATOR 184 

A professional enlarger and copy camera. First 
vertical camera with double condensers to cover 
negatives and transparencies up to 8x10 inches 
in size. Expected on American market in June. 


GNOME CADET 

Head swings for wall projection. Negative frame 
numbers are projected in red on base board 
Built-in rangefinder focusing. Pistol-grip release 
for raising and lowering head. Left- or right 
hand focusing. Expected on American market in 
first half of 1961 


MEOPTA TROLIMUS 

Designed for use with 35-mm and 16-mm sub- 
miniature negatives. Split-level focusing. Light 
system: rays are diffused and bounced through 
condenser for even distribution over negative 
area. Portable storage. Lens: 50-mm Belar //4.5 
Will appear on American market 


PRIMOS 6X9 S 

Solid-looking, cleanly engineered enlarger has 
two lenses mounted ready for use with flick of 
the fingers. The lenses, a 60-mm and 105-mm 
cover negatives from 35-mm size to 6x9 cm. Aut 

focus. Blow-ups from 2 to 14 times with 60-mn 
lens when set on auto and 1.12 to 6 times witt 
105-mm lens. Precision built 


RONDO NC PORTABLE 
Fits in compact case for storage. Makes up t 
8x10 enlargements from 35-mm film 


VEIGEL EXACT 44 

Low-priced, well-built enlarger. For use with 
35-mm to 4x4 cm (127) film. Lens has click stops 
Condenser system. Red filter. Accessory mirror 
allows negative image to be projected on wall 
tor extreme blow-ups. May be on American market 
early 1961 


VEIGEL EXACT 4X5 

Brand-new enlarger loaded with swings, tilts 
and adjustments. Swings on lens as well as film 
plane. Light source can be positioned easily 
Split-image finder. Single lever allows lenses tc 
be changed with minimum effort. Swings to 
horizontal position for wall projection. Chain 
track moves enlarger up, down 
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DARKROOM 
ACCESSORIES 


JOBO MOVIE TANK** 

Permits the amateur to do his own processing. 
Reel loads with up to 30 feet of double-8 or 16-mm 
movie film simply by turning a crank; light-tight 
tank holds up to three reels. 


JOBO 10M 

Versatile film developing tank has three different 
reel sizes accepting 16-mm (double 8-mm), 35-mm, 
and 70-mm film. Extra-easy-feeding device. Avail- 
able for each size mentioned. Takes two rolls of 
35-mm at one time. Up to 10 meters (32 ft.) of 
16-mm can be loaded into reels. Well designed, 
made of plastic. 


BESELER DRYER 

MODEL 1217 K 

New unit with copper-lined stainless steel seam- 
less drums. Takes prints up to 16 in. wide. Will 
dry about 60 prints (single weight, 8x10) in one 
hour. Price: $395. 


COSMOCOPY 

A photo copy machine that can take a sheet of 
negatives and produce contact prints. Does 
standard copy work also. Will reproduce positives 
from color negatives also. Available on American 
market. (Mfr.: Kindermann). 


FERRANIA PF 2 

The PF 2 developing outfit has been shown in 
Europe before but never before at photokina. 
The unit consists of six large tanks in a tem- 
perature-controlled waterbath. Designed for proc- 
essing color films. At present there is no Ameri- 
can distributor for the unit. 


HERMA CONTACT PRINTER 

The closest thing to automation in an under- 
the-enlarger contact-printing easel we have seen. 
Prints one strip at a time. Flaps over negatives 
permit control printing on each frame. No de- 
tails on American market. (Mfr.: Hermann Mayer, 
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KINDERMANN PORTABLE 
DARKROOM 

One easy-to-carry case holds the following: 35-mm 
enlarger, two trays, safelight, easel, tongs, red 
filter, and Unibath one-step paper developer 
fixer. Enlarger makes 5x7 prints on baseboard 
Head can be swung for floor projection. Will be 
on American market. Price: $59.95. 


STEINHEIL V-QUINON 

ENLARGER LENSES 

Range included 60-, 80-, and 105-mm. Designed 
to cover 35-mm, 2%4x2%, and 244x3% respec- 
tively. Will appear on American Market in Feb- 
ruary or March 


ULTRAFIN 
Tetenal introduces a new fine-grain developer 
bearing same name as former product but with 
Activator added 


MOVIE CAMERAS 


ADMIRA SF** 

The Admira has gone semi-automatic. This Czech 
camera is now available with a single 12.5-mm 
Meopta Mirar f/2.8 lens, and built-in light meter. 
Its indicator needle is in the finder, which can 
be adjusted for parallax down to 1.1 ft. Model 
has spring drive, runs at 16 fps only, plus single- 
frame exposures. 


ANDRE DEBRIE 16-MM** 

French, for reporting or studio use; loads with 
400-ft. rolls in magazines. Provision for magnetic 
sound. Operates on separate power pack. Equipped 
with three-lens turret. 


¢ 


AGFA REFLEX 

Only prototype was shown. Tentative features: 
13-mm //1.8 fixed-focus prime lens, permanently 
built-in. Accepts 7.5- to 37.5-mm Schneider f/1.8 
zoom converter. Fully automatic and manual ex- 
posure control; 742-ft. spring run, 8-48 fps; film 
rewind with frame clicks. Won't be available un- 
til late 1961—if then 


ARRIFLEX 16M** 

A new version of the Arriflex 16, intended in 
particular for television use. It is quieter in 
operation, takes up to 1,200-ft. magazines. 
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BAUER S8S8H** 

A tri-lens turret with automatic parallax correc- 
tion with basic 13-mm //1.8 lens, fixed-focus 
6.5-mm wide-angle, and 38-mm focusing telephoto 
converters; choice of manual or automatic ex- 
posure control with film speeds from 10 to 100; 





This is one of the magnificent portraits of world- 
renowned personalities to be found in FAMOUS POR- 


TRAITS... Albert Einstein by Philippe Halsman. 
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1. PRITZ GRUBER 


Partial List of Great Portraits You'll Find 
In This Classic Volume... 


Andre Gide by Karl W. Gullers, Bertrand Russell by Alfred 
Eisenstaedt, Thomas Mann by Yousuf Karsh, Colette by Irving 
Penn, Carl Sandburg by Edward Steichen, Ezra Pound by 
Richard Avedon, Somerset Maugham by Herbert List, Jean 
Paul Sartre by Henri Cartier-Bresson, Dimitri Shostakovich by 
Arther Rickerby,Anna Pavlova by D’Ora, Sarah Bernhardt 
by Nadar, Greta Garbo by Cecil Beaton, Toulouse-Lautrec by 
Guilbert-Sesceau, Jean Cocteau by Man Ray, Salvador Dali 
by Philippe Halsman, Pablo Picasso by Irving Penn, Marlene 
Dietrich by Edward Steichen, Brigitte Bardot by Richard 
Avedon, Tallulah Bankhead by Bert Stern, Jean Sibelius by 
Yousuf Karsh—and 100 more fabulous portraits by the world’s 


great photographers! 
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Accept 120 of the 
World’s Greatest 


ortraits... 


on this 7-day free trial examination 
offer to readers of Popular Photography 


FAMOUS PORTRAITS 


Selected by L. FRITZ GRUBER 
Director of PHOTOKINA, International Photographic Exhibition 


D° you remember the famous portrait of Winston 

Churchill by Yousuf Karsh... Halsman’s pene- 
trating study of Albert Einstein...the stark, mean- 
ingful portrait of Igor Stravinsky by Arnold 
Newman? Of course, you are familiar with these 
classics, but until now there has been no one place, 
no album, no book that permitted you to study and 
compare portraits of this calibre at your conven- 
ience. Today there is such a book. 


A “TEXTBOOK WITHOUT WORDS" 

FAMOUS PORTRAITS is a collection of portraits 
taken with deep psychological insight by great 
photographers — probably the most extraordinary 
collection of lens portraits ever assembled in a 
single volume. This book will show you what makes 
a truly memorable portrait shot...far more ex- 
plicitly than a textbook with thousands of words. 
Every time you look at these pictures, you will 
learn new lessons on lighting, posing, use of props, 
and dozens of other aspects of portrait photography. 
Most important, you'll see how famous photog- 
raphers have caught the fleeting expression that 
reveals the whole personality of the subject...the 
“moment of truth’ that captures the real character 
of the individual. If your portraits have this in- 
gredient, it doesn’t even matter if they are blurred, 
poorly lighted, or out of focus. Some of the finest 





camera studies are. 


EVERY TECHNIQUE, EVERY SCHOOL REPRESENTED 

This unique book brings you austerely beautiful 
Daguerrotype and wet-plate pictures...superb, 
rarely-seen lens portraits of 19th Century celebrities 
...intriguing ‘‘experimental’’ photos taken in the 
20’s...a brilliant self-portrait by George Bernard 
Shaw...Alfred Stieglitz by Arnold Newman... 
fabulous portraits by Man Ray, Eisenstaedt, Capa, 
Beaton, and all the other masters of the camera. 


Here are world-famous photographs to enjoy...to study and ana- 
lyze...touse for the improvement of your own portrait technique! 


This is a treasury of the greatest portrait photo- 
graphs in history—for the first time collected in a 
single glorious volume. All schools, all techniques 
are represented. 


MORE THAN A BOOK FOR PHOTOGRAPHERS! 

“‘Famous Portraits’’ is an important addition to 
anyone’s bookshelf—photographer or non-photog- 
rapher—because it is, in effect, an essay in human 
greatness. These pictures are more than photo- 
graphs...they are penetrating psychological studies 
which reveal the personality and innermost traits 
of famous persons. That is why they hold a strange 
fascination that compels you to Jook at them over 
and over again! 

A BOOK THAT YOU WILL BE PROUD TO OWN 

—AND TO GIVE 

**Famous Portraits’ is a beautifully made book; 
it contains 120 of the world’s greatest photographic 
portraits. The format is an impressive 10 x 12 
inches...a scale that does full justice to the 
photographs. At the low price of $10, the book is 
an outstanding bargain. 


NOW—AVAILABLE FOR FREE 7-DAY TRIAL 

If you mail the coupon below, we will send you 
this magnificent volume for a 7-day free trial, 
entirely at our risk. Examine the book—study it— 
show it to your friends. If this trial doesn’t con- 
vince you that you want to own the volume, simply 
return it—within 7 days—and you won't owe us a 
penny. If, on the other hand, ‘‘Famous Portraits"’ 
lives up to your expectations...if you want to make 
it part of your library...you remit only $10 plus 
a small charge for postage and handling. You have 
nothing to lose—and you stand to gain a thrilling, 
unforgettable experience in great photography. Mail 
coupon today! 


ZIFF-DAVIS PUBLISHING COMPANY, ONE PARK AVENUE, NEW YORK 16, N. Y. 


Print Name____ 


Address_ 


699 


Pease eee eee BeBe eRe Se 


MAIL THIS FREE-TRIAL EXAMINATION COUPON TODAY! 


Ziff-Davis Publishing Company 


a> 
One Park Avenue, New York 16, N. Y. &) 


Please send me “Famous Portraits” for a 7-day free trial examination. 
Only if completely delighted will I keep the book and remit $10 plus a 
small charge for postage and handling. Otherwise I will return it within 
7 days—and pay nothing, owe nothing. 
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[] SAVE MONEY! Enclose $10 (check or money order) with this coupon, 
and we'll pay all shipping charges. Same return privilege and prompt 
refund in full guaranteed. N.Y.C. residents, please add 3% sales tax. 
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OPTICAL BUYS 


EXCELLENT XMAS GIFTS! 
FREE! Send for 144 Page Catalog “P” 


Order by Shock No.—Send Check or M.O.— 
oney-Back Guarantee! 











Terrific Buy! American Made! 
OPAQUE PROJECTOR 


Projects illustrations up to 
c and enlarges them. 
No film or negatives needed. 

Projects charts, diagrams, pic- 

tures, photos, lettering in full 

color or black- and-white. Operates on 115 volt 
A.C. current. 6-ft. extension cord and plug in- 
cluded. Operates on 60 watt bulb, not included. 
Approved by Underwriters’ Laboratories, Inc. 
Size 12”x 8”x 4'2” wide. Weight 1 Ib., 2 oz. Plas- 


tic case with built-in handle 
Steck No. 70,199-P.. $7.95 postpaid 

NEW! SCIENCE FAIR PROJECT KITS 
-) : What bette 
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h hese me 
—— ‘ 


AN - girl the fun and excitement of 
fe: S) liscovering i Such 
“ <— | srefully plannec ojects can lead 
aw } ‘ tude o aware or scholar 
hip Adu oo i find them an 
| abet y ai excellent in miuct 1 to the va 
For Junior High School and beyond: 


MOLECULE AND CRYSTAL MODELS KIT—-Rods and 
balls to make atomic models, plus direct ons 

Stock No. 30,413-P $2.0 Postpaid 
NUMBER SYSTEMS ABACUS— Mal es a dramatic 


hibit demonstrating number systems other than the 
decima| system 


Stock No. 70,334-P . $4.25 Postpaid 
SOIL TESTING KIT——-Basis for many 
periments regarding growth of 1 
Stock No. 60,118-P........ 
TOPOLOGY—All' the ingredients for a project on 
4 color map problems, Moebius strips, et« 

Stock No. 70,353-P.............$6.00 Postoaid 
CRYSTAL GROWING KIT—Grow breathtaking dis- 


play of large crystals with this s« 
. $9.50 Postpaid 


Stock No. 70,336-P 

For Ages 8 Thru Jr. High School: 
MAGNETISM KIT—Based on magnetism demonstra- 
tions developed by UNESCO 
Stock No. 70,325-P $3.75 Postpaid 
COLOR THROUGH POLARIZATION—Show the beau- 
tiful color effects produced by passing polarized light 


through transparent objects 
Stock No. 70,350-P..... $2.00 Postpaid 
page mage WLLUSION KIT—Diagr ams lenses, mirrors 
for producing many amazing optical illusions 
Steck No, 70,352-P .$3.00 Postpaid 
MATH TREASURE CHESTS—Show 
that math can be loads of fun 
selected collections of mathematical tools, games. 
gadgets. and other items that will give your boy or 
girl exciting fun for months to come and at the same 
time help him in school by enriching his understand- 
ing of mathematical principles and procedures 
Stock No. 70,327-P (For ages 5 to 8) .$10.00 Postpaid 
Stock No. 70,328-P (For ages 8 to 12) . 10.00 Postpaid 


Stock No. 70,329-P (For ages 12 up) . 10.00 Postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Camera 
m FOR EXCITING TELE 
| PHOTO PICTURES bring 
distant objects 7 times near- 
a 35mm camera, 


ex- 


fascinating ex- 
ants, et 


2.00 Postpaid 


your youngster 
Here are expertly 





ideal for long range photos 

of wild life, ships, people, 

planes, etc. Camera and bi- 

nocular attach easily. Use any binocular or monocular— 

any camera, still or movie. Take color or black and white 

shots. Attractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s. 


Stock No. 70,223-P $11.50 postpaid 
WRITE FOR 


FREE CATALOG-P 


144 pages! Over 1,000 Items © scumnecE 
Optics for the Space Era! Huge convees 
selection of lenses, prisms, War | =~ === == 
surplus optical instruments, part: we savines! 
and accessories. Telescopes, mi , 
croscopes, satellite scopes, bin igaas. 
ocular infrared sniperscopes 
science experiment items, Math 
Learning and Teaching Aids. 

Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 




















built-in haze, Type A, neutral density filters; 
7-ft. spring drive at 16, 24, 64 fps. 


BOLEX ZOOM MODEL 40R 

This is the Bolex twin-turret Compumatic model 
equipped with the new interchangeable 8- to 
40-mm Berthiot Pan Cinor 40 zoom lens and re- 
flex finder with built-in split-image rangefinder. 
Price: $312.50. 


CARENA-ZOOM** 

Reflex-zoom, manual exposure version of the 
Auto-Carena, described in a previous issue of 
POPULAR PHOTOGRAPHY. Lens is a 9- to 36-mm 
Angenieux f/1.8, which can be visually focused 
through finder as close as 6 ft. Reflex viewer 
has groundglass center for focusing. Like any 
Carena, camera winds by turning handle. Speeds 
range from 8 to 32 fps. 


CIMA D8B (OGA 8)** 

Single-speed 8-mm roll camera with semi-auto- 
matic exposure control. Lens is 13-mm Iscoplan 
{/1.9, fixed focus, accepts optional wide-angle 
tele converters. Spring drive runs seven feet of 
film, with clicks for each foot, and has auto- 
matic cutoff. 





CIMATIC (OGA 8)** 

Electric eye 8-mm roll camera with automatic 
exposure control; works with film speeds 6 to 
400; also permits manual settings; f-stop open- 
ing shows in finder; 7-ft. run with automatic 
cutout, 16 fps only plus single-frame exposures. 
Exposure meter uses mercury cell; battery tester 
is built-in. 


CHRISTEN REFLEX** 

For the serious filmer. Model DB-1 combines re- 
| flex finder with cross lines, 74-ft. spring drive, 
| 8 to 48 fps run, reverse wind with frame counter, 
| standard D mount, and 9- to 36-mm Angenieux 
{/1.4 zoom lens. Twin-lens slide-turret version 
(DB-2) carries 12.5-mm f/1.8, 35-mm f/1.9 
focusing lenses. 





ELDEMATIC LD 8** 

An 8-mm ro!l camera with electric eye plus man- 
ual exposure control. Carries {/1.9 Som 
| Berthiot normal lens, accepts wide-angle and 
| telephoto screw-in auxiliaries. Tri-field finder 
| shows coverage of each. also indicates film 


footage. Spring drive uses sprocket for film 
transport. Comes complete with pistol grip re- 
lease. 


EMEL REFLEX** 

Reflex camera with three-lens, D-mount turret. 
Reflex finder has groundglass center for visual 
focusing. Takes 8-mm rolls. Spring drive with 
6-ft. run, sprocket transport, 8-64 fps. Advanced 
features include film rewind and single-frame 
counter. Supplied with or without Som Berthiot 
or Angenieux lenses. 


KALIMAR COMPACT 8 

New name for the compact, slim, electrically 
driven Cinekon 8-mm camera reported in a previ- 
- of POPULAR PHOTOGRAPHY. Price: 


ous 
$79 


LEICINA 8S 

Simplified version of the Leicina. Has reflex 
finder, battery-powered drive, electric eye plus 
manual exposure control, but operating speed 
of 16 fps only. Lens is fixed-focus 15-mm Dygon 
{/2; 6.25- through 25-mm converters announced. 
Price, including focusing 9-mm auxiliary lens, 
about $255. Ready in January. 


MANSFIELD HOLIDAY 

ZOOM REFLEX 

Provides reflex viewing through 10- to 30-mm 
Cinepar f/1.8 zoom lens down to 5 ft. parallax- 
free; focusing eye-piece; built-in direct-reading 
exposure meter on top; 6-ft. single-speed spring 
run with provision for single-frame exposures. 
Price, with pistol release, $99.95. 


NIKKOREX 8 

Slim, battery-driven 8-mm movie camera can be 
slipped in pocket. Operates on four pen-light 
cells. Has 10-mm {/1.8 fixed-focus lens. Built-in 
light meter for fully automatic exposure control 
with film speeds from 5 to 100, manual settings 
if preferred. Runs at 16 fps. A 24%2X tele converter 
is offered as an accessory. Camera has fold-out 
optical viewfinder with pivoted mask for tele 
coverage. Expected early this year. Price: $79.95. 
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OLYMPUS ZOOM §8-S** 
Reflex-zoom camera with 10- to 30-mm /f/1.8 
lens, focusing down to five ft. Minimum aperture: 


Popular PHOTOGRAPHY 











{/22. Reflex finder for viewing only. Built-in 
light meter with exposure indicator inside finder, 
functions with film speeds 10 to 40, and all speeds 
from 8 to 48 fps. Spring drive. 


PATHE RIOPHOT* 

This lone new 9.5-mm camera loads with maga- 
zines not easily available in the U.S. Unusual 
feature is photoelectric cell on shutter for semi- 
automatic exposure control even while camera 


is running. Exposure indicator is in finder. Cam- | 
era runs at 16 fps only. Takes any C mount lens. | 


PENTAFLEX 16** 
This is the latest version of the AK 16 16-mm 
camera. No change in features, though. 


RONDO CINEMATIC 8** 

Electric eye turret camera with fixed-focus 13-mm 
{/1.8 normal lens and 64%2-mm wide-angle and 
25-mm telephoto converters. Automatic exposure 
control sets for film speeds 10 to 50. Camera 
has 6-ft. drive, with scene-measuring clicks. 
Comes complete with pistol grip and compart- 
ment case. 


RONDO 8 ELECTRICA** 

Electric eye 8-mm camera with lever for dark 
and bright scenes; sets for film speeds 10 to 40. 
Has fixed-focus 13-mm f/1.8 lens, 7-ft. run at 
16 fps only. 


SANKYO ZOOM 8** 

Zoom-lens camera with coupled zoom finder. Lens 
zooms from 10- to 30-mm, has top speed of 
{/1.8, focuses as close as 5 ft. Built-in light 
meter for semi-automatic exposure control, indi- 
cator needle shows in finder. Spring drive, with 
8 to 48 fps speeds. Footage counter resets itself. 
Comes with pistol grip. 


SEKONIC 8** 

Reflex-zoom camera with reflecting surface be- 
hind lens diaphragm. Lens is 10- to 30-mm 
Resonar {/1.8, focuses down to less than 5 ft. 
Built-in light meter for semi-automatic exposure 


control. Camera has spring drive, 12-32 fps. Ex- | — 


pected to be available in April at price of about 
$125, including pistol-grip release. 


SEM VERONIC** 

Highly stylized 8-mm electric eye camera. Light 
meter controls exposures for film speeds 10 to 
40. If there isn’t enough light, a needle appears 
in finder. Lens is fixed-focus 10-mm Som Berthiot 
f/1.8. Camera speed: 16 fps with 1/50-sec frame 
exposure, only. 


VOLKS CINE-8** 

An 8-mm roll camera with 12.5- to 37.5-mm 
Zeika {/2.8 zoom lens, focusing to 5 ft.; coupled 
finder, noncoupled exposure meter. Runs at 16 
fps and permits single-frame shots. 


YASHICA 8-E** 

Yashica, Inc., has entered zoom-reflex field. Its 
baby sports a 12.5- to 37.5-mm f/2.8 lens focus- 
ing as close as 6 ft., an aerial reflex finder for 
viewing only, camera speeds from 8 to 48 fps, 
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Skeptics end up as the most avid MAMIYA 16 enthusiasts. First they reel off 
reasons why such a tiny camera shouldn't produce. Then they see what makes 
it tick. 

For example: All controls operate at eye-level shooting position. One quick 
flick of the film advance wheel automatically winds the shutter and counts 
exposures. The ultra sharp f/2.8 lens is coupled with the built-in viewfinder. 
Focus down to 12” with automatic parallax correction. Speeds from 1/5th to 
1/200th take care of practically every light or action situation. Built-in flash 
Sync. And you have 6 different film choices, all pre-packed in “drop-in” cartridges. 

These are just a few of the MAMIYA 16 fine camera features that give you 
sharp black and whites . . . wallet size or larger . . . and glorious color slides that 


burst onto the screen as big as life. 
See how much fun you can have with the little precision camera that hides 
in the palm of your hand, yet is always ready for the big picture. 


See the New MAMIYA 16 De Luxe Subminiature $399 
and the MAMIYA Auto-16 with built-in light meter $6995 
At your favorite camera store or write for FREE brochure. 

MAMIYA DIVISION—CAPROD LTD., New York 3 


Pare St : I 


111 Fifth New York 


of Canada Ltd 


Avenue, 


ole Wn @t-beel-te-t. 





ANYONE CAN AFFORD THIS 


BEST 35mm VALUE 


Prism Stereo is completely free of the eye-strain- 

ing distortion inherent in ali other single lens 

converters historically identified with side-by-side 
images. Each 3D shot is processed as a regular 

2 x 2 slide containing an integral pair of head- 

to-head stereo images which are never separated. 

The heart of Prism Stereo and the source of its 

amazing attributes is an optically ground and 

polished 60° prism. 

Check these features among many others: 
Instant conversion to high-quality stereo 
Intermix 2D and 3D at will on same roll 
No compromise on film speed or camera setting 
Up to 40% more stereo shots “4 roll 
Save all stereo a charge 
Stunning stereo in idea poneramie format 
Life-size 3D with pocket-size ‘‘skylite’ viewer 
Project stereo single-frames with your 2 x 2’s. 


Recommended for lenses up to f 2.8, 50 mm 
taking Series V, Vi, Vii, VIII filters and Argus C-3. 


SAMOCA Prince 
with Electric-Eye 


¢ Quality f2.8 50mm Lens! 
e Coupled Rangefinder! 
e 1 sec. to 1/300th sec.! 


QUALITY! 
RELIABILITY! 


...and under 
Please mail me the following postpaid: 
(0 Complete plug-in outfit for C-3 @ $28.75 $ ae 
() Complete screw-in outfit for Series V @ $28.75 
To fit... Series VI Series VII Series Vill 
Add.... $1.80 $2.75 $4.95 

— Additional Viewers @ $8.95 
Enclosed is check, money order for $ 
NAME 
ADDRESS 


Case 
Extra 











SS SCOPUS, INC. 
| 404 Park Avenue South, New York 16, N.Y. 
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6-ft. spring drive, film rewind with automatically 
resetting footage counter. A built-in light meter 
permits you to set lens for correct exposure by 
aligning two needles on top deck. 


ur 


ZOOMICON 8** 

Combines semi-automatic exposure control with 
9- to 36-mm //1.4 zoom lens; meter’s needle 
shows through lens-coupled zoom finder. Meter 
works with 10 to 40 film speed. Camera runs at 
12 to 48 fps, plus single frame. 


MOVIE LENSES 


AGFA VARIOMAR** 

Agfa Variomar, 15- to 25-mm {/1.6 zoom projec- 
tion lens, is now available as standard optional 
equipment on the Agfa Sonector, the 8-mm pro- 
jector described in a previous issue of POPULAR 
PHOTOGRAPHY. 


AUTO-CARENA** 

Gevaert Photo-Producten N.V., of Belgium, dis- 
played wide-angle and 26-mm telephoto convert- 
ers for the Auto-Carena 8-mm camera. 


BAUER ZOOM** 
For all Bauer 8-mm movie projectors; has 15- 
25-mm range, f/1.6 aperture. 


CANON ZOOM TV-16 
Has a 25- to 100-mm zoom range, f/1.8 aperture; 
focuses to 8 ft. Approximate U.S. price: $600. 


DYALISCOPE** 

French-made anamorphic lenses for shooting and 
showing films with a format twice as wide as 
normal. Models for 8- and 16-mm cameras and 
projectors. 


1ISCO-GOTTINGEN 

Tempting movie-makers was a 9- to 30-mm //1.8 
zoom lens, focusing to 3% ft., but it will be 
supplied only to manufacturers for incorporating 
in their camera. Also new: 15- to 25-mm //1.6 
Vario-Kiptagon Zoom projection lens. 


SCHNEIDER-VARIOGON 

More zoom news from Jos. Schneider & Co 
There are two new lenses for the 8-mm movie- 
maker: a 9- to 30-mm f/1.8, and a 10- to 40-mm 
{/2.8—offered only to manufacturers for in- 
corporation in their cameras. For the 16-mm 
filmer, there is a new 20- to 80-mm //2 in stand- 
ard C-mount 


SUM BERTHIOT “ERVOCINOR: 

A normal, fixed-focus 8mm lens, but built right 
into its own exposure meter, adding electric eye 
operation io any §- move camera with D 
mount. Works w:th film speeds from 10 to 40 
warns against underexposure. Focal length is 
12. mm; top speed: //i.8. nonfocusing 


ZEIKA ZOOM AUTOFOCUS** 
D-mounted 9- to 29-mm f/1.8 zoom lens com- 
plete with aerial reflex finder; focuses to 342 
ft. Comes in two versions. One has a built-in ex- 
posure meter, for use with film speeds 10 to 40, 
at 16 fps only; light indicator is located above 
finder, for semi-automatic exposure control. 


ZEIKA-ZOOM** 

Projection zoom lens for 8-mm projectors, 15- 
to 25-mm range, choice of f/1.2 or f/1.5 top 
speed. 


ZEIKA ZOOM AUTOFOCUS 

Comes in two versions. One has a built-in expo- 
sure meter, the other doesn’t. Light indicator 
is located above finder, permits semi-automatic 
exposure control by aligning two needles, works 
with 10 to 40 film speeds, 16 fps only. Both 
lenses have zoom range from 9- to 29-mm, top 
speed of //1.8, and focus to 3% ft. Reflex finder 
shows aerial image. Fit standard D mount. 


MOVIE EDITORS 


ARGUET** 

All-metal action editor with fold-out 400-ft. reel 
arm¢ for 8mm. Illuminated 2x234-in. screen. 
Has focusing control, frame marker. 


EIKON 8** 

All-metal action editor for up to 400-ft. reels, 
has frame adjustment, on-off switch on cord, 
folds down for storage. 


HKS LB 800** 

This action viewer for 8-mm film has 3x4-in. 
screen, provides focusing and framing controls, 
and frame marker. Lamp is 15-watt, low voltage. 


HKS LB 1600*+ 

Projection-type action editor throws image on 
6x8-in. hooded screen, has rewinds for up to 
1600-ft. of 16-mm film, provides focusing and 
framing controls, and frame identifier. 


HARMONY** 

Takes up to 400-ft. 8-mm, shows film in action 
on 234x3%-in. screen, has controls for focusing 
and framing, a frame identifier, uses 6-volt, 10- 
watt bulb. Folds up compactly. 


ISING** 

Complete editing outfit for up to 400-ft. 8-mm. 
Action viewer has 144x1%-in. screen, uses 6-volt, 
10-watt bulb, has focusing, framing adjustments. 
Rewinds have adjustable tension. Comes with 
cement splicer. 


MEOPTA FILM** 

Projection-type action editor uses 35-watt low- 
voltage lamp and prism shutter, takes up to 
400-ft. reels, has framing and focusing controls 
and frame marker. Doesn’t come with a splicer, 
but has provision for storing one. 


MURAY** 

Unusual feature: interchangeable optics for 8- 
and 16-mm film; image will fill 3%x4%%-in. 
screen either way. Takes up to 400-ft. reels. 
Has focusing, framing control, frame marker, 
frame measuring counter. 


NORIS PLANK SPLICOMATIC 
8-16** 

This splicer for 8- and 16-mm film cuts film di- 
agonally depth-wise, for maximum adherence with 
144-mm overlap 


PENTAX S8K* 
This East German 8-mm action editor has a 
folding base for compactness. It handles up to 


400 feet of film, shows it on a 144x1%-in. screen, 
has focusing and framing controls, marks se- 


lected frame so that you can identify them by 
touch. 


PREMIER PREVIEWER** 

Set consists of mounted 400-ft. rewinds for 8- 
and 16-mm film, with illuminated panel and 
adjustable magnifier for viewing frames. 


8-MM PROJECTORS 
Silent 


AM8 

The Czechs have gone self-threading. Projector 
takes up to 400 feet of 8-mm, threads film 
through the gate; you tack to reel. Runs at 
16 and 24 fps; no reverse. Has blower-cooled 
8-volt 50-watt lamp, 20-mm //1.5 lens. Extra 
added attraction: manufacturer offers auxiliary 
coupler for tape recorder. 


BAUER 

Two new versions were shown of the Bauer T-10S 
model. T-10L is similar, but lacks provision for 
synchronized operation with tape recorder. T-10R 
is most advanced model of the line, has provision 
for tape recorder synchronization plus reverse 
and still projection. Price for T-10L: $119.95. 


CIMALUX (OGALUX) *+ 

Streamlined and push-button-controlled, Zimmer- 
mann-built projector shows up to 400-feet of 
8-mm film at a speed of either 16 or 20 fps. 
Lamp is 8-volt, 50-watt, with built-in reflector; 
lens is a 16-mm Isco-Kiptagon f/1.4 or 15- to 
25-mm Vario-Quinon f/1.5 zoom. 


CINE GEL GS8* 

From France: Compact 8-mm projector accepting 
optional tape recorder coupler. Takes up to 
400-ft. reels; projects forward and still; uses 
either 8-volt, 50-watt or 10-volt, 100-watt lamp. 


ELMO F-80O** 

This 8-mm silent projector is convertible to mag- 
netic striped sound recording and playback 
Image-sound separation is 60 to 65 frames 
Projector takes up to 400 feet of film, has vari- 
able speed, can reverse or show single frames 
Lamp is 750 watts, lens is 20-mm //1.4. Tape 
recorder coupler is optional. There are separate 
cases for speaker plus amplifier, and for projec- 
tor. 


HEURTIER P.S. 8** 

Compact 8-mm projector takes tape recorder 

coupler for synchronized sound; runs forward, 

in reverse and has rheostat speed control. Lid is 

hinged and stands on top of machine during 
continued on page 136 











PHOTOGRAPHY 


WELCOME TOA 
NEW EXPANDED 
MOVIE SECTION @ 


¥ our wish is our command, This section 


is a command performance in every sense 
of the term. Over the past year requests 
from readers have poured in asking for 
more stories on movie equipment and 
technique. 

It seems the movie camera has caused a 
few revolutions, not only in automation but 
in the way people feel about picture-mak- 
ing. Movies have brought many people into 
photography for the first time, and still 
photographers are finding new areas of 
creativity in the motion picture. To satisfy 
these new needs we have created this sec- 
tion. We hope you will use it in making fine 
films and enjoy it—Bruce Downes 


A FILM TO LEARN FROM 


MIDNIGHT LACE, a Ross Hunter-Arwin 
Production for Universal International. 
Directed by David Miller. Starring Doris 
Day, Rex Harrison, John Gavin, Myrna 
Loy. This new suspense melodrama is an 
excellent example of how movie technique 
can be used to build up a frightening sit- 
uation. Director David Miller, who was 
responsible for the excellent thriller Sud- 
den Fear in 1952, has produced a cleverly 

continued on page 101 


CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 


MORE ON MOVEMENT 


a ast month we discussed the use of camera 
movement to follow action, to show reac- 
tion, and to reveal new elements of the 
scene. Now let’s look at some of the more 
specialized uses of the technique. 

An important use of the moving camera 
is to select, in a dynamic way, the elements 
in a scene which are of dramatic impor- 
tance. We often see this technique used at 
the beginning of films where first we are 
given an over-all view to show us where the 
story is taking place and then the camera 
moves in to show us the specific elements 

continued on page 100 





It’s no surprise that children are the amateur 
movie-maker’s favorite subject. All over the 
country film whirs through cameras in attempts 
to record the delight of children at Christmas, 
their eagerness at picnics and birthday parties, 
and the varied and intriguing reactions they 
have to everyday living. 

How successful are you at producing natural- 
looking results? How much of your film winds 
up as boring footage that doesn’t tell much 
about the youngsters? A great deal depends on 
whether you observe the five basic “don'ts” of 
directing children. As you go about trying to 
capture a child’s spontaneity, the things you 
don’t do often count just as much as positive 
steps taken. 

1. Don’t try to force or give orders to the child. 

Good direction is never heavy-handed. Rather 
it is a subtle form of guidance for appealing to 
the child’s imagination and his sense of fun. 
This creates natural-looking movies. Don’t point 
your finger and say, “Go ahead!” Shoot when 
the child is absorbed and has forgotten about 
the camera. It’s almost inevitable that a child 
will balk at some point during the session; then 
it’s time to divert his attention to encourage 
natural responses. 

Though discipline may be necessary at other 
times, you can lose heavily with this approach 
when directing children. A directive to go to the 
piano and sing sounds like a host of daily com- 
mands, but the suggestion that it is the child’s 
turn to pick the Christmas carol to sing is likely 
to put him into action in a hurry. 

2. Don’t flood him with directions. 

Children tend to become confused when you 
rapidly fire several sets of directions at them, 
maybe from two or more directors. The best 
directions come from one person, are delivered 
one at a time, and are then withheld once action 
is well under way. A favorite technique is to 
make a suggestion that stimulates a host of spon- 
taneous reactions. Start wondering out loud 
what's in that large Christmas package for him; 
his stimulated curiosity will result in good foot- 
age of his eagerness to remove the wrappings 
and the fun he has with his new toy. 

When one phrase won't do the whole job, 
break the desired action down into small takes. 
Instead of telling your child to creep down the 
stairs in iis bathrobe and go peer up the fire- 
place to see if Santa is coming, try two sets of 
suggestions instead. The first would be designed 
to have him come down the stairs quietly: the 
second would be to make him act out his wonder 
about whether or not Santa can be seen. Later 
you can edit the footage for best effect. If the 
child deviates from your script, the resulting 
pictures may add a great deal more to your film 
than you had originally planned. A good director 
turns these scenes to his advantage. 

3. Don't subject the child to a long shooting 
session. 


First of all, don’t make him wait while you 














adjust camera and lights. This sort of fiddling 
should be done while he is occupied elsewhere, 
or he will tire easily and dislike the whole busi- 
ness of making movies. Use a bit of preplanning 
to later shift quickly from one step-up to an- 
other. Go through a “dry run” (without the 
child), if necessary, noting down the technical 
and physical conditions of the scenes. 

A good director's skill includes his ability to 
recognize fatigue long before it gets a good 
hold. Because a child’s attention span is short- 
lived, the director should keep shooting sessions 
short (sometimes to five minutes) and watch for 
the turning point indicating the child has fo- 
cused his attention on one thing as long as he 
can. Then a break is called. Judiciously sprin- 
kled intermissions are essential at all times. 
4. Don’t tell the child not to look at the camera. 

Children can be contrary. Any time you tell 
a youngster not to look at the camera, you really 
draw his attention to the equipment. Most chil- 
dren will be bound to look at the camera from 
time to time—merely because you told them 
not to. 

What can be done? First. observe this “don’t” 
carefully. Then try any of the techniques nor- 
mally used for keeping a child absorbed. If 
none of these work, bring in a helper who will 
talk to the child, play with him. or divert him in 
some other manner, but remain outside of the 
picture-taking area. The helping half of the 
team must know the effect you are after and 
should be cued in with a minimum of talk. The 


uitable for anyone the child knows well 


5. Don't leave important scenes to chance. 

Not all directing takes place the day of shoot- 
ing. As the director, you should already have 
a tentative script. From experience you know 
which reactions probably will occur spontane- 
ously and which ones may take a bit of coaxing. 
Figure out the techniques you will use and the 
roles you or your helper will play. 

For instance, it may be important to include 
a warm scene between a three-year-old and his 
grandmother. Enlist her help ahead of time. If 
nothing jells, you might cue her to read to the 
child out of his favorite picture book. Soon the 
two will have their heads together. As she points 
to an illustration every once in a while, and 
asks, “What's that?,” their relationship and the 
child’s responses will make interesting footage. 

This is merely one example. Numerous sug- 
gestions for scenes will occur to you as you make 
notes, Be sure to include situations that show 
continuity so your film will tell a story. Plan 
enough close-ups to provide variety from those 
medium distance scenes. Once you've outlined 
your script, coordinate it with the technical de- 
tails and go through a “dry run” as already 
mentioned. And finally, shoot plenty of film. 
That extra footage may show just the delight or 
interest you need to put your film across.—® 





MOVIES. continued 


Crowd lines up to enter motion picture theater at Cannes where all films in Festival are shown. Performances draw capacity audiences. 


OUR MAN 
IN CANNES 


4 POP PHOTO Movie Editor reports on 
the world’s top amateur film festival 


By LEENDERT DRUKKER 


Should America have a world amateur film festival? This 
question has been discussed time and again by serious movie- 
makers. To show how the world-famous Cannes {mateur 
Film Festival is operated, PopuLAR PHOTOGRAPHY sent 
Vovie Editor Leendert Drukker to Cannes. Here is his story. 
I} after reading it you have any ideas on a festival in the 
U.S.A.., 


please let us hear about them.—THeE EpitTors 


CANNES, FRANCI 


participated in the 13th annual Festival International du 


Movie-makers from 22 nations have 


Film Amateur just concluded, Countries represented on the 
screen included Argentina, Belgium. Czechoslovakia. Den- 
mark, France, Germany, Great Britain, India, Italy, Japan, 
Monaco, New Zealand, Norway, Poland, Portugal, Spain, 


Sweden, Switzerland, the Union of South Africa. the United 


, 


States, and Yugoslavia. About 80 films—in 8-mm, the Euro- 
pean 9.5-mm, and 16-mm—were shown on the 22-ft wide 
screen in this city’s luxurious 1,800-seat Palais des Festivales. 
For ten successive evenings, starting with a gala premiere on 
Saturday, September 3, movie-makers and fans from all over 
the world flocked to this center of film arts. Five eminent 
President of the Jury J. Touzet from France, D. M. 
Elliot of Great Britain, J. J. Honegger of Switzerland, J. 


Olive-Vague of Spain, and K. Shimasaki, who came over 


judges 


especially from Japan—each spent a total of about 40 hours 
viewing the films, then deliberated till 2 or 3 o'clock in the 
mornings. Finally, on the 11th day, at an exclusive gala din- 
ner closing session, their selections were announced. 

The top award, the Vase de Sevres, presented by the Pres- 


ident of the Republic, was bestowed on Barrage, a documen- 














You get more features... beauty... performance than 
any similar 8mm projector, or DeJUR refunds your money! 


Imagine a projector that incorporates all the finest 

developments in home movie equipment . . . and then 

goes on to add a raft of new features all its own! 
That’s the DeJUR Model 10-10 for you! Just look at 

this array of magnificent features: 

1, Self-threading . . . the last word in home movie 

automation. Just insert the film leader in the thread- 

ing guide, turn on the projector and sit back to enjoy 

the show. Film threads smoothly, swiftly through the 

fluid smooth gears and onto the takeup reel—with- 

out your lifting a finger! 

2. Extra bright (750 watt supplied) projection lamp 

throws uniformly bright, lifelike image, edge to edge. 

Can take bulb up to 1000 watts. 

3. Turns out room light automatically. 

4. Zoom lens (f/1.5) adjusts picture size to fill 





emees e 


screen perfectly without moving the projector. 

5. Power line is coiled on spring-loaded reel. Pull out 
as much line as you need. When the show's over, 
press a rewind button and—zip!—the cord retracts 
into the reel, ready for the next show. 

6. Micrometer projector-tilting adjustment. No more 
wrestling with a heavy machine as you hoist it into 
position. Just turn the dial to tilt projector up or 
down. Base remains level, firmly and solidly set on 
the table. 

7. Lifetime lubrication. 

8. Still picture control; variable speed control for- 
ward and reverse. 

9. Swing-out gate for easy cleaning; handsome self- 


carrying case — plus many, many $1§QG00 


more exciting features. 


REMINDER: 


Choose the perfect mate to this exciting new 

DeJUR Model 10-10 the DeJUR Fingertip 

Zoom Electra or the luxurious, Magazine-load- 
ing model. Both feature 
fingertip zoom, protected 
automatic electric-eye, 
fine-focusing lens mount 
and coupled ‘‘see-it-zoom”’ 
viewfinder. Price for the 
Zoom Electra is $189.95, 
for the Magazine-loading 
model, $209.95. 





DeJUR-AMSCO Corporation, Long Island City 1, N. Y. 


De JUR There’s no substitute for DeJUR quality ...accept nothing less. 





tary by Roland Muller, a Swiss. This prize is not a routine 
annual award, given every year, but is reserved for films of 
exceptional merit. 

The selection of Barrage appeared to come as a surprise 
to no one, for its superiority was self-evident. To call the 
film merely “professional” would be belittling it, for it has a 
quality not often encountered in the commercial documen- 
tary. Photography, sound, and editing are all at a pro- 
fessional level. However, some of the other films shown 
at the Festival equalled it in these respects, or came close. 
What does make Barrage such an exceptional film is the 
smooth dramatization of its subject matter. It tells the 
story of the building of a dam in a valley high up in the 


Club members have adapted standard arc projectors to continued on page 98 


show 8-, 9.5-, 16-mm films, silent or sound, interchangeably. 


Top prize winner Roland Muller re- 
ceives the Vase de Sevres for his motion 

ih. picture Barrage. The film tells the story 
Films can alsor be shown with separate sound track on tape of a dam being built, Below, Muller at 
or disk, Above, the triple turntable and tape recorder. work with construction men in a tunnel. 


International jury vic lms from front of balcony. Dis- 


cussions, foll ograms, continued deep into night. 
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Visitors fo tival are kept entertained. Ab 


ove 
ditional luncheon outing to nearby island Ste-Margueri 
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A CHRISTMAS 
YOU'LL 
REMEMBER... 


FOCUSING ZOOM LENS 
ELECTRIC EYE 
8Smm Movie Camera 


Yours for the taking...the surest, 
sharpest, most exciting color movies 
ever. Just set the “‘portrait-sharp”’ focus- 
ing lens .. . aim, shoot and zoom. Forget 
the exposure... the electric eye auto- 
matically takes care of it, even while you 
shoot. You concentrate on the view- 
finder, it zooms with the lens as you shift 
the finger-tip Zoom Control Lever from 
one dramatic lens range to another: 
Wide-angle, normal and telephoto close- 
ups. f1.8 lens has a 9 to 27mm range, 
zooms in focus, takes extra-sharp pic- 
tures from as near as 3 ft. to infinity. 
Viewfinder shows f stop, warns when 
picture-taking light is too weak. Built-in 
**A”’ Filter lets you use indoor film out- 
doors. Manual control lets you lock ex- 
posure at selective electric eye readings. 
Adjustment for ASA 10-40. K-7 DeLuxe 
8mm rollfilm. Under $180. 


FIXED FOCUS ZOOM LENS ELEC- 
TRIC EYE. Operating features similar 
to K-7 De Luxe, but with f1.8 fixed focus 
lens. K-7 8mm rollfilm. Under $150. 


AUTOMATIC-THREADING 
ZOOM LENS 

8mm Movie Projector 

with Motorized Action-Editor 
and Built-in Splicer 


Movie showing... and editing .. . at its 
best! Automatic: Threads film for you 
in 6 seconds. Dramatic: You zoom the 
needle-sharp {1.5 lens and fit the picture 
to the screen from anywhere 11 to 20 
feet away. And you can zoom in tight for 
striking close-ups, during the show. 
Brilliant: Low-voltage Super Tru-flector 
Lamp is brighter, cooler than 750-watt 
lamps. Most complete: Big, bright edit- 
ing screen. DeLuxe “‘on-circuit” dry butt 
splicer. Push button Control Console. 
Rheostat speed control. 400-ft. reel. Die 
cast aluminum body and case. 

K-110AZ. Under $220. 

LIFETIME GUARANTEE on all 
Keystone Cameras and Projectors, regis- 
tered in your name. 


Prices slightly higher in Canada 


KEYSTONE 


Keystone Camera Co., Inc., Boston 24, Mass. 


For free booklet write Dept. F-25 








Go overboard 

Use dark or weird colored lipsticks 
Overapply eye shadow 

Mascara the lower lashes 


Use orangey or 


heavy grease-paint foundations 
Draw thin or heavy eyebrows 
Rouge cheeks heavily 


Over-powder 


By VINCENT J-R KEHOE 


bove all, we judge a film’s image qual- 

ity by the appearance of the human 

face. Correct make-up is, therefore, of ut- 

most importance, particularly when shoot- 

ing in color. Unfortunately, most amateurs 

neglect make-up—perhaps for lack of 

knowledge. Yet following a simple basic 

procedure, with a minimum of make-up 

materials, can lead to remarkably effective 
results. 

The first rule is that make-up for color 
film must be kept subdued, so that it will 
appear natural. It is quite unlike the 
strongly highlighted and shadowed correc- 
tive make-up used for black-and-white film. 

Black-and-white depends on a system 
called the gray scale in which light neutral 
tones and certain colors photograph lighter 
than dark neutral shades and other colors. 
To minimize a facial feature, we darken 
or shadow it three shades deeper, and to 
highlight or bring one into prominence 
we lighten it three tones. Lipstick and 
eye-shadow colors are not too important. as 
they are selected for their contrast with 
the skin tone of a person. Therefore, a dark 


red lipstick may be used on almost every 


woman, while a deep blue-gray eyeshadow 
is standard. Cheek rouge is pale and em- 
ployed mainly for “psychological” reasons. 
In other words, a bit of color in the cheeks 
looks more normal in life, but makes little 
difference on film. Hair colors show light, 
medium, or dark gray on film as does 
wardrobe. One always thinks in a system 
of gray-scale highlights and shadows. 
With color comes a new vocabulary: 
color quality of light (Kelvin temperature), 
color balance of film, color filters, color 
response, color highlights, color framing. 





Natural shadows aren’t just a few shades 
darker than the foundation base; they actu- 
ally contain a gray color complement in 
their cast. To correct a shadow it is neces- 
sary to overcome this gray, as well as to 
lighten the area. 

The heavy jaw line and forehead shading 
often employed in black-and-white would 
show up in color as dirt or a smudge, in- 
stead of a shadow. The system of facial 
shapes is different. The perfect oval is not 
important in color: accent rather than cor- 
rection counts—the system of Perfect Sym- 
metry. The important accents to be con- 
sidered are first the eyes, next the lips, and 
finally, the complexion. In general. the 
eyes are the only area in this new make-up 
concept in which shadows and highlights 
can be used naturally in color. 


The basic make-up kit 

There are many manufacturers of prod- 
ucts which are suitable for make-up for 
color films. However. it is best to rely on 
the professional types which have been 
tested and found best for color photog- 
raphy. One firm which supplies products 
that are widely used by make-up artists 
today is Max Factor, while another is 
Turner Hall, which offers Dermetics brand. 
Both companies maintain active research 
in the field and their make-up gives ex- 
cellent results. The House of Westmore 
also supplies fine cosmetics and their lip- 
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FACE MAKE-UP 


IN TEN EASY STEPS 


Lighten or counter-gray the area belou 
the eye (sketch A). 

{pply foundation to face with stick or 
dot with Fluid Color and blend with a 
dry foam-latex sponge. 

Shade front bone area, above the eye, 
with Natural Shade or AL Pan-Stik 
(sketch B). 

On the cheekbone area. place a dot of 
Flame Cheek Color rouge. and blend 
to a faint color highlight. 
“Color-frame” the eye by applying eye 
shadow on the eyelid with a brush. and 
extend it slightly upwards at corners. 
Press the powder from a puff onto the 
face. Be careful neither to rub or pat 
it on. Do not over-powder. but merely 
dull the shine of the foundation base. 
With a dark-brown pencil. draw a fine 
line under the eye (sketch C). and a 
black line above the eye (sketch D), 
to accent the base of the lash line. 
Sketch on the eyebrows with a pencil 
one shade lighter than the hair color. 
For blondes. use light brown and add 
auburn for those with reddish casts. 
Gray-haired women can use charcoal 
color, Start the brow directly over the 
inner corner of the eye. and end it on 
a line %-inch from the outer corner of 
the eve. The height or apex of the brou 
is about on a line with the outer circle 
of the iris (sketch E). 


. Color the upper lashes with black mas- 


cara. but do not color the lower lashes. 


With alip brush. draw a natural mouth, 
and blot the excess lightly with tissue. 


COLOR CHARTS 
for 16-mm and 8-mm Kodachrome and Anscochrome 
The colors recommended on the charts are not necessarily matches from one line to 
another, but what was found to work best in combination. Trade names are in parentheses. 








Women 


(Pan-Stik) Olive Olive 


rase) Light 


(Pan-Stik) AL 


ue, 


or Jubilee Pink 


accor to 


Men 


Tan 


Medium 


AL and K-1 





Foundation 


(Fluid Color) Beige Peach 


Bronze Bronze _‘ Tan (Shade) 





Highlights 


(Tones) Light 


Medium none 





Shadows 
(Shades) Natural 


Natural and Tan Tan 





Cheek Rouge 


(Cheek Color) Cheek Color none 


Powder Beige Peach Bronze Bronze 
Eye Shadow Blue, Green, Mauve, etc. none 


Coral Conga, Piak Minuet, eens 
Flame Samba, Pastel Ballet 
Eyebrows and lash make-up according to hair type. 


sticks are highly recommended. 








Make-up procedure and sequence 


Clean the face thoroughly with a cleans- 








Lipstick 








ing cream and dry completely with a towel 








Our Man in Cannes continued from page 94 
new | Swiss Alps. But instead of just observing sensus that the contest was all but over. and 


the construction, it unveils its significance this took some of the edge of excitement 
ok ry yo through the eyes of a poor farmer. The from the remaining sessions. Nevertheless. 


| farmer, its main character, goes to work for each evening’s program—usually about 


| the construction company because he needs — seven films—was delightful entertainment, 
| the money to support his family. At first, enjoyed by the general public—who paid 
the farmer. used to working in the un- for their seats—as well as movie-makers 


spoiled outdoors, finds it difficult to adjust and guests. Compared to some of the shows 
") u himself. He has to start at the bottom of — we've seen in the U.S.. we wouldn't sav that 
sankyo quality the ladder. working in the mud of a dim the films were so much different in treat- 
ment. It just seemed that most of them had 
more planning behind them, and were 
therefore better than our average. This is 
not surprising. for the 80-odd titles screened 
were preselected from about 500 films sub- 


mitted, and this is not a contest one enters 
does for the region, and the farmer's pride lightheartedly. 
over his part in its construction, 


tunnel. Nevertheless, he gradually works 
his way to more desirable jobs. 

Through the checkered career of the 
farmer. the viewer actually lives the dam’s 
construction, in all its aspects. The film 
ends by showing what the completed dam 


Viewed strictly on a numerical basis, 
movie-makers from Belgium and France 
matic device, but it is a natural one: it fits scored most frequently, gathering five 


ELECTRIC-EYE | into the picture's story—more than that, it awards each: Japan and Spain ran next, 


| complements it, it gives the picture a with three awards each: Germany and Great 
3 LENS Y | broader scope. Suggested maximum length 
] 


Britain received two awards each. while 
TURRET of films submitted to the Festival is 20 min- 


single awards went to India. New Zealand, 

|utes. Barrage runs 51 minutes, but it kept Norway, Switzerland, and Yugoslavia. How- 
CAMERA the audience spellbound, ever, this does not take into account the 
ee importance of the various awards. More- 
Of On 


How it was filmed over, the jury singled out Spain for the 
$ 50 Mr. Muller is a native of the region in — highest over-all level of its contributions. 
which the dam was built. He received the Entries from the U.S.A. included Jn Old 
full cooperation of the construction com- Rothenburg, by Mrs. Esther Cooke, a 16- 
pany but. of course. no financial support. mm travelog in color. A Show of Hands, by 
He used two Bolex H-16 cameras. and a Edward M. Crane, a screenplay in 16-mm 
third Bolex 16-mm reflex model, which he — color, Chinese Folklore, by Bernard Gold- 
The New Sankyo Movimat with built-in borrowed. This permitted him to duplicate berg. a documentary in 16-mm color, and 
Electric-Eye is completely automatic! Elec- ea h shot, to play it safe. Working under lhe Feast of San Gennaro, by Bert Secken- 
tric-Eye works perfectly and automatically difficult conditions, retakes would have dorf and David Stettner, a documentary in 
with all three 1/1.8 lenses, the normal, heen impossible in some cases, and an im- — 16-mm color. 
telephoto and wide angle! No manual assist- position in others. Mr. Muller therefore 
ance is required. Just aim and shoot! No ended with 10.000 feet of exposed film, 
meter to set...no meter to read...no lens much of it duplicate. of which he used about 
to set...Result...every picture perfect. 1.800 ft. The entire film was shot on Koda- 
And the Sankyo 3-lens turret Movimat gives 
you all these “plus” features: 


Mr. Muller's farmer is. of course, a dra- 





While U.S. movie-makers did not win any 
prizes this year, in the past they have not 
done so badly, Festival officials pointed out. 
Ernst Wildi’s The Water's Edge took the 
chrome, both daylight and Type A stock. top award in the Festival two years ago. 
Lens equipment included a 10-mm //1.6 


@ Easy-to-turn Turret complete with normal, wide-angle. 25-mm {/1.4 normal, and 50- Run by local club 
telephoto and wide angle f/1.8 lenses. 


mm {/1.4 telephoto, and a Pan-Cinor Ber- One of the remarkable features of this 
@ Visual signal in viewfinder tells when to 


sheet, er when under-expesed conditions thiot for occasional zoom shots. truly international film festival is that it 
exist. Mr. 


Muller started shooting the initial is organized by a local club, the Cine-Club 
BB Viewfinder is coupled to lens turret move- stages of construction in 1954, and recorded de Cannes. It has about 200 members, 
ment for normal, telephoto and wide angle 


lenses. its completion in 1958. The role of the which elect an organizing committee of 17- 


@ ASA 10, 16, 20, 32, 40; shutter angle 160 farmer was played by an amateur who ac- plus. This committee screens out the most 
degrees. 


@ 8 foot continuous run on one winding. 
@ Easy drop-in film loading. 


\ , : “a : ; 
. ioe. pet pews tr Oe ee case is the speech heard that of the person from a different country. France is always 


@ Automatic footage counter. shown. Mr. Muller found that the delivery represented. but the nationality of the other 


@ Pistol Grip coupied to shutter release, $10. of the actual construction workers would four varies from year to year. The world- 
additional (optional) 


tually had some experience working on the promising entries of the hundreds of films 
dam: others were laborers. The sound track submitted. The committee also selects an 
has lip-svnchronized voices: however, inno international jury of ‘five, each member 


have been quite unintelligible to most view- | wide prestige of the Cannes festival may 
See the new Sankyo Movimat 8mm Electric- ers. and that the intonation of the farmer- be gauged by this vear’s jury. Its president, 
Eye camera complete with 3 f/1.8 lenses actor was inappropriate. He therefore en- J. Touzet of France. is connected with 
for only $89.50 list, at your camera dealer listed the help of local radio performers, Canne’s professional film festival. Mr. Shi- 
today. Write for Brochure. and dubbed 


in their voices. The musical masaki, of the Motion Picture Engineering 
score was composed by a friend. Sierre Va- | Society of Japan. Inc., flew halfway around 

lais. the director of the municipal sym- the world in order to participate. Donald 

Exclusive an >t gee phony orchestra. Editing of the sound track Elliot is the Director of the Scottish Film 
took Mr. Muller five days and three nights, Council. J. Olive-Vague of Spain and J. J. 

CAMERA SPECIALTY COmPENY, INC. | working continuously except for a few naps. Honegger of Switzerland are prominent 


100 eennb ween on The gigantic scope of Barrage overshad- amateur film-makers. 
4018 W each Bivd., Los Angeles, Calif owed the other entries. After the film was The city of Cannes has considerable civic 





shown it appeared lo he the veneral con- pride in its amateur film festival. and 
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Only All-Electric Konica Gives You 


2s 


“The Lens 
Alone is Worth 
the Price”... 


“s199"" 


us cose & gric 


6MM to 50MM! 


(and shoot from as close as 2 inches) 


Just as there is camera quality and Camera 
Quality ...there are zooms...and KONICA 
ZOOM! The. world’s first and only all- 
electric zoom camera with the lens built 
into the camera itself, battery-powered film 
drive, electric-eye exposure control, viewing 
and focusing directly through the shooting 
lens ...a world-famous Hexanon (f2.0) 

. and the most compact, lightweight, con- 
venient design offered by any zoom movie 
camera, now offers you Big, Extra Zoom 
Power! Konica’s “Wide Converter” extends 


IN CANADA: MCQUEEN SALES CO., 1843 W 


1961 


January, 


4 AVE., 


your lens zoom range from 16mm down to 
6mm! Camera and “Converter” cost less 
than an ordinary quality zoom camera 
alone! And with Konica’s “Tele Converter,” 
you zoom up to 50mm! No other 8mm 
camera offers this professional shooting 
range, and the ability to shoot from as 
close as 2” camera-to-subject . plus a 
complete range of accessory aids that make 


the KONICA ZOOM 8 most versatile of 
all 8’s on the market! By the very nature 
of Konica’s quality-control, supply is lim- 
ited! If your dealer is temporarily out- 
of-stock, be patient! You'll agree Konica 
was worth waiting for! Write for informa- 
tion on the entire Konica still and movie 
camera line, and your free subscription to 
“Koni-Flashes.” 


KONICA 270% EIGHT 


@ KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 


VANCOUVER 9, f£ IN VENEZ 


EIJIRO YAZAWA, APARTADO 3179, CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO—FOUNDED 1876 





automation UNLIMITED 


GOLD MEDAL 


WINNER SERIES 


The First | 


FULLY AUTOMATIC MOVIE CAMERA 


® ELECTRIC EYE @ ELECTRIC OPERATION 


© ELECTRIC BACKGROUND 
Only the World's Largest Movie C 


CONTROL 


amera Factory 


Could Create a Camera With All These Features: 


No winding, no loss of precious scenes, 
no exposure calculations 

13mm f1.8 coated Schneider Xenoplan automatic lens 
Operates with any film from 10 to 100 ASA 

4-way release button provides continuous filming, 
self-filming, safety lock and cable release operation 
Geared automatic footage counter 

Drop-in threading removable gate fcr easy cleaning 
Dual claw with professional square movement disen 
gages automatically when camera is not operating, 
completely eliminating black frames between scenes 
Push-button control for critical lighting problems 


Fully hinged door with positive snap-lock, eliminates 
locking knob 


no focusing 


Built-in remote control electronic terminal permits 
operation up to 33 feet away 


129” 
A really great value... 


2 at prices shown from your franchised Unimark dealer 


Write for name of your nearest Unimark dealer 


UNIMARK PHOTO, inc. 


132 WEST 31st STREET, NEW YORK 1,N. Y. 


Just 
Arrived 
(eumig 8mm 
3-Lens Turret 

Model C3M 


Exclusive behind-the- 
lens electric eye that 
reads through the 
lens (behind the dia- 
phragm) and oper- 
ates continuously. 
Many exclusive fea- 
tures including un- 
breakable, contoured 
hand-grip with built-in 
coupled shutter re- 
lease and adjustable 
strap. 

See it at your 

dealer today 


199.95 








proves it tangibly. The Festival gets free 
use of the magnificent Palais des Festivales. 
In addition, it makes a financial contribu- 
tion: this year, it amounted to 20.000 
francs, or about $4,000. Furthermore, it 
provides free office space. year around. For 
that matter, the Cine Club de Cannes need 
never look around for a meeting room. One 
of the local luxury hotels. Hotel Martinez, 
offers a free 200-seat hall, year-around, 
where members meet twice monthly. 


Strictly a club project 


In return for all these favors. it must be 
noted that the club members do work. The 
festival is a year-around proposition, and 
it is all handled on a voluntary basis. As 
soon as the Festival is finished, the films 
are returned. Notices and invitations to the 
1.000 
newspapers and past entrants. Forms are 
sent to movie-makers to help them get their 


next years contest are mailed to 


films through customs—not always a rou- 
tine matter. The films, pouring in at an 
average of ten a week, are reviewed. Ar- 
rangements are made with the local hotels 
for special discounts to Festival visitors. An 
entertainment program is prepared to keep 
guests happy during the day: a boat trip 
and luncheon to the nearby islands: visit 
to a grotto or the Nice airport, etc. But the 
climax of each day is the films in the eve- 
ning. To true movie-makers everywhere, it 
is the season’s top amateur film event.—™ 





Creating with Film 


continued from page 89 


that are important to that story. For ex- 
ample, a film might start with a moving 
shot down a street. Finally the camera 
could stop in front of a particular house and 
move in to look through a window at the 
action taking place inside. This could easily 
be accomplished by taking the first part of 
the scene from an automobile moving down 
the street, dissolving to a closer shot of the 


| house as the car stops and finally dissolving 
| again toa short hand-held “dolly shot” (see 
| November column) as the camera moves up 


to the window and looks in. 
This usual technique of using the moving 
camera to go from the general to the par- 


| ticular can be reversed. \ scene can open 


on a close-up of something and then the 
camera can move back to include all the 


| other elements in the scene of which it is a 


part. Anyone who watches television dramas 
regularly will be familiar with this tech- 
nique. 


| Movement shows emotion 


(nother important use of camera move- 
ment is to produce in the viewer a particular 
emotion shown on the screen. For example. 


| suppose the hero in a film receives a letter 


giving him some important and unexpected 
piece of news. We see him open the letter 
in a medium shot and then, as he reads its 
startling contents. the camera moves in to 
a close-up of his face. By means of th’'s 


Popular PHOTOGRAPHY 








camera movement the film-maker has con- | 
veyed the importance of the unexpected | 
letter. This use of the “dolly-in” to convey 

realization or strong emotion can, if used 

sparingly, be a highly effective dramatic | 
technique. | 
“dolly | 


back” can also have an emotional connota- | 


The exact opposite of this, the 


tion when used in the proper context. Sup- | 
pose we have a scene of two young lovers 
sitting on a park bench. They quarrel and 
the girl leaves in a huff. The camera re- | 
mains on the young man and slowly pulls 
back to 
alone on the bench. This backward move- | 
ment of the camera is all that is needed to 


a long shot showing him seated 


express his feelings of loneliness and de- 
yee tion. 


Speed is important 


An important influence on the effect pro- 
duced va particular camera movement 
is the speed with which it takes place. Ex- 
citing scenes call for fast. exciting move- 
ments. Scenes in a quite restrained mood | 
require slower movements. Not only the di- | 
rection of the movement but also the speed | 


at which it takes place must fit as closely 


are attempting to express.—™ 


| 

| 

as possible what you, as a waebsinaieae’ 
| 





A Film to Learn From 


continued from page 89 


plotted film which has you guessing up un- | 
til the last moment. The atmosphere of 
menace and terror is aided by three spe- 
cific cinematic techniques: 

l. The the 


rather than merely to state. We are always 


use of camera to suggest 
more terrified by what we cannot see (and 
thus cannot evaluate and deal with) than 
we are by a visible menace. A shot of cur- 
tains blowing at an empty window (which 
may have let someone into the room), a| 
the | 


telephone or coming out of a dense London |} 


voice from some unseen menace on 
fog (we can see its terrifying effect on the | 
heroine but we cannot see the owner of the 
voice), an unidentifiable figure lurking in 


the darkness 


threatening): all of these elements are ex 


(who may or may not be 
ploited through effective camera work and 
editing to create suspense. 

2. The use of camera angles to point up 
moments of Watch 


the director uses his camera at the 


extreme excitement. 
how 
moments when the tension is greatest. Note 
how these moments are set off the 

rest of the film. The scene in the elevator 

and the the un- 

known menace calls on the phone are ex- 

cellent examples of this. 

3. The use of low-key lighting to en- 

hance the sense of melodrama. Cinematog:- | 
Russell Metty’s 


tones with deep shadows in many scenes 


from 


several of scenes when 


rapher use of subdued 
adds to the mood of fear and menace which 
pervades the story. Notice how this photo- | 
graphic approach differs from the usual | 
technique of filling in all shadows used in 
most color motion pictures.—C.R. 


January, 1961 


SAFEST FOR YOUR IRREPLACEABLE FILM 


SO VERY 
COMPACT: 
5” wide 
8” high 
8” long 




















NO OTHER PROJECTOR CAN EQUAL 


SUCH PRECISION ENGINEERING 


Variable speeds from 5 f.p.s. to 32 f.p.s 

COOL, economical 12 volt power source produces 750 
Watt equivalent brilliance 

20mm f1.4 lens gives you a needle-sharp big image 
Dual claw with professional square movement 
eliminates film sprocket wear, the common cause of 
film flicker 

Life-like single frame stills, one frame at a time with 
Edimatic Knob, allows for detailed analysis and editing 
Automatic heat filter to prevent film damage 

Forward and reverse operation at any speed, even single 
frame 

Unique horizontal sliding button permits smooth speed 
control 

Voltage dial adjusts from 110 to 220 volts for world-wide 
operation 

Shutter and film advance mechanism are sealed in one 
housing for perfect, fool-proof frame alignment 

Lamp socket for synchronizing room lighting with pro- 
jector when projector is switched on, room light 
automatically switches off and vice-versa 

Extremely fast rewind 

Two patented 400’ spools with spring feed... 


no fumbling with slots 95 
A really great value 129 


Available at prices shown from your franchised Unimark dealer 


Write for name of your nearest Unimark dealer 


UNIMARK PHOTO, inc. 


. QUALITY 


132 WEST 31st STREET, NEW YORK 1, N. Y. 


REVERSE 
SPEED 





8mm Projector 
COUPLED FOR 


SOUND 


Operates with any 
dual speed tape 
recorder 
No flexible cables 
required 
Perfect lip. synchro- 
nization 
Priced more than $100 
less than you would ex- 
pect to pay... 


159.95 








World’s First “Compact” Zoom Projector 


; 


“Capacity, 


* 
nall as a peantt (measures 2 
rue heavyweight in quality and perf 
as | 
pictures than the 


8mm Movie 
Projector (Model 80P) 


SO SMALL... 


it's hardly larger than 
many movie cameras! 


SO EFFICIENT... 


it outperforms all other 
zoom projectors! 


SO ECONOMICAL... 


it's the lowest priced 
quality zoom! 


a feather (weighs 9 Ibs but a 
us Resonar f1.6 lens stays in focus 
al 50-watt lamp produces brighter 
S current and protecting film from 
to 220. Provisions for attaching 
and still projection, 400 ft. reel 
t outlet, easy threading and quiet operation are 
“compact 


it ZOOMS your picture to 
far | 
fom 


reverse 


lamp 
¢ voltages rangir 
namorphic lens. Forward 
ed control 


Operates , yn 


Variable sf room 


some of the other enticing features 2d into Sekonic’s new 
And the price an eye-opening Ps109.95 ae with carrying case. 





SEKONIC 8 Model 53B Elec- 
tric-Eye Turret Camera, com- 
plete with 3 lenses. 89.50 


SEKONIC 30C 8mm Movie 
Projector, with f1.4 wide- 
angle lens and case. 89.50 


t 


See these marvels of movie value at your favorite dealer or write for literature 


SEKONIC inc. + 130 WEST 42nd ST. * NEW YORK 36, N.Y. 





This wonderfu 
ings! it will 
when you 


bock will 
help you tures you want, 
want them—wherever you travel. Country 
by country, it tells you what to take, what to leave 
behind, what services and supplies are available 
the addresses of local camera shops! 


multiply your fun 
get the p 


your Sav- 


You are shown how to shoot 
tecture, festivals, processions 
art masterpieces, national 
motor races—a the 
different! And of spe 
to get your p 


street scenes 
fireworks 
ostume, bull fights, 
subjects that make Europe 
al importance —you are told how 
under all weather conditions! 
Here's a photo-tourist’s pocket encyclopedia packed 
with thousands of helpful hints: How to take pictures 
from moving train how to improvise a tripod 
ope with camera 
and more! 


archi- 
statuary, 


The Only Book 
Of Its 


tures 


cars 

portable darkroom 
avoid tourist pitfalls 
opy n 


not 


devise a 
breakdowns 


Send for yw on a 7-day free trial examina- 
tion. If you're perfectly delighted, return it 
and you pay nothing, owe nothing. Otherwise, you need 
remit only $2 a small charge for postage! 


your 


il 


| 


95 plus 
ents of interest 
} 


} 
shops i 
t availability! | Popular Photography Book Service 
spplies } One Park Avenue 
: | | New York 16, N. ¥ 

Pie lt CAMERA 

| 7b 
| 


Foreign film brands and 
types processing of | 
foreign film 
Handy currency converter | 
foreign money into dollars 
Comparison chart of ASA |} 
DIN—BS log—current | 
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! 1 e TOURING 
EUROPE, If aft Fr I Ex 
r ke o I ‘ 
" " Oo rw 
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Name 
d old WESTON ratings | 


(Please Print) 
stoms regulations 


Address 
to-words and phrases 

in 10 languages 

Picture-taking — 
restrictions I 
Many othe 
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little-known 
acts and data 
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Movie Make-Up 


continued from page 97 


or tissue. If the skin has oily areas, apply 
a bit of skin freshener. If the skin has dry 
areas around the cheeks or chin, apply a 
little emollient Dermetics Com- 
plexion Dress or a similar product before 
applying the make-up. 


such as 


WOMEN 
SEQUENCE OF APPLICATION 
Highlighting 6 Powder 
Foundation 7 Eye lines 
Shading 8 Eyebrows 
Cheek color 9 Mascara 
Eye shadow 10 Lipstick 


MEN 


Apply the thinnest possible coat of 
make-up on men and don’t overdo it. Lip- 
stick is seldom needed, nor is pencil on 
the brows. Sometimes a well-blended brown 
line can be used above the eye to frame 
it, but no mascara. 


CHILDREN 
Most children photograph better without 
make-up, but if they are very light, use a 
bit of foundation base to give them a 
healthier color. Lipstick or eye make-up is 
seldom needed. 


LIST OF PRODUCTS FOR KIT 
MAX FACTOR DERMETICS 

Foundation Bases PAN-STIK: Beige - 
Olive Peach 
Deep olive Bronze 
Natural tan 
Golden tan 
K-1 
C 3-238 





Powder Beige 
Peach 
Bronze 
Highlights ~ ERASE: TONES: 
Light Light 
Medium Medium 
Shadows | PAN-STIK: SHADES: 
AL Tan 
K-1 Natural 
Flame Cheek Color 
Blue, Green, Mauve, etc. 
WESTMORE 
Goin’ Steady 
Pink Orange 
Jubilee Pink 


Cheek Color 


Coral Conga 
Pink Minuet 
Flame Samba 
Pastel Ballet 
Black y 
Black, Dark Brown, Med. Brown, 

Lt. Brown, Auburn, Charcoal. 


Mascara 


#7 red sable flat brushes—-for shading and 
highlighting 
24 red sable flat brushes—one for lipstick, one 
for eye shadow 
Eyebrow brush 
Powder puff 

Dry foam-latex sponges 


| Tissues 
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FUJICA “8” 
Complete with 


‘ony $QO95 


atlalemCialeme 1 > be) 


‘ 





f/1.9 Lenses. Telephoto 





FREE: Ask your dealer for the FUJICA Automat 8" B 


fessional movie making ideas. Or write for 





NEW 


FUJICA 


Electric Eye Automatic Movie 8 


features the only 
Giant Picture Window 


PU felaalehite 
\ yhOl@) Me atate(-14 


You're in for an eye-opening 
surprise when you look througt 
FUJICA’s big picture viewfinder 
[Mol=mm oldiiit-1e) autor sialomer- 10h co) aateh aler-1i hy 
r£olo)ant-m iceland ie(-mt-lalsdicm com alelagar-] 
idol 4-021 0) aloha mr-t-am 20) 0 mu gele-h acim Gal 
three lens turret. You capture ex 
actly what you see in the size that 
you want without confusing crop 
lines. Every view bright and clear 
Wah dale hamelt-yceladieyal 


Other FUJICA “8” extras that make 
your every movie “The Feature Film” 


The electric eye exposure control, based 
on an entirely new principle, actually analyzes 
dal-m isdn) ow aM alelal-'2e1e]anlem el-baa(-mosalemel-1ar-lameliag-| 
sensitive photo cell gives you a uniformity of 
correct exposure in full natural color in any 
light situation. Front lit, back lit, normally lit 
scenes flow from frame to frame with a pro 
fessional smoothness unmatched by any other 
movie ‘8’. Another FUJICA exclusive! 

Three FUJINON f/1.9 color balanced, 
matched lenses—26mm telephoto, 13mm nor 
mal and 6.5mm wide angle. Ultra fast, for 
perfect sequences without special lights. Dia 
control for slow-motion, standard, sound and 
J ol =1-16 S10) om -) 80-10) 6am D) ge) old amy 0] celol <=) 4 -1-t-mmm [e}-[e! 
ing. Automatic zero reset footage counter 
Natural position finger-tip release. Safety lock 
prevents accidental exposures. 


NEW! ZOOM Projector 
Movie mate to your FUJICA 8! High 
resolution f/1.6 FUJINON lens zooms 
to fill the screen. Quick threading. New 
type 150 watt high intensity lamp 
Toler 1L-wysole Mm’ 7-) aan ol allit-lale-imr- 0010 Mmor. | oy-| 

ity. Chain drive. Forward, reverse and 
high speed rewind only $4 1995 


1961] FUJI PHOTO OPTICAL PRODUCTS INC. * 111 Fifth Ave., Dept. A-53, N. Y. 3, N. Y 


~ “in Canada: Precision Cameras of Canada Ltd. ° 5385 Pare Street, Montreal 9, P.Q 








Widest 


with ultra-fast 
71.4 lens 








take a tip from the pros 
...advance to 


Cano 


FULL RANGE 


ZOOM 


A distinguished addition to the world of 
movie-making! Features single-lens 
reflex viewing, split-image rangefinder 
focusing, coupled electric eye . . . and 
the Canon f1.4 Zoom Lens that’s needle 
sharp at any focal length 10 to 40mm! 


™ ow seeasne cewes 


Canon Quality Ata 
New Low Price! 


CanonP 


Precision rangefinder-35, with lifesize, parallax- 
corrected finder, brilliant frames for 35, 50 and 
100mm lenses. Stainless steel focal-plane shut- 
ter, 11 speeds to 1/1000th. Accessory meter 
couples to shutter. 

With Canon 50mm [2.8 lens 


$199.95 


and new Canonflex! 


SCOPUS INC 
404 Park Avenue South «New York 16, N. Y. 


104 


Write for literature on above 





|sured by a 





MOVIES wuat's NEw 
16-mm BOLEX PROJECTOR 


DELIVERS HI-Fl SOUND 


Records magnetic sound, plays back both 


| he much-neglected 16-mm movie-maker 


can, at long last, find solace. Paillard Inc. 


| has introduced a brand new 16-mm optical- 
and-magnetic sound projector capable of 


squeezing all conceivable quality from a 
sound track. Frequency response is rated 


at 50 to 7,000 cps 5 db for optical, to 


| 10.000 cps for magnetic, tracks at 24 fps. 
| The projector records magnetic and plays 
| back optical or magnetic sound with a twist 
| of a single knob. Threading is exceptionally 


simple, no matter whether the film is silent, 
or carries optical or magnetic sound. 
The S-22] full, half, and 


quarter width magnetic tracks without ad- 


records on 


justment. It has separate volume controls 
for microphone and phono inputs, and in- 
dividual bass and treble adjustments. The 
recording level indicator is the magic eye 
type, horizontal-band style. An overplay 
accessory permits superimposing of narra- 
tion over previously recorded music with 


| 50 percent erasure of the latter, and auto- 


matic fades. 
Maximum optical sound quality is as- 


beam-focus control for the 


exciter lamp. This permits the projectionist 
|}to aim the beam exactingly, no matter 


whether the film is an original or a copy 


| with the emulsion on the reverse side. 


The amplifier is 15-watt strong, has two 


| high impedance inputs, for microphone and 


tape recorder or phonograph: a 6-ohm out- 
put for speaker, and a 50-ohm output for 
monitoring by earphones. Tubes are readily 
accessible for replacement. An 8-in. speaker 
is built into the detachable lid. The entire 
audio system can be used for public ad- 
dress. 

The projector takes up to 2,000-ft reels. 
Either a 750- or 1000-watt lamp may be 
used as light source: a built-in rheostat and 
ammeter enables the movie-maker to dial 
the right current. Lens is a_ six-element 
50-mm /{/1.3: shorter or longer focal length 
lenses are available as accessories. 

Mechanically, the S-22] runs exception- 
ally smoothly and quietly. Speed is adjust- 
able from 16 through 25 fps: an illuminated 
stroboscope makes it a simple matter to 
set the machine to either 18 or 24 fps: an 


| electro-mechanical governor keeps it at the 


selected pace. A built-in film counter regis- 
ters every ten frames. a great convenience 
when recording 


The S-221 has a shutter which can be 
dialed to either two or three blades at any 
time. even while the machine is running. 
The two-blade setting provides maximum 
screen brilliance: at slower speeds, three- 
blade operation is required to prevent 
flicker. 

The machine has an illuminated, central 
control board, so that it can be easily 
operated even in the dark. It includes a 
three-position switch for forward and _ re- 
verse, with or without lamp. This switch also 
carries a push-button, that brings the pro- 
jector to a sudden stop, a feature that can 
be appreciated during recording, or when 
a loop gets lost. 

As is to be expected, quality and features 
such as these lift the S-221 into the upper 
price echelon, out of reach of the majority 
of 16-mm amateurs. Its major appeal. 
therefore, would be to industrial and edu- 
cational users. Unfortunately, the projector 
does not provide standard frame separation 
between projection aperture and sound 
head. Separation for magnetic recording/ 
playback is 20 frames; for optical playback, 
29 frames. This latter peculiarity is par- 
ticularly regrettable, for it means that none 
of the commercial sound films, produced 
with 26-frame separation, can be shown in 
perfect synchronization. For most amateurs. 
filming without lip synchronization. and 
projecting on their own machine 
anyway, this drawback is not quite so seri- 
ous. 

The Bolex S-221 operates on 110-135 
volts, 50 or 60 cycles a.c. Its weight is ap- 
proximately 52 lb. Price, including the 
8-in. speaker, microphone, earphone. and 
plastic cover, is $1,250. 

Importer is Paillard Incorporated. 100 


Sixth Ave... New York 13, N.Y. 
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new zoom camera features through-the-lens viewing and coupled exposure meter, only $109.95 


The new Yashica 8E makes professional zoom effects as easy as 
taking snapshots. And the zoom lens also serves as normal lens and 
variable telephoto for long shots, medium shots and close-ups. 

With the Yashica 8E there’s no need to move closer for a larger 
image. You simply stand your ground and let the lens do it. You can 
set the zoom control for any focal length from 12.5 to 37.5mm. The 
reflex finder shows you precisely the effect you get at each focal 
length. And because you are viewing through the ‘taking’ lens— 
there is no parallax, no danger of unintentional cropping — the 
‘picture’ you see is exactly the picture that will appear on the screen. 


The Yashica 8E is also equipped with a diaphragm-coupled expo- 
sure meter to insure perfect exposures with any type of film from 
10 to 40 ASA, at any speed from 8 to 48 frames/second. 

Features of the Yashica 8E include: diaphragm-coupled electric 
eye, f2.8 zoom lens, film speeds from 8 to 48 frames/second, single 
frame exposures, drop-in loading, and accessory pistol grip at $7.95. 
See the new Yashica 8E Zoom-8 at your photo dealer today. 


(Y) Yashica Inc., New York . New York 
In Canada: Anglophoto Ltd., Montreal 8, P. Q. 


NEW 
YASHICA 


REFLEX 











< 
Cwee*. ® 


4 ~2 > 
AT LAST, IT’S EASY10 TAKE GREAT MOVIES INDOORS 
GIVE THE NEW SYLVANIA 


DOES AWAY WITH BULKY BAR LIGHTS FOREVER 
Got a movie camera owner on your list? Then here’s the gift 
to thrill him. The compact new Sylvania SUN GUN does the 


work of a bulky multiple-light bar, and does it easier and 


B 
better! SUN GUN brightens the scene like the sun — gives Aj ( { f 
truer colors, eliminates “hot spots” and double shadows. And ly; fia 


actors can look close to the camera without squinting. Get a 


Sf 
, " " Only $ 95* 4 id tt 
gift-wrapped SUN GUN at your nearest camera counter “ r\ 
today. Sylvania Lighting Products, Division of Sylvania Elec- AY \\ We 
tric Products, Inc. 1740 Broadway, New York 19, N. Y. 


*Manutacturer'’s suggested list 
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MODEL RELEASES 


21 ready-to-use wallet-size forms : 








WHY MODEL RELEASES? 
By JOHANAN VIGODA and LEONARD FLEISCHER 


Just 70 years ago there appeared in the 
Harvard Law Review an article that has 
since become an historic landmark in that 
area of law which concerns photographers. 
The article, written by Louis D. Brandeis, 
a Boston lawyer (who went on to become a 
Justice of the United States Supreme Court), 
and Samuel D. Warren, a fellow attorney, 
was called “The Right of Privacy.” The re- 
verberations of their study are still being 
felt today—not only by lawyers and judges, 
but by all persons concerned with the crea- 
tion and dissemination of news, literature, 
photography, and art, as well as those who 
use the names and pictures of other living 
people. 

Brandeis and Warren described the right 
of privacy as being ‘‘the right of a person to 
be let alone.” It has also been called “the 
right of an individual to be free from un- 
desired or unwarranted revelation to the 
public regarding matters with which the 
public is not concerned.” 

Legal scholars have traced the legal 
right of privacy back to Jewish Talmudic 
law of the 3rd century A.D., and this right 
can also be found in early German and 
Swiss legal codes. However, this right is 
not recognized under English law, the an- 
cestor of our own system of jurisprudence. 
An English judge once said: 

“If my camera, during a choppy Channel 

crossing, catches the Prime Minister in 

the throes of sickness, and if the pic- 
ture is used as an adjunct to the an- 
nouncement of a sure guard against 
seasickness, what then? Why, the Prime 

Minister might grin, but he would 

have to bear it.” 

But the law in most states is contrary 
to the above holding, and the Brandeis- 
Warren article can be looked upon as di- 
rectly contributing to a re-evaluation of 
much thinking on this subject on the part 
of judges and legislators, most of whom 
eventually came around to adopting much 
of what was said therein. 

In New York State at the present time the 
Civil Rights Law (which embodies the right 
of privacy) prohibits the use of a living in- 
dividual’s name, portrait, or picture in con- 
nection with trade or advertising without 


getting the written consent of such in- 
dividual. It is this statute that compels a 
photographer to get written releases from 
his subjects before being able to publish 
or exhibit his work. 

Although prior to 1903 courts in several 
states were able to strain common-law 
precedents, and/or other branches of the 
law such as common-law copyright and 
libel and find protection akin to what 
Brandeis and Warren were asking, it was 
not until that year, and only after the courts 
of the state rejected a common-law right 
against the invasion of privacy, that New 
York enacted positive legislation that would 
protect an individual’s right to be let alone. 
Other states soon followed suit. 

In support of this enactment one writer 
wrote at the time that “The legal remedies 
for invasion of the right of privacy fill a 
place in social justice formerly occupied by 
the horsewhip.” 

At present both civil and criminal penal- 
ties exist to punish the violator of this right. 
Of course, the passing of state legislation 
did not solve all the problems. There were 
and still are many difficult and unresolved 
questions of interpretation that the courts 
must wrestle with. For example, if the per- 
son whose privacy is sought to be protected 
happens to be a public figure, his scope of 
protection is thereby severely limited on 
the theory that anyone who becomes news- 
worthy has partially waived his right to be 
shielded from the public eye. 

It is important to be aware that not all 
of the states recognize this right of privacy 
and that, in the jurisdictions that do, the 
extent of protection varies greatly. Also, 
although for instance a photographer gets 
a written release from his model allowing 
him to use a picture, this does not ordinarily 
give him the right to use the picture in a 
manner that might be libelous toward the 
model. In other words, though one may be 
rendered safe from a right of privacy law- 
suit by such a release, there still exists the 
possibility that some other law might be 
violated by the use of another’s name or 
picture. The copyright laws and the laws of 
libel and slander must be carefully scruti- 
nized along with the local privacy laws. 





MODEL RELEASE 


In consideration of my engagement as a model by 


se ; eee ee re _ and the receipt by me of $. iis 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
ae gory or printed matter that may be used in connection therewith, or the use to which it may 
e applied. ‘ 

| hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical! 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


a ceed SE ae WS ‘ — and the receipt by me of $___ : . 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

| hereby release, discharge and agree to save harmless alli the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any biurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


a. ; ib ceah teat teenie and the receipt by me of $=» . 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. i RF rb ve 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. n> 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

! vw release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of — 





and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘“‘MODEL RELEASE”’ to be executed. 


Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of _.- =~=—=—SESEseeesSGeFesesSsSSSSSSCSs 
and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘“‘MODEL RELEASE”’ to be executed. 


Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of — 
and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,”’ to al! the parties to whom said “MODEL RELEASE”’ is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘‘MODEL RELEASE”’ to be executed. 
Dated: 








MODEL RELEASE 


In consideration of my engagement as a model by 





2 as F | OO Ulu lL pare ol 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
ather purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
— ad or printed matter that may be used in connection therewith, or the use to which it may 
e applied. 

| hereby release, discharge and agree to save harmless al! the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


SE Le Re ne Se ee Oe Ss and the receipt by me of $___ eae : 
1 hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

| hereby release, discharge and agree to save harmless ali the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any — distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a modet by 





ai LL ~ |; ... ...) —— — 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. Be ans 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. a) 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. , 

1 hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any biurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 
IF MODEL iS A MINOR 

We hereby represent that we are the parents and guardians of _.._ ae ee 
and that in order to induce you now and in the future to engage him (her) ‘as a model, we hereby 
irrevocably grant all rights and release from al! the liabilities which are the subject of the above 
“MODEL RELEASE,”’ to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘“‘MODEL RELEASE” to be executed. 
Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of _ oe 
and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 


Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of Pe een 
and that in order to induce you now and in the future to engage him (her) as a ‘model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,’’ to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘‘MODEL RELEASE”’ to be executed. 


Dated: 


Witness 





MODEL RELEASE 


In consideration of my engagement as a model by 


ai tipariestibes ee ee ee and the receipt by me of $- . sages 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
a gory or printed matter that may be used in connection therewith, or the use to which it may 
e€ applied. 

| hereby release, discharge and agree to save harmless ali the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


ee ia ai —- and the receipt by me of $ ae oe hes 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the worid, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

| hereby release, discharge and agree to save harmiess ali the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any biurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


in consideration of my engagement as a model by 


‘ a ee = and the receipt by me of $____ bi ‘ . 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. ‘fs ar 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. a 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. : 

| Sosohe release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it ae otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignit 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 





Witness 
IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of __.___ ee 
and that in order to induce you now and in the future to engage him (her) as a as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,”’ to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 
Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even thou - it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL. IS A MINOR 
We hereby represent that we are the parcsnts and guardians of ae 
and that in order to induce you now and in the future to engage » him (her) as a model, “we hereby 


irrevocably grant ail rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE," to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE" and we are convinced that it is in the 
best interest of him (her) for said “MODEL RELEASE” to be executed. 


Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of — = SEES ccimiaamainan 
and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’ and we are convinced that it is in the 
best interest of him (her) for said “MODEL RELEASE”’ to be executed. 


Dated: 


Witness 





MODEL RELEASE 


in consideration of my engagement as a model by 





a and the receipt by me of $= COS 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
hegpenes sow or printed matter that may be used in connection therewith, or the use to which it may 
e@ applied. 

| hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any biurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 








—— and the receipt by me of $____.___--———_——S 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the worid, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
oe gopy or printed matter that may be used in connection therewith, or the use to which it may 
e applied. 

| hereby release, discharge and agree to save harmiess all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any a distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


in consideration of my engagement as a model by 





ee i ’ 006 the rece oe SS OL. 
1 hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. f a iy 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. aby 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. : 

I Scone release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even thou ugh it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 

We hereby represent that we are the parents and guardians of _____ Se ae ee ee ee 
and that in order to induce you now and in the future to engage him (her) ‘as a model, we hereby 
irrevocably grant all rights and release from ali the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said “MODEL RELEASE”’ to be executed. 
Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 


| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of 


and that in order to induce you now and in the future to engage him (h (her) as a ‘model, | we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,"’ to ali the parties to whom said “MODEL RELEASE”’ is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 


Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even Le 9 it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


iF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of — = >>> EEE wassuuiiiene 
and that in order to induce you now and in the future to engage him (her) as a model, | we hereby 
irrevocably grant all rights and release from ali the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE”’ and we are convinced that it is in the 
best interest of him (her) for said ‘“‘MODEL RELEASE” to be executed. 


Dated: 


Witness 





MODEL RELEASE 


In consideration of my engagement as a model by 


ag cca ae i a i, A UE I ee A é 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
heen gory or printed matter that may be used in connection therewith, or the use to which it may 
e applied. 

| hereby release, discharge and agree to save harmiess all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


ee ee Pe ce as | Pe and the receipt by me of $- ae: F 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the worid, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
ee gory or printed matter that may be used in connection therewith, or the use to which it may 
e applied. 

| hereby release, discharge and agree to save harmless ali the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


Se are ees WEN Te Ce hae BAe eee Men ee and the receipt by me of $ : 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any ptace for art, advertising, trade, or any 
other purpose whatsoever. ; 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. ye 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

| hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 

We hereby represent that we are the parents and guardians of — 

and that in order to induce you now and in the future to engage him ont as a model, we hereby 

irrevocably grant all rights and release from all the liabilities which are the subject of the above 

“MODEL RELEASE,"’ to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 

that we have read the aforementioned ‘‘MODEL RELEASE’ and we are convinced that it is in the 
best interest of him (her) for said ‘‘MODEL RELEASE”’ to be executed. 





Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 

We hereby represent that we are the parents and guardians of sie 

and that in order to induce you now and in the future to engage him (her) as a model, we hereby 

irrevocably grant ali rights and release from all the liabilities which are the subject of the above 

“MODEL RELEASE,” to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 

that we have read the aforemertioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 


Dated: 





Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of 
and that in order to induce you now and in the future to engage him (ner) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 
Dated: 





Witness 





MODEL RELEASE 


In consideration of my engagement as a model by 





anda —— ond the receipt by me of $e 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
heap on gor or printed matter that may be used in connection therewith, or the use to which it may 
e applied. 

| hereby release, discharge and agree to save harmless ali the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


in consideration of my engagement as a model by 





- -— eee CO SG EEE 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the worid, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

| hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any — distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


ee eS ee ee CO ee: ar 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. eS + ES 

| also consent to the use of any printed matter and to = me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. mys 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

! hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of _....__ ae 

and that in order to induce you now and in the future to engage him (her) as a ‘model, we hereby 
irrevocably grant ail rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE," to all the parties to whom said ‘“‘MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 

Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of _._ pales 

and that in order to induce you now and in the future to engage > him (her) asa model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject ot the above 
“MODEL RELEASE," to all the parties to whom said “MODEL RELEASE”’ is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said ‘“‘MODEL RELEASE”’ to be executed. 

Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 


| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of _._§_ os 
and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 





“MODEL RELEASE,” to all the parties to whom said ‘MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE”’ and we are convinced that it is in the 
best interest of him (her) for said ‘MODEL RELEASE”’ to be executed. 


Dated: 


Witness 





MODEL RELEASE 


In consideration of my engagement as a model by 


ee eee a eussittientinenienntenies. He ae fees ae me ee G. 7 , 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
hegre aed or printed matter that may be used in connection therewith, or the use to which it may 
e applied. 

| hereby release, discharge and agree to save harmiess all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


In consideration of my engagement as a model by 


ee Se ee Ame re a and the receipt by me of $..-._=—=—Ss—S—CO—COCS : 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in yey with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and reiease is given, 
in conjunction therewith. 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
—— ed or printed matter that may be used in connection therewith, or the use to which it may 
be applied. 

| hereby release, discharge and agree to save harmiess all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any blurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 


MODEL RELEASE 


in consideration of my engagement as a model by 


ee LLU CU a , 
| hereby give you, those for whom you may be acting, your successors, assigns, licensees and any 
other designees, forever, the absolute right and permission, throughout the world, to copyright (and 
to renew and extend any copyright), use, reuse, publish and republish photographic portraits and 
pictures of me, or in which | may be included, in whole or in part, or composite or distorted in 
character or form, whether heretofore taken or to be taken in the future, in conjunction with my own 
or a fictitious or honorary name or title (which | now have or may have in the future) or reproductions 
thereof, in color or otherwise, made through any media at any place for art, advertising, trade, or any 
other purpose whatsoever. ; Da ae 

| also consent to the use of any printed matter and to giving me, or not giving me, a credit, in the 
sole discretion of any of the aforementioned parties to whom this authorization and release is given, 
in conjunction therewith. a 

| hereby waive any right that | may have to inspect and/or approve the finished product or the ad- 
vertising copy or printed matter that may be used in connection therewith, or the use to which it may 
be applied. ; 

| hereby release, discharge and agree to save harmless all the aforementioned parties to whom this 
authorization and release runs from any liability by virtue of any biurring, distortion, alteration, optical 
illusion or use in composite form whether intentional or otherwise that may occur or be produced in 





the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of - ‘ 

and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant ali rights and release from ail the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said “MODEL RELEASE” to be executed 
Dated: 


Witness 


the taking of said picture or in any processing tending toward the completion of the finished product, 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof. 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of a oe 

and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE’’ and we are convinced that it is in the 
best interest of him (her) for said “MODEL RELEASE” to be executed. 

Dated: 


Witnes 


the taking of said picture or in any processing tending toward the completion of the finished product 
as well as in publication thereof, even though it might otherwise be considered a libel or might subject 
me to ridicule, scandal, reproach, scorn and indignity. 

| hereby represent and warrant that | am of full age and have every right to contract in my own 
name in the above regard. | state further that | have read the above authorization and release prior 
to its execution and that | am fully familiar with the contents thereof 


Dated: 


Witness 


IF MODEL IS A MINOR 
We hereby represent that we are the parents and guardians of 7 

and that in order to induce you now and in the future to engage him (her) as a model, we hereby 
irrevocably grant all rights and release from all the liabilities which are the subject of the above 
“MODEL RELEASE,” to all the parties to whom said “MODEL RELEASE” is given. We further state 
that we have read the aforementioned ‘‘MODEL RELEASE” and we are convinced that it is in the 
best interest of him (her) for said “MODEL RELEASE” to be executed. 

Dated: 


Witness 





PLAN, 
PRACTICE, 
PREPARE 


dort are carefree times. and vaca- 


tion photography should, above all. be 
fun. But it won't be if your shutter jams just 
as “Old Faithful” is about to erupt; or your 
prospective slide show comes back from 
the processor in blank strips because you 
were using an unfamiliar film and your 
meter was 50 percent out of whack, any- 
way: or your best picture possibilities go 
by the board while you're consulting the 
camera’s instruction book: or you mail 
your undeveloped film home improperly 
and the Customs Bureau’s X-ray machine 
fogs it beyond recognition. 

This is just a minute sampling of the 
hundreds of picture-killers that can and 
do interfere with the joys of vacation pic- 
ture-taking. By and large, you can avoid 
them easily if you eliminate the customary 
“last minute” method of getting ready for 
vacation pictures. Now is the time to start. 


Pian for pictures 

Vacations are for recreation, and pho- 
tography is, of course, the favorite recrea- 
tional activity of people who are serious 


Announcing—tTwo New Services by 


Free: roundup of U.S. Customs film 
regulations. Most creat 
pains to see that they abide by the customs 
regulations having to do with taking film 
and cameras into the countries they plan 


travelers go to 


to visit on their foreign vacations. However, 
a good number are surprised to find. on 
returning to the United States, that there 
are specific regulations governing the “im- 
porting” of film purchased abroad, prints 
made abroad, and some movies (even 
though made on film bought in the United 
States), if they're going to be used com- 
mercially. 

A photographer planning to leave the 
country would be well advised to carry a 
roundup of U.S. Customs regulations about 
film with him. You can get one, free, by 
dropping a postcard to our travel depart- 
ment. All requests must be on postcards. 
Address them to Travel Editor, Popular 


about taking pictures. Yet many photog- 
raphers, amateur and professional. arrange 
their vacations without finding out in ad- 
vance about photographic opportunities. 
This sort of disappointment can’t occur if 
you plan your itinerary with your camera 
in mind, You can start now to find out what 
the various vacation areas will offer you 
this summer by consulting your local travel 
agent. by checking the travel and regional 
books in your local library and bookstore, 
or by writing for information to the people 
who publicize the various vacation sites. 
You can find their addresses in last year's 
PopuLcaR PuorocrapHy  Photo-Vacation 
Handbook (May issue). or by dropping a 
postcard to our new vacation planning serv- 


ice, described below. 


Practice beforehand 

How many times have you missed _pic- 
tures because you weren't familiar with the 
equipment or film you were using? Don't 
let this sort of thing happen while you're 
away from You back 


end again. But 


cant 
and try 


home. come 


after vacation’s 


Puorocrapuy. 1 Park Ave... New York 16. 
N.Y. Tell us what countries you plan to 
visit. and ask for our traveler's roundup 
of U.S. Customs regulations about film. 
Free: personalized travel information. 
Every summer Poputar PHuorocraPpuy pub- 
lishes, in its Photo-Vacation Handbook. a 
list of places to write for travel informa- 
tion. You may not have saved last year’s, 
or you may find that some of the addresses 
have changed. Since our trave! department 
keeps an up-to-date list of state and na- 
tional tourist offices we can help our readers 
plan their vacations by forwarding their 
requests for information to the appropriate 
people. Simply fill out the accompanying 
form and send it to us. Each request must 
be on a separate form (or facsimile): use 
one form for each place or area. Enclose 
the form in an envelope or stick it to a 
postcard and send it to PopuLar Puoroc- 
RAPHY § Editor. We 
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Your summer 
vacation really 


starts NOW 


chances are that while you read this your 
camera is languishing on a closet shelf 
or in a gadget bag, not to record the light 
of day between Christmas and the morning 
your vacation starts. Or is it that you plan 
to shop for a new camera, to be used on 
vacation, some time in the vague future? 

In either case, you're risking trouble. It 
takes time to regain the “feel” of a camera, 
as well as the ease of camera operation 
that lets you concentrate on the subject 
instead of the mechanics of releasing the 
shutter. 

If a new camera or piece of equipment 
is part of your plan. get it now, and grow 
familiar with it. 

The same applies to film. Decide now 
on the film, both black-and-white and 
color, youll be using this summer. Find 
out what it can do. and get used to guessing 
exposures in various types of light. 


Prepare to get ready 
Cameras and exposure meters are deli- 
cate instruments that can go out of ad- 


continued on page 135 


POPULAR PHOTOGRAPHY'’s Travel Department to make your vacation planning easier 


course, enter into correspondence with 
readers on their specific travel questions, so 
an accompanying letter will be unnecessary. 
However, we are always interested in hear- 
ing from readers about their travel-photog- 
raphy experiences, along with advice they 
would like to pass along to other readers 


through our Travel Notes column. 





TRAVEL EDITOR, POPULAR PHOTOGRAPHY 
1 Park Ave., New York 16, N. Y. 


© IU OO I 
(place or area) 


during my vacation on 


(approximate dates) 
Please have appropriate information and 
literature forwarded to me. 

Name 
Address___ 














COMPARE & SAVE 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Super Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 2 ex — 85¢ 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
8mm Magazine — 652 


Roll — $1.00 


COLOR PRINTS 


2 242 x 3% from 35mm and 
X 228 transparencies... . 


152 
3s 342 x 3% from stereo and 


square transparencies .... 25¢ 


3% x 5 from 35mm and 
3x 828 transparencies .... 30¢ 


From any transparency — 
5x — 5x7 in Studio Mount 85c 
8x — 8 x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15c 


KODACOLOR 
Developed and Printed 
8 exp — 34% x 5 
12 exp — 34%2 x 3% 
35mm 20 exp — 242 x 3% 


Cash credit for each negative not printed 


SAVE ON FILM 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes processing and mounting 
6 rolls 
$15.00 
22.70 
13.20 


3 rolls 
$ 7.65 
11.50 
6.75 


35mm 20 exp 
35mm 36 exp 
120, 620, 127 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
MAILERS and Complete Prict List 
(oe OO Le @ 6) OO) - ae OF - @ = 3_—} 
GPO BOX 9 F, NEWARK 1, NEW JERSEY 


unit without my having any guilt feelings. 

It's especially helpful when I want to 
simulate available light in making por- 
traits, for it means that I can stop down 
a little more and not worry about moving 
the camera when I use long lenses. Since 
the electronic flash is so fast, there’s never 
a camera movement problem and rarely 
one of subject movement. It’s not always 
necessary to aim the flash at the ceiling 
when shooting in a normal-sized room or 
an executive office (where many of my por- 
traits are made). I often use the flash 
bounced halfway off a wall and halfway 
off the ceiling so as to give a bounce which 
approximates the old-fashioned “north 
light” quality of the early photo studios. 


Bounce useful in “No Light” too 


Sometimes you find yourself in situations 
where there is virtually no light to shoot 
by. Once I had to make pictures in a ura- 
nium mine in Canada where the walls were 
gray and there was a heavy mist. My sub- 
ject was a miner, and I was too close for a 
straight flash shot. So I bounced the flash 
against the wall facing him (and behind 
me), took several different exposures, and 
got one which shows the glow of his miner’s 
light and looks reasonably natural. I liked 
the pose—and it was a posed shot—for he 
had a wonderful grin on his face from 
the embarrassment that most people show 
when they're being photographed. 

At the other extreme are situations where 
you have a bright window light as the sole 
light source and a gloomy interior. This 
was the case in the Lincoln-Berry store in 
New Salem, Ill., where I had to make a 
picture of the room in which Lincoln had 
slept. Having to shoot into the window light, 
there would have been no detail in the 
interior if I exposed for it.. And if I shot 
for shadow detail, the window would have 
been very badly overexposed. Again 
bouncelight came to the rescue, illuminat- 
ing the shadows and giving a picture just 


about as the eye would see it. 


Bounce can fake window light 


On another assignment I had to work 
with the light from a small window—and 
six nonprofessional models. The story con- 
cerned a disaster crew at a hospital going 
through a drill We have 
made the picture in a well-lighted audi- 
torium, but after a long hassle with the 
| doctors (all of whom had ten times more 
|equipment than I) it was decided to take 
|the pictures in the basement where the 


routine. could 





| emergency station would be set up if all 

| the power failed. We finally wound up in 

| the personnel dining room. 

| My problem was to make the picture look 

as real as possible, while working against 
time and plenty of people telling me what 
to do. I clamped the light of my Heiland 
Strobonar Seven to the top of a door in 
the right-hand corner of the room and filled 
in just enough to light the rest of the room 


Use Bounce to Boost Available Light continued from page 56 


while giving the effect of the light coming 
from the basement window on the left. 

Trying to get six people to act natural 
and contending with a little doctor at my 
elbow who kept seeing better angles every- 
where except where I was shooting at the 
time kept me busy enough. But I had shot 
about 70 pictures with this setup when 
suddenly a girl on the left decided to relax 
and reach over to pick something up. Sud- 
denly I felt I had a picture in which people 
were really doing something instead of pos- 
ing for a crazy photographer who didn’t 
have a Speed Graphic in his hand and a 
couple of flashbulbs growing out of his 
pocket. This was for a medical publication 
and unfortunately, the editor chose an- 
other picture for his layout rather than the 
one that took so much effort and patience 
to achieve. 

Some photographers feel that any kind 
of flash shooting is disturbing and that sub- 
jects will unconsciously pose and freeze. I 
haven't found this to be true, particularly 
with people who are busy doing something. 
They soon forget about the flashes and I 
can be sure of nailing all movement. Since 
almost no lens is at its best when used 
wide open, I can avoid the very wide aper- 
tures and get sharper pictures. 


Matches background, foreground 


Another tough picture which the bounce- 
light saved for me was of two officials and 
a brontosaurus skeleton at the Chicago 
Natural History Museum. Now I'm not very 
technical minded, and I have been able 
to figure out flash fill-in ratios for outdoor 
shooting. Most of the time I just shoot in- 
tuitively, and I bracket my exposures. Any- 
way, the lighting in this room had just been 
modernized, but to my shock my meter in- 
dicated an exposure of something like 4 
seconds at {/16. I had to use a 28-mm lens 
to cover the area which included the huge 
skeleton and the two men in front of it with 
plans spread out on top of a glass-top 
display case near the wall. 

With the camera on a tripod, I focused 
on the two men, flashed the gun on the 
wall just about six feet away from the sub- 
jects, and made the shot at f/5.6 with a 
one-second exposure. The light bounced 
from the wall was just enough to light the 
two people in the picture, since they were 
standing where there was virtually no light. 
The better-lighted background also came 
through clearly with the full-second ex- 
posure. 

Many times there is sufficient light for 
good available-light shooting (especially 
with modern films) and it’s easier to work 
without flash. But the more I use bounce 
flash the more tricks I learn in using it to 
simulate available light. You can bounce 
it off corners, slide it up walls, and get it 
on your subjects in a variety of ways. It’s 
an important tool in getting good pictures 
without about the light 
where you're shooting.—® 
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GIFT SUGGESTIONS 
For Christmas 


, om 
" 


1000. 1000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS, Mcintyre 

The hard-to-find answers to both simple 
and complex questions, the kind that baf- 
fle both amateur and professional. A short 
photography course, and a must for every 
photographer's library. Illustrated, $4.95 


428. PHOTOGRAPHY 
FOR EVERYONE, 

Henle and Kinzer 

Every day non-pros as 
well as professionals 
learn from this book how 
to take good pictures 
with all kinds of cam- 
eras! Special chapters 
cover why people like 
some pics and ignore 
others, how to photo- 
graph children, flash, 
color, home movies, etc. 


$4.95 
COLOR 


1039. BETTER COLOR 
SLIDES INDOORS, Bond 


Simple answers to prob- 
lems in lighting, color 
composition, figures, 
pets, portraits, children, 
nature subjects. Data. on 
close-ups, filters, lenses, 
etc. Professional know- 
how for top results. $1.95 


3NOANZAR HOs~ 


1040. BETTER COLOR 
SLIDES OUTDOORS, 
Bond 
Basic facts to help every 
amateur produce finer 
outdoor color shots. In- 
cludes rules. of compo- 
sition, judging of light 
conditions, exposure cal- 
culation, flash fill-in, fil- 
ters, and much more! 
95 


1012. COLOR—HOW TO 
SEE AND USE IT, Bond 
An expert tells how to 
capture the magic of 
color in your pictures, 
explains color harmony 
in step-by-step pictures 
and illustrations. Spiral 
bound, $8.75. 1007. 
Cloth, $9.75 


1014. MAKING BETTER 
COLOR SLIDES, Bond 
This all-inclusive volume 
covers the methods and 
techniques for best re- 
sults with any film. 8 
pages of instructive color 
photos. $3.50 


January, 1961 
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Here are gift ideas for all the photographers and lovers of 


Christmas gift. 


fine photography on your Christmas list! You'll find mag- 
nificent picture collections and low-priced guides... gifts for 
beginners and photo specialists... books covering every impor- 
tant aspect of photography—written by experts and beautifully 
illustrated. Each has the attractive appearance you want in a 


SEND NO MONEY NOW! 


Look for these books at your camera store or book shop...or 


631. COLOUR IN YOUR 
CAMERA, Skoglund 
Answers all your ques- 
tions about handling col- 
or subjects, improving 
color technique. ‘Do's 
and don’ts’’ visually 
demonstrated in 250 full 
color illustrations — the 
greatest number ever 
published in a book of 
this kind! $6.95 


1027. 1960 COLOR 
PHOTOGRAPHY 
ANNUAL 

An international treasury 
of the year’s best color 
pictures. Thrilling new 
discoveries and achieve- 
ments in color photog- 
raphy. 170 pages, 72 in 
lush, full color. Paper, 
$1.25. 1003. Cloth, 
$2.95 


1023. QUICK GUIDE TO NEW 

COLOR FILMS, Bond 

Handy reference to all necessary character 
istics of modern color films: color, sharp- 
ness, speed, etc., plus data on prints and 
transparencies. $.75 


DARKROOM 


PERFECT 
ENLARGEMENTS 


1016. PRACTICAL WAY 
TO PERFECT 

ENLARGEMENTS, Foldes 
353 step-by-step _illus- 
trations and detailed text 
point the way to profi- 
ciency and versatility in 
all phases of projection 
printing. For those who 
want ideal enlargements 
5.00 


1022. PRINTING WITH 
VARIABLE CONTRAST 
PAPERS, Marx 

Widely known under the 
previous title, ‘‘Printing 
With Varigrams,”’ this 
useful book is now 
brought up to date to 
include complete instruc- 
tions for printing on 
latest available contrast 
papers. $1.95 


PRINTING WITH } 
VARIABLE |} 
CONTRAST | 


1004. 100 CAMERA 
PROJECTS FOR FUN 
AND PROFIT, Durniak, 


Step-by-step pictures and 
how-to-do-it text for 100 
unique projects that will 
inspire your picture tak- 
ing and find new uses 
for shots already in your 
files. Simple and fascin- 
ating. $4.95 


use the convenient order form included here for a 7-Day Free 
Trial Examination. Place your order immediately to avoid the 
Christmas rush of mail! 








A CHILD'S BOOK 
OF FUNNY 
ANIMALS 


by Byron Dobell 


An endearing new kind 

of book for younger 

readers, ages 3 to 7. 

The cutest, friendliest, 

funniest animal photos 

that have ever won the 

heart of a child — ac- 

companied by delightful little verses. Here 
are cuddly kittens, the pompous hippopota- 
mus—a whimsical little zoo that children, 
parents and grandparents will find irre- 
sistible. $2.95 











FIGURE & GLAMOUR ~ 


1010. HOW TO POSE 
THE MODEL, Mortensen 
and Dunham 

How ‘each part of the 
body may be posed sep- 
arately, then with artistic 
totality to achieve over- 
all pose-perfection. 156 
poses of clothed and 
nude figures. $4.95 


THE MODEL 


1011. HOW TO 

SHOOT FOR 
GLAMOUR, Bakal 

Any woman can be made 
to photograph more 
glamorously when you 
practice the posing, cos- 
tuming, background 
techniques in this book. 
Includes 270 outstand- 
ing glamour photos by 
top experts. $2.95 


FILM 


1013. KODACHROME 
AND EKTACHROME 
FROM ALL ANGLES, 


ond 

ad transparencies and 
color prints made easy 
with a wealth of techni- 
cal and artistic know- 
how. Covers Koda- 
chrome, Ektachrome, 
Ektachrome processing, 
Ektacolor, Flexichrome, 
color print making. 17 
magnificent color repro- 
ductions. $8.75 


= KODACHROME FF 
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A SPANISH 
SUMMER 


by Joseph Nettis 


This is a different kind 
of photographic book 
about Spain. Here are 
cathedrals, fiestas, 
beaches, smart side- 
walk cafes...and some 
of the most sensitive 
bullfight sequences ever put in a book. And 
here, above all, are the people of Spain— 
captured in unforgettable photographs. 230 
pages, 400 photos. $12.50 











INSTRUCTIONAL GUIDES 


1017. ROLLEI! 
PHOTOGRAPHY 
Desct 


An expert's evaluation of 
the characteristics and 
capabilities of the Rollei 
cameras. Has proved to 
be rewarding instruction 
for Rollei owners. 
$5.00 


1018. 35n 
PHOTOGRAPHY 

Deschin 

Fascinating facets, tech- 
nical data, myriad appli- 
cations of 35mm tech- 
niques in many fields; 
a comprehensive review 
and working guide to 
modern 35mm photogra- 
phy. $5.00 


1008. EXAKTA 
PHOTOGRAPHY 

Deschin 

Latest 35mm Exakta and 
Exa cameras defined. 
250 fine examples of the 
pictures they take, their 
advantages and limita- 
tions. Applications to 
your camera technique, 
with charts and tables. 
$4.95 


220 illustrations and 
well defined text on the 
Canon cameras. Com- 
bines sophisticated dis- 
cussion with simple op- 
erating directions. A 
splendid working man- 
ual. $5.95 








Ww r 


A superb guide for Argus 
owners, who will here 
learn how to achieve 
truly superior results 
with their cameras. Spe- 
cial color section. Illus- 
trated. $3.50 





that 


1019. CAMERA 
TECHNIQUES FOR 
THE COLOR MOVIE 
MAKER, Ham 


A basic method of 
approach to the success 
and fun of making color 
movies. Many new ideas 
for using equipment and 
improving technique 


1020. EDITING YOUR 
COLOR MOVIES, 
Cushman 


This fine book explains 
all editing techniques 
and shows how proper 
editing can improve ev- 
ery movie. $1.95 


1021. LENS 
TECHNIQUES FOR 
COLOR MOVIE MAGIC, 


The “how, when and 
why” of the movie lens 
is all-important and this 
clear and concise book 
makes remarkable re- 
sults possible. $1.95 


1024. SOUND FOR 
YOUR COLOR 

MOVIES, Cushman 

A handy manual to en- 
able you to choose and 
use the right equipment 
for sound motion pic- 
tures. Additional facts on 
when to use sound are 
included. $1.95 


SOUWD | 


1025. TITLING 

YOUR COLOR 

MOVIES, Moore 
Written for the amateur 
movie maker who wants 
to add the “professional 
touch.” It’s easy to im- 
prove movie-making and 
viewing with simple titl- 
ing techniques. $1.95 





PROFESSIONAL & 
COMMERCIAL 


9. FINDA CAREER IN 

PHOTOGRAPHY, Hood 

How great photographers have earned fame 
and fortune in photography; how anyone 
can make photography his or her profes- 
sion. The stories of Philippe Halsman, Sam 
Falk, Irving Penn, Alfred Eisenstaedt and 
others. $2.75 


HOW TO MAKE MONEY IN 
IGRAPHY, Hanson 

Magazines, newspapers, business, science, 

industry... your market for pictures is limit- 

less. Over 40 different fields outlined in this 

book offer big profit opportunities. $4.50 


- 


1002. SAY IT WITH 
YOUR CAMERA, Deschin 
Technique and photog- 
raphy as a creative art 
are discussed in this ur- 
usual book in terms of 
the man behind the cam- 
era—his personality, his 
equipment and his abil- 
ity to create a thought- 
ful, meaningful photo- 
graph. $4.95 


1009. FRED ARCHER 

ON PORTRAITURE 

Latest techniques of pos- 
ing, lighting, retouching. 
Creative portraiture at 
its modern best, in 212 
step-by-step illustrations 
and photos. $5.75 


LIGHTING & EXPOSURE 


1005. BOUNCE 

LIGnm.!NG, Halford 

Bounce is the easiest 
t lighting to use. This book 
explains every technique, 
shows all applications. 
Illustrated. $1.95 











MODERN CAMERA GUIDES 


Basic, yet thorough information on every 
photo subject. Guides to specific cam- 
eras. Know-how at your fingertips! $1.95 
each. 


. Aires Guide 

. Animal Photography 

. Argus 35mm Guide 

. Available Light Photography 
. Basic Photography 

. Beginner's Guide to Color 


Photography 


. Bell & Howell Movie Guide 

. Bolex Movie Guide 

. Canon Guide 

. Advanced Exakta-Exa Guide 

. Exposure Meter Guide 

. Creative Figure Photography 

. Instant Lens Testing Chart 

. Guide to Kodak 8mm Brownie Movie 


Cameras 


. Kodak Miniature Guide 

. The Leica Cameras 

. Nikon Guide 

. Photo Darkroom Guide 

. Photographing Children 

. Photographing Women 

. Polaroid Land Guide 

. Ricoh Guide 

. Single Lens Reflex 

. Voigtlander Guide 

. Advanced Yashica Guide 
. Zeiss-Ikon Guide 

. Subminiature Techniques 
. Better 8mm Home Movie Guide 
. Petri Guide 

. Portrait Photography 
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LAST MINUTE GIFT SUGGESTIONS 
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BOOK SERVICE 


699. FAMOUS 
PORTRAITS, Gruber 
These 120 unforgettable 
photographs reveal the 
innermost traits of great 
people. Here is Einstein 
by Halsman...Sartre by 
Karsh...Bardot by Ave- 
don...Sibelius by Karsh; 
Toulouse-Lautrec, G.B.S., 
etc. $10.00 


FAMOUS PORTHATES 





1031. PHOTOGRAPHY 
ANNUAL, 1961 Ed. 
Features: glamor — ab- 
straction — nudes from 
Japan — photojournalism 
—industrial advertising— 
international portfolio 
and a new showcase of 
great photographs. Pa- 
per, $1.25 1034. 
Cloth, $2.95 


1026. PHOTOGRAPHY ANNUAL, 

1960 Ed. 

Tenth Anniversary Edition. World's greatest 
photographs and prize pictures by 174 
leading photographers, as selected by the 
Editors of Popular Photography. 244 pages, 
32 pages in full-color gravure. Paper, 
$1.25 1001. Cloth. $3.95 


412. PHOTOMAXIMA Il! 
Outstanding pictures 
from around the worid 
.. pictures that describe 
the diverse races and re- 
ligions in the universal 
language of hurnanity. A 
magnificent collection of 
salon photos in beauti- 
fully bound library edi- 
tion. $5.95 


419. INTERNATIONAL 
PHOTOGRAPHY 
YEARBOOK 1960 

An international exhibi- 
tion. Surpasses even the 
1959 Yearbook for the 
breathtaking beauty and 
superb quality of its pho- 
tographic masterpieces, 
and its broad scope in 
the interpretation of 
events, peoples, places 
and things. $6.95 


698. ITALY, Gullers 
and Trenter 

Author and photogra- 
pher show an apprecia- 
tion for Italy that has 
never been surpassed. 
From Sicily to Milan, 
Italy’s glorious past and 
truly awesome present. 
83 photos. $1.95 


January, 





697. PHOTOGRAPHY OF 
THE WORLD 1960 

110 of the world’s finest 
monochrome and color 
pictures with text on the 
pictures and the photog- 
raphers. Features ilius- 
trated history of nude 
photography by a Japa- 
nese critic. $10.00 





415. GERMAN 
PHOTOGRAPHIC 
ANNUAL—1960 
Outstanding examples of 
German camera crafts- 
manship plus excellent 
articles clearly trans- 
lated make this a truly 
great annual and an 
ideal gift. Linen bound 
with box. $7.95 


576. POET'S CAMERA, 
Holme and Forman 
Pictorial, expressive pho- 
tographs with selected 
poetry create an alto- 
gether new esthetic ex- 
perience. Perhaps in no 
other way could certain 
of the insights here into 
America, people, and 
nature have been ex- 
pressed. $5.00 


USE THIS COUPON FOR FREE 


Popular Photography Book Service 
One Park Avenue, New York 16, N. Y. 


oe FIAP ANNUAL— 
1960 


The best in Italian pho- 
tography. Modern-made 
— old “ world _ pictures. 
Sensitive, artistic photos 
that recreate the spirit 
of the Renaissance, the 
Catholic ascendancy and 
the Roman Empire. 162 
classical pictures in 
black and white and 
thrilling color. $10.00 


573. PHILIPPE 
HALSMAN’'S JUMP 
BOOK, Halsman 

The personalities of such 
people as Nixon, Steven- 
son, Oppenheimer, Grace 
Kelly, and the MM show 
significant or unsus- 
pected sides. “Jump” 
photographs (and sug- 
gestive interpretations) 
of 178 of today’s public 
figures. $3.75 





630. CAMERA TOURING 
GUIDE TC EUROPE 

How to shoot festivals, 
art and _ architecture, 
fights and races, and 
more —in all weather. 
Complete photographer's 
guide, indexed country- 
by-country. Foreign photo 
words; services, supplies. 


to fur, Fascinating facts and 








data. $2.95 





7-DAY TRIAL EXAMINATION! 


Please send me the book(s) listed below for a FREE 7-Day Trial Examination. 
| understand that if | am not completely satisfied | may return my selections 
and I'll owe you nothing. Otherwise, | will send you payment for the book(s) 
of my choice, plus a small charge for postage and handling. 


NUMBER 


TITLE 


PRICE 


TOTAL 


If you need more space to list other titles, attach a sheet of paper with additional list. 


0 Please send FREE CATALOG. 


[ SAVE MONEY! Enclose payment in full for book(s) of your choice and we 
will pay all shipping charges. Same return privilege and full refund guaranteed. 
On New York City orders, please add 3% sales tax. 


(7-day free trial offer good only in U.S.A. and Canada. Foreign customers must enclose 
payment in full. Satisfaction guaranteed or money refunded.) 








AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


Over 400 illustrations, lens diagrams, and ex- only 
ploded views of the most exciting NEW line 
in Linhof history! Cameras, tripods, and ac- 

cessories for photomicrography and macro- 
photography. informative articles on the Ht 
advantages, principles, and problems of large 

format photography...for the professional 

or advanced amateur. 

See your Linhof Dealer... or send coupon to: 

x XI. TX INT G PHOTO CORPORATION 
257-C Park Ave. South, New York 10, N. Y. 
yn oc eS" aaa ala 

LINHOF PRODUCTS HANDBOOK. 


WANT CONTRAST CONTROL 
in every shot? 


eeeeeteeeeeee 


A! 
Work with the new B&L 
CONTRAST RATIO VIEWER 


Indoor or outdoor photography . 


..color or 
black-and-white—here’s an accessory to take 
all the 


ance 


guesswork out of correct light bal- 
You the 


shadow detail just as your camera will record 


can see exact contrast and 


it. You'll get a bigger boot out of photog- 
raphy...and your pictures will improve along 
A B&L Contrast Ratio Viewer makes 
ide al 


with it. 


an addition for gadget bag. 


Makes a fine Christmas idea, too. See one at 


your dealer’s. Bausch & Lomb ONLY $935 


Incorporated, Rochester, N.Y. 


BAUSCH & LOMB 


every 











| possible, however. | 
lon the grounds that 


| composition as well 





Stained Glass continued from page 7 


usually tells a story, or each window in a 
series tells its part of a complete story. 
And as you become more familiar with 
the windows in churches of different ages 
you will begin to discern differences in the 
artistic handling of windows of different 
periods. In older churches windows tend to 
be made of many hundreds of small mosaic- 
like pieces, forming biblical figures. Other 
windows depend almost entirely upon geo- 
metrical patterns for their effectiveness. 

Excellent color transparencies of church 
windows can be made with almost any type 
of camera and kind of color film. However, 
the size of the image on the film is of some 


| importance and this depends upon the care- 


ful choice of camera position and on the 
focal length of the lens. Working in a big 
church at considerable distances from the 
windows affords opportunities for using 
long-focus lenses. In tight quarters, on the 
other hand, a wide-angle lens can be pretty 
useful, Therefore, if you have interchange- 
able lenses for your camera, by all means 
take them along with you on your window- 
shooting expeditions. The added flexibility 
they offer will allow you to get good-sized 
film images, minimize or avoid perspective 
distortion, and take full advantage of the 
hest camera positions. 


One-lens compromise 


Most church windows extend upwards 
considerably above floor level. If you have 
only one lens to work with, you may have 
to do a little compromising. Should you 
stand close enough to get a full-frame image 
even though this means tilting the camera 
sharply upward? Or should you back off 
far enough to keep the camera nearly level 
and in so doing settle for a smaller picture 
image? | prefer the latter, because the dis- 
torted image formed when the camera is 
tilted distorted. But the 
smaller, undistorted image made with a 
level camera can be enlarged to full pro- 
jection-screen size at will. 


will always be 


Talking about camera position leads in- 
variably to the question of whether or not 
to use a tripod. Admittedly, there will be 
many occasions when hand-held exposures 
are perfectly feasible, especially when your 
camera is loaded with High Speed Fkta- 
chrome or Super Anscochrome. Also, there 


| will be occasions when the use of a tripod 


is either forbidden or impractical. Where 
like to use a tripod 
it 
as the best possible 


is an aid to good 


insurance against pictures that show camera 
| movement. A tripod is essential for pictures 


where flash is used, as described later. 

In my experience a good, reliable photo- 
electric exposure meter, properly used, is 
absolutely indispensable for consistently 
successful results. Your picture is going to 
be made by the light coming through the 
window from outside. Therefore, the more 
accurate your light measurement the better 
the results will be. Move 


in as close as 


possible so that the dark areas surrounding 
the window do not deflate the reading and 
lead you to overexpose. If you can get close 
enough to read the light coming through 
different areas of the window, so much the 
better. Read typical light and dark areas 
and average them to determine exposure. If 
darker colors predominate, favor these by 
figuring exposure for them. On the other 
hand, if there are large and important light- 
colored areas, the exposure should be de- 
creased accordingly, to avoid washing out 
the colors. 


Diffused sunlight ideal 


Bright sunlight, shining directly on and 
through the window, is not necessary. Often, 
in fact, it is definitely undesirable since 
contrast is increased and the lighter colors 
tend to wash out. Diffused daylight, like 
that reflected from the sky opposite the sun, 
is easier to work with and often pleasing. 

Even though you will be taking your 
pictures from inside the church, the light 
by which the exposure is made is the day- 
light transmitted through the window. 
Therefore, for realistic color renditions, use 
daylight-type color film. Filters are un- 
necessary, but one of the lighter red or 
blue filters in the decamired series may be 
used if a warmer or cooler effect is wanted. 
Not likely, though. 

Many churches have rare and beautiful 
interior architectural details: screens, gates. 
grillwork, and so on. These features, pho- 
tographed alone or as part of the composi- 
tion of window pictures, make for color 
slides of extraordinary beauty and appeal. 
Unfortunately, they add to the complexity 
of the picture-taking problem because they 
require separate illumination, properly 
balanced with the light coming through the 
stained glass. Here's one good, simple way 
to do it: 


Read the daylight 


Determine the correct exposure for the 
window by metering the daylight coming 
through. Make the exposure at a small 
aperture (f/11, f/16, or so) so that the 
shutter will be open for a considerable 
period of time. 

While the shutter is open, make open 
flash exposures, using blue bulbs in a hand- 
held flash unit. Direct the flash into the 
dark areas to be illuminated, but do not 
allow any to spill over into the window 
area. 

The photography of church windows will 
give you double enjoyment. First, you'll 
have the fun of taking fascinating and color- 
ful subject matter. Second, you'll have the 
satisfaction of hearing the enthusiastic and 
laudatory comments of the audience when 
you show your pictures on the screen. 

If you're a Kodacolor enthusiast, you'll 
get excellent color prints of church windows 
for your album or Christmas cards, easily 
and for little money: and collecting church 
windows is fascinating.—® 
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U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world. 


on all types of 


U. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 


most foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 
tronic equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not 


* Daily Processing. Your photos are delivered 
completely satisfied, your money is promptly 


by mail to your door. We pay the postage. 


refunded. 


KODACHROME: EKTACHROME - ANSCOCHROME 
Developed and Mounted 


35mm, 20 Exp. rolls | 35mm, 36 Exp. rolls 120/620/127 Stereo 35mm 


98c $1.65 98c |$1.25 


COLOR PRINTS from transparencies 


Kodachrome, Ektachrome, Anscochrome ... Printed on new Kodak Ektachrome paper. 


19¢ 





JUMBO prints WALLET-SIZE prints. . 





5 x 7 COLOR ENLARGEMENTS 


from your favorite KODACOLOR negative or TRANSPARENCY, Only 


98c- 





KODACOLOR Developing and Printing 

8 exp. roll dev. and JUMBO prints 
12 exp. roll and JUMBO prints 
20 exp. roll, 35mm, with WALLET-SIZE prints 
20 exp. roll, 35mm, with JUMBO prints 
SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . 
IMPORTANT: Write Dept. X on envelope 

Chicago, Ill., P. O. Box 8413 

La Crosse, Wis., P. O. Box 199 

Minneapolis, Minn., P. O. Box 926 

St. Lovis, Mo., P. O. Box 7090 


Atlanta, Ga., P. O. Box 230 
New Orleans, La., P. O. Box 1466 


U.S. Color 


Boston, Mass., P. O. Box 774 

New York, N. Y., Canal St. P. O. Box 42 
Washington, D. C., P. O. Box 1001 
Cleveland, Ohio, P. O. Box 5190 

Dayton 2, Ohio, Walnut St. P. O. Box 127 
Detroit 31, Mich., P. O. Box 704 





. Enclose cash, check or money order . 


Kodacolor Reprints 


JUMBO SIZE 


WALLET SIZE, 
from 35mm 





Movie Processing 
Kodachrome 
8mm roll, 25’ 
8mm magazine, 25’.. 7H5c 
16mm roll, 100’.. $2.25 
16mm roll, 50’... $1.25 
16mm magazine, 50° QBSc 





Black and White 
Developing and Printing 


8 exp. roll dev. and enlarged to 
JUMBO SIZE 


12 exp. roll 
16 exp. roll 
20 exp. roll 
36 exp. roll 
Reprints, JUMBO SIZE 


- « Minimum Order, $1.00 


Dallas, Tex., P. O. Box 5622 

San Antonio, Tex., P. O. Box 91 
Denver, Colo., P. O. Box 1231 
Seattle, Wash., P. O. Box 2004 

San Francisco, Calif., P. O. Box 447 
Los Angeles, Calif., P. O. Box 5891 


Photo 


Piants from Coast-to-Coast to Serve You Better 
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AMATEUR OR PRO— 
everyone has a ‘ 


chance to shoot for - GaP 
in U.S. Savings Bonds 


SOME WINNERS FROM THE 
1960 CONTEST: 


Enter the world’s largest, richest, easiest-to-win photo contest! 
Statistics prove that you need not be a pro or have an unlimited 
photo budget to win this most famous of all photo contests! Last 
year, amateurs won nearly 70% of all prizes—many winning a 
photo award for the very first time. 
Here’s how it all works: First, read the instructions on the 
facing page carefully—and fill out the coupon as directed. (You'll 
This picture won Peter note that there’s no entry fee whatsoever!) Separate contests will 
Neve, Amateur, $2,000 be held each month from January through June, 1961—and you 
can enter as many as 20 pictures every month! 
40 winners will be selected in each monthly competition—and 
PoPuULAR PHOTOGRAPHY will award: 


$50 Savings Bond to each of 20 best black-and-white shots 


Thts pidtuns wan taeked $50 Savings Bond to each of 20 best color shots 
Gordon, Pro, $1,000 


This remarkable contest then gives you a DOUBLE opportu- 
“ Ne 


nity to win big prizes—for every winner in the monthly contests 

nee (240 in all) is automatically entered in the exciting Grand Prize 
_ )—«« Awards Judging to be held next summer. Winning photos in the 
. monthly competitions will be screened first by Camera Editors 
across the nation—and later PopuULAR PHoTocrapPny will fly a 


| 


This “tae wea Weruil will join the magazine’s staff in picking the 
Kar ori, Amateur, $750 


select panel of these camera experts to New York, where they 


who will receive: 
$13,000 in U.S. Bonds 
Handsome Trophies and Plaques 


International Publicity 
This picture won Patrick 


Hesdoen, Aeneteur, SED Representation in Special Traveling Exhibits 

/\ Don’t miss the world’s most important photo contest! Enter 
Now! Enter Often! Enter the 1961 PopuLar PHOTOGRAPHY 

This picture won Marvid $25,000 INTERNATIONAL PICTURE CONTEST! 


Silver, Pro, $250 . : : sh 
DEADLINE FOR JANUARY ENTRIES: January 20th, 1961 
Popular PHOTOGRAPHY 





in Prizes in the New 


CONTEST RULES 


1. Every month (from January through June 1961) PopuLar 
PHorocraPHy will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the contest. Winning pictures in these monthly quali- 
fying competitions will be eligible for 25 grand prizes in each 
division to be awarded at the close of the contest. Duplicate 
prizes will be awarded in case of ties. 

2. Contest is open to all persons except employees of PopULAR 
PHotocraPnuy, the Ziff-Davis Publishing Company and their 
families. Contest opens December Ist and closes May 20th with 
monthly closings the twentieth of each month. 

3. The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies must be sub- 
mitted separately from black-and-white entries and marked 
“Color Division” or “Black-and-White Division” accordingly. 
There are no restrictions as to subject matter or size in either 
division, but in black-and-white 5x7 or larger prints are pre- 
ferred. Names and addresses should be placed on the backs or 
mounts of both prints and color transparencies. Glass-mounted 
transparencies or prints will not be considered. 

4. No black-and-white prints will be returned. For return of 
color prints or transparencies sufficient postage must be in- 
cluded in the package. 

5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof. 
Entry blanks will be published in each issue of PopuLar 
PHoTocrRAPHy from January through June. 

6. Each contestant may enter no more than 10 color and/or 10 
black-and-white pictures each month. 

7. Pictures which have been published in or accepted for pub- 
lication or are under consideration by any photographic maga- 
zine other than PopuLark PHotocrapHy and other Ziff-Davis 


publications, are not eligible; but pictures previously published: 


in any other type of magazine or medium are eligible. Every 
entry must be the original work of the entrant. 

8. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of PoPULAR 
PuorocraPny. All entrants who win prizes will be requested 
to furnish original negatives before prizes are given, as well 
as model releases where necessary in the judgment of the editor. 
All prize-winning negatives and transparencies become the 
exclusive property of PopuLak PuHorocrapnuy. The right to 
copyright and renew the copyright of prize-winning pictures 
throughout the world, including all reproduction and promo- 
tional rights, shall be the exclusive property of the Ziff-Davis 
Publishing Company. 

9. Address all entries to Contest Editor, PopULAR PHOTOGRAPHY, 
1 Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be con- 
sidered in the following month’s competition. Final entries 
must be postmarked not later than midnight May 20, 1961. 
Monthly prize-winners will be announced each month beginning 
in the May 1961 issue. The grand-prize winners will be an- 
nounced and published in the December 1961 issue. The contest 
will be judged by the editors of PopuLAR PHOTOGRAPHY and 
Camera Editors selected by them. Their decisions will be final. 
Awards will be made on the basis of originality, visual effective- 
ness, and photographic excellence of the picture. 

10. While it is the intention of PopuLakR PHOTOGRAPHY to 
exercise care in handling entries, the magazine assumes no 
responsibility for loss of or damage to contest entries. No entries 
will be acknowledged nor will the Contest Editor enter into 
correspondence of any kind regarding the contest. 

11. The foregoing rules apply to all foreign entries. Postage for 
return of color can be sent in the form of postal money order, 
bank draft, or International Reply coupons (in sufficient 
number). 

12. Prizes will be U.S. Savings Bonds, Series E, Values of prizes 
listed are maturity values of the bonds. Prize-winners who are 
not U.S. Residents will receive, in lieu of bonds, a check for the 
amount of the purchase price of the Bond award. 

January, 196] 


POPULAR 
PHOTOGRAPHY 
INTERNATIONAL 
PICTURE CONTEST! 


SUBMIT YOUR 
ENTRIES EARLY! 


Winning pictures in each monthly con- 
test will be eligible for the following 
Grand Prizes: 


BLACK-AND-WHITE: 


1st prize: $2000 pius trophy 
2nd prize: $1000 plus trophy 
3rd prize: $750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


lst prize: $2000 plus trophy 
2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


PLUS: 20 honorable mentions in each catagory will get 
$100 each plus a certificate. 


USE THIS ENTRY BLANK (PLEASE PRINT) 
Each entry must have a separate blank. 


Contest Editor, Popucar PHOTOGRAPHY 
One Park Avenue, New York 16, New York 


Please enter the enclosed picture in the PopuLar 
PHoToGcraPHy 1961 INTERNATIONAL PICTURE CONTEST. 
It is submitted in accordance with the rules, which | have 
read. 


Camera Used 


eee ee ene 


Exposure: Lens Stop...........Shutter Speed 


<5 ede UES ERED EO ale e's oo u ps 


Occupation — 


CAUTION: If you wish your color entries returned, be sure 
to include sufficient return postage. Black-and-white 
prints will not be returned. 


131 











SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 


PHOTOGRAPHY 


CHECK ONE 
C) 1 year 
[) Payment enclosed [ 


Foreign rates: 


TO 


name 


| 3 years for $12 
[) 2 years for $ 9 
for $ 5 
IN U.S. & POSSESSIONS & CANADA 
Bill me 


Pan American Union 
countries, add $.50 per year; all other 
foreign countries, add $1.00 per year. 


P161H 





address 





city zone__state 





Mail to: 


POPULAR PHOTOGRAPHY 


Chicago 5, Ill. 


434 S. Wabash Ave. 
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Forecast ’61 continued from page 65 


telescopic photos ever known of the sun, 
moon, and planets. . This will be 
major astronomical breakthrough. . . . 

“The Soviets will certainly land a pay- 
load on the moon, including advanced pho- 
tographic and 


a 


facilities to 
transmit back close-ups of the actual lunar 
surface. ... 


television 


“The most sensational, of course, will be 
if the Russians put Ivan-in-Space, either 
in 1960 or 1961 or both. If their cosmonaut 
is recovered alive, we can expect a flood of 
automatic and TV 
quences taken of him. spread throughout 


photos. movies. 


se- 
the world for propaganda. . . . 


The negative aspects of color. They're 
pleasing. to say the least, with a variety of 
color negative from Europe 
(Adox. Ilfordcolor, and Agfacolor to name 


materials 


a few) also now being sold here. The use 
of color negative materials is increasing 
rapidly, and will continue to do so. 
Giving the trend impetus are the new 
color negative enlargers such as the Chro- 
mega in both 4x5 and 214x3]4 versions. A 
British firm is working with an American 
counterpart to produce a color printing 
paper which is very fast for processing, 
since it requires only three developing so- 
lutions. While it won't be on the market 


this year, its introduction is not far off. 


Will the 
illustration? Photojournalism has already 


realists capture advertising 


made important inroads in advertising and 


illustration, and the trend will continue. 


Consumer response has shown that strong, 
candid pictures can often sell products and 
corporate images better than slick, studio- 
type shots. One of the nation’s top ad agen- 
cies, Young & Rubicam, has hired a veteran 
assistant picture editor from Life as its 
“photographic specialist.” Picture agencies 
like Magnum report that more and more 
companies are turning to pure journalism. 
Example: Cartier-Bresson is doing a series 
of pictures for the Bankers Trust Company. 
Will the photojournalists dominate the ad- 
vertising field? Probably not, but their in- 
fluence will be strong and their work in- 
creasingly important. 


Just enough for a week end? European 
film manufacturers are already introducing 
short rolls of 35-mm film containing 10-15 
pictures. These “week-end rolls” may make 
the American scene soon. Although we of- 
ten shoot more film than our economy- 
minded European brethren, the upsurge 
here in half-frame cameras should make 
them popular (thus a 10-frame roll would 
give 20 pictures). 


Biology will come to life. Dr. Roman 
Vishniac, pioneer photo-microbiologist, will 
be engrossed in the making of his series 
of teaching films, Living Biology, under a 
National Science Foundation grant of 
$112.340 to Yeshiva University. Vishniac, 
who has long insisted that “you can’t teach 
biology with a bottle containing dead or- 
ganisms.” thus launches on a series of 40 
such films. covering its every aspect. 





How I Work in Color continued from page 66 


flattest and involves the fewest exposure 
problems. But from my experience, and 
from looking at the work of others, I know 
that side- or backlighting is frequently 
much more favorable in color. just as it 
is in black-and-white. 

For outdoor portraits, I prefer shadow 
lighting which helps me preserve a natural 
expression free of squinting. In making the 
picture of the Nigerian mother and child 
on these pages. I also broke the rule about 
photographing a dark subject in the shade, 
especially when plenty of good strong sun- 
light was available only a few feet away. 
It is my opinion that colors are more in- 
tensely luminous in the shadows than in 
strong, direct sunlight where they will tend 
to be absorbed by brilliant surroundings. 

Another practice I find very useful is 
abandoning the normal viewpoint of eye- 
level (usually about five feet 
above the ground). The “frog perspective” 
(shooting upwards) gives pictures that are 
generally more impressive, more menacing, 
and less likely to suffer from a background 
of cluttered detail. 

On the other hand, the “bird perspec- 
tive” 
things 


shooting 


(shooting downwards) causes many 
to impressive but 
clearer. It is particularly useful in limiting 


appear less 


the scene to color or lighting contrasts 
which the film can handle. thus making the 
most of the narrow latitude of color trans- 
parency films. In a view from above, we can 
eliminate undesirable horizon and _ sky 
areas, thus creating simpler and more 
neutral backgrounds in many cases. 

There’s no teacher like your own mis- 
takes, particularly if you make notes of ex- 
posure times measured and used, aperture 
settings, shutter speeds, time of day. angle 
of sun or other light source, ete. 

Because you can learn from your mis- 
takes, there’s no shame in so-called over- 
shooting. You should whenever possible 
make many pictures of the same scene, 
varying your angles and your exposures. 

It's been said again and again that a 
photographer must be thoroughly familiar 
with his tools and techniques so that these 
are secondary to the picture itself. I’ve 
found it’s best to stick to one type of color 
film until you know its characteristics 
thoroughly and not switch needlessly. 

You must be as familiar with your cam- 
era as you are with the gears of your car. 
The faster we can learn to take exposure- 
meter readings, make camera adjustments, 
focus, and even reload means the more time 
we have to spend on our subjects. And this 
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POPULAR PHOTOGRAPHY READERS: MAIL COUPON FOR 


FREE 7-DAY 


TRIAL EXAMINATION! 


NOW YOU CAN SHARE IN THE THRILLS 
— AND SKILLS — OF THE 
WORLD’S GREATEST CAMERA ARTISTS 


PHOTOGRAPHY OF THE 
WORLD— 1960 


including 


‘100 YEARS OF NUDE PHOTOGRAPHY”’ 


January, 1961 


Photo by YUJI HAYATA 


ERE’S a breath-taking gallery 
H of superb new pictures, pub- 
lished in Japan...thrilling shots 
by English, French and German 
lensmen... beautiful photographs 
from rarely-represented countries 
like Czechoslovakia, Hungary, 
Korea...outstanding work by 
such American masters as Blu- 
menfeld, Stackpole, Steichen—all 
in exquisitely reproduced color 
and black-and-white. 

Now you can compare Ameri- 
can accomplishments with the 
work that’s being done abroad — 
and pick up valuable pointers for 
your own work while doing it. 
The book covers every aspect of 
photography: famous flash pic- 
tures...striking solarized prints 
...underwater color photography 
-.--& picture combining negative 
and positive in one print...and 
many other unusual shots. The 
exceptional informative notes tell 
how the pictures were taken, show 
what problems were overcome, 
and in many cases give the whole 
background story behind the shots. 


A “SALON” OF NUDES 
A special section of the book is 
devoted to the history of nude 
photography from mid-19th cen- 
tury. You'll see an early figure 
study by Thomas Eakins (1844- 
1916)... history-making nudes by 


Man Ray, Moholy-Nagy, Stie- 
glitz, Weston...lithe and sensi- 
tively posed Japanese subjects... 
a stunning picture of a swimmer 
by Andre de Dienes. 


A MASTERPIECE OF 

BOOK PRODUCTION 
“Photography of The World — 
1960” was edited and produced 
in Japan as a joint venture of 
Heibonsha Ltd. and Ziff-Davis, 
the publishers of “Popular Pho- 
tography.” The large 8% x 11 inch 
book is strikingly designed— 
printed in gravure and letterpress 
on selected heavy stock — hand- 

somely bound and jacketed. 


SEND NO MONEY NOW — 
ACCEPT A 7-DAY FREE 
TRIAL EXAMINATION 

“Photography of The World — 
1960” is a striking and exceptional 
buy. But you are invited to judge 
for yourself for 7 full days at no 
cost or obligation. Only if you feel 
that you'll be proud to have this 
superb volume on your living 
room table or bookshelf...or give 
it as a highly appreciated gift, do 
you remit $10.00 plus a small 
charge for postage and handling. 
Otherwise you simply return the 
book within 7 days and you don’t 
pay — or owe — us a penny. Mail 
no-risk coupon now, while this 
limited edition is available! 


MAIL THIS FREE-TRIAL EXAMINATION COUPON TODAY! 


Popular Photography Book Service, One Park Avenue, N. Y. 16, N. Y. 


Please send me “PHOTOGRAPHY OF THE WORLD — 1960” for a 
no-risk free 7-day trial examination. Only if | am completely delighted, 
will | keep the book and remit $10.00 plus a small charge for postage 
and handling. Otherwise | will return it within 7 days — and pay noth- 


ing, owe nothing. 


C1 SAVE MONEY! Enclose $10.00 (check or money order) with this coupon, and 
we'll pay all shipping charges. Same return privilege and prompt refund in 


full guaranteed. 


7-day free trial offer good only in U.S.A. and Canada. Foreign customers must 


enclose payment in full. Satisfaction guaranteed or money refunded. 
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DIRECT by MAIL 
ko PROCESSING»: 


ODACHROME 
ALSO NSCOCHROME. 
3 MONEY-SAVING PLANS 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS... 


KODACHROME 8mm & 16mm 


8mm Spool 
8mm Magazine (wit 
8mm 100 ft. Bolex roll 
16mm 50 ft. Magazine 
16mm 100 ft. roll 
(Anscochrome and Black & White 
prices on request) 


KODACHROME «+ EKTACHROME 
& ANSCOCHROME 35mm 
ANY: 20 exp. slide mtd. 


36 exp. slide mtd 
15 pair stereo mtd 


with mag 





28 pair stereo mtd, 
828 slide mtd 


KODACOLOR SNAP SHOT FILM 


127—120—620 
7-8 exp. dev 
11-12 exp. dev 
35mm—19-20 exp. 
Dev. & 2x (2%4x3V 
Dev. & 3x (3%2x5) prints 
Enclose Cash, Check or M.0. in Film Container... 
Do Not Send Separately! (No stamps or C.0.D.'s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘’B” 





PREPAID MAILERS 


The NEW SOLAR t ime-saving, money — Process 
ing Serv More convenient to use... faster 
0 thru our plant! 


5% QUANTITY DISCOUNT! 


Select any 
assorted 
count! 

minimum 


stamps 


10 listed above under Plan ‘‘A’’ (may be 
and deduct the special 5% quantity dis- 
No discount on less than 10 mailers... 
order 3 - remit with order... no 
of C.0.D.'s... 


Plan ‘‘C’’ FACTORY PACKED 
Color Film with Solar Processing included! 


u can now buy your favorite brand and size of 
r film in original factory packages, fresh dated 
and with SOLAR processing included at lowest 
e may be assorted 
KODACHROME 


processing included 





any 10 
or More 
3.00 ea. 
3.95 ea. 
5.95 ea. 
8.75 ea [2st 


any 6-9 
3.15 ea 
4.05 ea 
6.25 ea 


+ 


any 3-5 
3.3 ea 
4.15 ea 
mm Magazine 6.50 ea 
| 8.95 ea 


8mm Ro 


8mm Magazine 


mm 100 *t. roll 
+ 
Smm 20 exp. mtd 2.70 ea 


+ 

+ t 
mm 36 exp. mtd. | 4.10 ea | 
r 


260 ea. | 2.50ea. 
4.0 3.90 ea. 
F — ILLINOIS CUS- 


0 ea 
SPECIFY DAYLIGHT, TYPE Ao 
TOMERS ADD SALES TAX 
No ks... no extras no hidden charges 
Jo NOT handle repa j yr 
factory-fresh, shor ut-date 
se sub-standard film PRICES INCLUDE 
ALL. SHIPPING CHARGES AND RETURN OF PROC- 
ESSED FILM ANYWHERE IN THE U.S.A 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices . . . You can’t 
afford to be without our complete list of 
8mm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 








| paper 








SOLAR: 2217S. Kedzie 


CINE PRODUCTS, Inc. Chicago 32, II. 
rect-by-Ma Film and Processing 


’ 
Specialist r almost a quarter century’’ 





always means better pictures. 

As for equipment, remember that a color 
shot can be only as technically good as the 
camera. Badly corrected lenses. cheap fil- 
ters, miserably adjusted rangefinders, films 
that don’t (or can’t) lie flat in the camera 
can ruin our best efforts. 

Too much photographic equipment can 
be a great hindrance, however. both phy- 
sically and psychologically. An excess of 
. Making the 
decision as to which of six filters will give 
the best color rendition has often lost many 


gadgets breeds only confusion 


excellent color shots which disappeared 
before the right filter could ever be used. 

On the other hand. forgetting a valuable 
piece of equipment may cause you trouble. 
In color work it is seldom possible to crop 
very much, so this means your picture must 
be framed expertly. Interchangeable lenses 
are more important than in black-and-white 
shooting, particularly if they can give you 
the precise composition you need. Carry 
but need what you carry. 

One important accessory item frequently 
overlooked is a good gadget bag that lets 
you organize your equipment so that it’s 
ready when you want it. A small gadget 
bag that forces you to cram everything to- 
gether and dig for each item is another 
big mistake 


what you need, 


of many amateurs. 


Some of the intangible factors that make 
for good pictures are the right mood and 
enough time. Anyone who did not get 
enough sleep the night before will be un- 
able to concentrate well enough to make 


really pictures. And I think 


someone who can make good pictures while 


good 


° ° | 
on the way to the dentist with a toothache 


must be a superman. 
I also feel strongly that automobiles are 


the natural enemies of good pictures. Al- 


though excellent as a means of transporta- | 


tion, the automobile takes us too quickly; 
past the best spots and dulls our ability to 
find good subjects. 

And finally. 


your camera at 


! would urge you to carry 


all times, whether you plan 


to make pictures or not. 


The best pictures 


are usually quite unexpected, and all 
familiar with the sad tale, “I 
saw something wonderful. but I didn’t have 


my camera with me. ie | 


amateurs are 





|Great Moments 


continued from page 51 


makes a 


good for a harried news- 


picture 


editor doesn’t always make a good 
picture when other standards are applied. 


We wondered 


following were “ 


good deal whether the 
great moments : a portrait 
portrait showing 
J. P. Morgan with 


a candid of Ein- 


of Charles 
Teddy 


a midget 


Lindberg: a 
Roosevelt's smile: 
on his lap: and 
stein with his tongue 


The book 


tions to mind: 


out. 
brings some important ques 
How far has press photog- 
raphy gone in the last 50 or even 90 years? 
How much better are the 
last part of the book 


pictures in the 
than the first part? 


Have you seen 


ELMO 


Words just can’t describe the new 8 mm 
Elmo Movie Camera. You've got to see 
it yourself, 
AT ALL 
FRANCHISED 
PHOTO DEALERS 
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that | 


STATIC, master 


Universally acclaimed by 

amateur and professional 
photographers alike 
>} for removing static attracted 
dust and lint from negatives 
before printing 

The for cleaning transparencies 
Polonium before mounting or projecting 


THE DRY WAY — PROVED BEST 


Buy STATICMASTERS at your local 
photographic store or order direct 
sent postpaid if cash with order 


” Model $ 5435 
iitustrated 
3” Model $9.95 
NUCLEAR PRODUCTS CO. 


10175 E. Rush Street 





El Monte, California 








Have you seen SMITH-VICTOR’S 


terrific new Pan-Head 


AUTOMATIC TRIPOD? 
SMITH - VICTOR, Griffith, Indiana 








PLEASURE or PROFIT 


t home. Spare time Practical 


tunities in Modern Photography’ and 
aa... particulars. 


AMERICAN | SCHOOL OF PHOTOGRAPHY 


835 Diversey Parkway, Dept. 2261, Chicago 14, Ill. 
Send bookle ‘Opportunities in Modern Photography, 
full particulars and requirements. 


Address 


Accredited by National Be ny study ‘Gaal 
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Great Moments in News Photography is 
a positive contribution. We hope Author | 
Faber continues his fine work. The history | 
of photography is rich and needs more 
writers of Mr. Faber’s caliber.—™® 





Twin-Lens 


continued from page 28 


a dog’s more like a bouncing ball. Watch 
a cat at the moment of its spring: there is 
a leopardlike tension in the muscles, then 
the explosive action, aimed like a missile. 

When a dog jumps for a stick, for ex- 
ample, every part of the motion seems to 
anticipate the next. As he leaps upward, 
he’s already prepared to land: and when | 
he lands he wastes no time getting off the 
ground again. You can anticipate both of 
these kinds of motion—though you may | 





have more trouble getting the exact instant | 
with the cat. Pets in action (or pets at rest. 

for that matter) is a specialty in which you | 
must be prepared to shoot roll after roll of 

film before you become proficient.—® 





Pian, Practice, Prepare 
continued from page 123 


justment or break down completely without 
warning. Don't find out after your vaca- 
tion's over, after you've seen the finished | 
pictures, that your shutter wasn't working | 
or your meter was off a stop or two. Don't 
even wait to find these things out just be- 
fore you leave on vacation, because camera 
repairmen are at their busiest in the sum- 
mer, and a one-day job could take a couple 
of weeks then. Take advantage of your own 
photography lag, whether its this month 
or next, to get your equipment checked. 

Think too about the accessories you'll 
want to take along. Don't get involved in 
rush at the 
counter. Fiil in those equipment gaps now. 


a last-minute camera store 
during the post-holiday season sales. 

How and where will you pack them? 
\re you tempted, just prior to departure. 
to leave certain pieces of equipment be- 
hind because there’s just no more room in 
the suitcase? After you've decided where 
you want to go and what you want to take. | 
it might be a good idea to arrange to have 
your equipment accompany you; and the 
time to do that arranging is now. so that 
if any changes or additions in luggage or 
gadget bags are required you can make 
them—before time and money get too tight. 

It may be difficult to think about summer 
right now, but if you do adopt the slogan | 
identifying this article, Plan. Practice, Pre- 
pare, you ll find that when your vacation 
does come you'll leave without the dis- 
comfort of not having with you everything 
you might require; without any doubts | 
about your equipment or your familiarity 
with it, and without having to worry that | 
your vacation picture record is living up 
to your abilities or the vacation’s attrac- 
tions.—Les Barry 


1961 





January, 





WITH 


the NEW Enlarger 


that sells on sight 


[| 


RANGEFINDER FOCUSING $9925 


A high precision 35mm to 2%x2% enlarger... with a 
negative focusing rangefinder. Developed and manufac 
tured in the famous European Meopta works, the 
Opemus |! stands alone in its field for quality 
and precision. Check these features and com- 
/ pare them. We are sure you'll agree .. . Meopta 
excels on all counts! Super sharp 4 element Belar 
3” £:4.5 coated lens, with click stops and bayonet 
mounted lensboard. Double. condenser system ‘and 
ground glass “soft light’’ attachment for scratched 
negatives. All metal, universal negative carrier with 
seven metal masks. The only chrome plated, cali- 
brated inclined column in its price field. Head and 
column swivels for wall or floor protection. Wide 
range of accessories available for Macro-photog 
raphy, color printing, and copy work. Other 
Meopta Models include 
Axomat 16 & 
Opemus Star 
Opemus 4x4 


nder Foe 79.95 
69.95 
59.95 
124.95 
1 Rangefinder Foc. 164.95 
FISCHEL, JR., INC 

NEW YORK 17, 

o Ltd., 880 Ch 


ax Jl 


IMPORTER 





GERMAIN SCHOOL 
or photography 


225 B’WAY, NEW YORK 7, 


N.Y. 


[]Yes, | want a money- 
making career in 
photography 


| am interested in: 


_] commercial photography 
| portrait photography 
_| color photography 
| color printing —Type C 
dye transfer printing 
| industrial photography 
camera repair 
| negative retouching 
| airbrush retouching 
] oil coloring 
[] motion pictures 
audio visual 
[] photo-journalism 


Send FREE catalog on photography careers to: 


cine film 
PROCESSING MACHINE 


Interchangeable reels available for 8, 16, 35, 
46, 70, 34%” and 105 mm. Easy, quick load- 
ing. Reels and nesting processing tanks of 
life-time stainless steel. Motor attachment 
(illustrated) available for rapid, even drying. 
Also, automatic roto-wash tank for quick, 
uniform washing. Literature available. 





Address. 





City 





BURLEIGH BROOKS, INC. 
420 Grand Ave., Englewood, New Jersey 
CHICAGO - HOLLYWOOD 





Photokina Products continued from page 88 


operation, holding the reels—up to 400-feet. An 
unusual idea from France 


MANSFIELD HOLIDAY 

ULTRA ZOOM 

Announced but not shown. Takes up to 400-ft., 
8-mm; shows films forward, reverse, and still; 
has zoom lens; uses 110-volt, 150-watt DFA lamp 
with internal reflector. Price not yet available. 


PENTAX 80* 

From East Germany. A simple, 8-mm_ projector 
that shows up to 200-ft. reels only, runs at 16 
to 28 fps, uses a 12-volt, 50-watt auto lamp 
Lens is a 17.5-mm //1.4. There is no motor 
rewind 


RONDO HI-LITE 8** 

Tiny 8-mm projector handles up to 400-ft. reels, 
has forward and reverse run, rapid rewind. Lamp 
is 8-volt, 50-watt; lens is a slide-zoom 18- to 
28-mm {/1.3 


SEKONIC 

Takes up to 400-feet of film; operates forward, 
reverse, or still. Uses 8-volt, 50-watt lamp and 
15- to 25-mm //1.5 zoom lens. $109.95. 


ZEISS MCVILUX SA** 

Automatic threading has been added to this 
handbag-size 8-mm projector. Other features are 
as formerly: 400-ft. reel capacity, low-voltage 
reflector lamp, etc 


8-MM Projectors 
Sound 


FILMA SONOR** 

From Italy: an 8-mm machine that records, plays 
back on 8-mm striped film, up to 800 ft, at 16, 
18, or 24 fps, with 56-frame image-sound sepa- 
ration. It has 3 inputs, a voice-music superim- 
poser, transistorized amplifier, 12-in. speaker, 
and can project reverse, still. 


PENTAX M81* 
This 8-mm projector from East Germany can be 
mounted on a special sound base for magnetic 


recording and playback, with standard 56-frame 
separation between image and sound. Or a tape 
recorder coupler can be used. Machine runs at 
18 and 24 fps, forward, reverse, takes up to 
400 ft. of film. 


SANKYO 8-SP** 

This 8-mm projector, previously shown in U.S., 
was on display complete with magnetic record- 
ing playback base, providing standard 56-frame 
image-sound separation. System works through 
any amplifier-speaker combination. 


SIEMENS 2000** 
Optical sound system cf this 16-mm projector 
has been modified. It now uses a photo diode 
instead of a photo cell. 


16-MM Projectors 


BAUER 16-MM** 

Latest model has improved cooling system, so 
it will take up to 1,000-watt, instead of 750-watt, 
lamps. Available in silent as well as magnetic and 
optical sound models. Some features: single- 
knob control, separate motors for cooling and 
transport, amp meter for brightness control, 
2,000-ft. reel capacity, forward and reverse 
operation, 16 and 24 fps. The 2-case sound ma- 
chines come with either 4- or 15-watt amplifiers. 


CLUB 16* 

From Czechoslovakia: takes up to 2,000-ft. reels 
of 16-mm, provides magnetic recording and both 
optical and magnetic playback. Runs at 16, 24 
fps, has 1,000-watt lamp, 10-watt amplifier. 
Separate case holds all. 


H. H. K. 16** 

New combination optical and magnetic 16-mm 
sound projector was announced but not shown. 
Specifications of other models in this line in- 
clude 2,000-ft. reel capacity, 16 and 24 fps 
speeds, low-voltage and high-intensity lamp. 


HOKUSHIN 16-MM** 

From Japan: This optical sound projector handles 
up to 2,000-ft. reels, runs at 24 fps, forward 
only, with power rewind. Comes with 4-watt 
amplifier and in lid, 642-in speaker. Lamp is 
750 watts, lens is 50-mm Nikkor f/1.6. 


PATHE PM16*** 

New version of Pathe’s 16-mm projector features 
magnetic sound only. Other models, previously 
introduced, are silent or with optical sound, or 
with optical plus magnetic sound. The new 
model comes with either 4- or 15-watt amplifier. 
Capacity is 2,000 ft. 





Tools and Techniques continued from page 31 


to an ASA rating in excess of 100.000. Some 
SMPTE members will probably question 
this ASA values 


hardly are applicable when applied to tele- 


claim because speed 
vision systems. And the expression “equiv- 
alent to” 
in this 
that Mr 


done the fastest of the fastest photographi 


is really meaningless, especially 
Nonetheless. it 
Bang’s television method has out- 


instance. appears 


systems, in the sense that its capacity for 
instantaneous transfer of visual informa- 
tion, regardless of the incompleteness of 
the information, is superior to any existing 
photographic process whenever extremely 


low levels of illumination are concerned. 


Increasing negative contrast 
Michel 


Laboratory of the 


Cloupeau. Electronic Research 


Sorbonne, Paris, de- 
scribes an optical method for increasing 
the contrast of greatly underexposed films, 
which he states is useful for either printing 
films. Essential to the 


or viewing such 


method is an “optical contraster,” defined 
by Mr. Cloupeau as a special photographic 
enlarger whose contrast enhancement prin- 
ciple depends upon “having the light pass 
several times through the film.” (Obviously, 
this explanation is incorrect if taken at face 
value, but what is intended is clear. Light 


136 


does not “pass” through a layer because 
some of the light is invariably lost due to 
absorption in the layer.) Thus, the various 
densities of the film approximately double 
for each additional “passage” of the light 


through the film. resulting in an increase 


DID YOU KNOW THAT... | 


Samuel F. B. Morse took 
«> the first school 
; photograph? He shot 
£ his graduating class at 
Yale in 1840 


in contrast. This principle is evident from 
the following simplified example: 

1. Assume that the minimum and the 
maximum printing densities of a very un- 
derexposed negative image is 0.05 to 0.30 
respectively. The density scale would be 
0.30 minus 0.05. i.e.. 0.25. This can be con- 
sidered as an index of the printing contrast 
of the negative. 

2. Now 


suppose that the light has to 
through these densities twice. The 
density extremes would then be double 
their normal value. i.e.. 0.10 and 0.60. mak- 
ing the density scale 0.50. 


To achieve a multiple light absorption 


by the densities of a negative either of two 
optical contrasters can be used. In the Type 
A contraster the film is placed between two 
semi-reflecting plates mounted at a very 
small angle to each other, and illuminated 
by a parallel light beam. The light emerg- 
ing from such a sandwich will be that re- 
maining after the original light beam has 
been affected one, three. five. or more times 
by the absorbing densities of the film. The 
directions of the emerging beams are 
slightly displaced from each other and so 
it is possible to choose any one of them. 
With the Type B contraster the film image 
is reformed on itself by an objective-mirror 
system. Practical printing tests have proved 
the efficiency of both types of optical con- 
traster, and so it is likely that their com- 
mercial adoption will make it possible to 
utilize negatives accidentally so underex- 
posed as to be useless for normal printing. 


Rapid processing 


The two-day SPSE symposium on rapid 


processing included discussions on new 
types of high-speed processing equipment, 
new techniques of development, new pho- 
tographic recording systems and advances 
in monobath processing. These subjects 


will be treated in my next column.—® 
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ew! 
DAVIDSON TRIPOD 
Continental 
Mark ttl 


Elevating. 
3-section. 
Beautifully 
— recision 


made. Reg. 
price 25.95. 


165 


a 

VIDSON STA 

rhipod— model 0-18 
Reg. price 


ow 49S = 


Price 


‘ 
«7 ws.) 


K-20 AERIAL CAMERA 


FREE! +i case 
and 6 Rolls 51/,"x20’ 
Super XX. Perfect for 
rapid sequence action. 
6%,” £4.5 lens. Makes 
4x5 negative. 3 shut- 
ter speeds—~—1 od 1 26, 

1/250, 1/s0cG 


FRESH FILM and ENLARGING PAPER—Dated 1962 


The World’s Finest Film and Paper! Try It and You'll Buy It. . . Again and Again At These Fantastically Low Prices! 





| 25 Sheets | 





4x5 Pan—ASA 64, 
200 or 400 


| 2.39 


8x10 ENLARGING PAPER 


100 5s 
Sheets Sheets 





8.95 | 44.00 





~2V4x3V_ Pan— 
__ASA 64 or 200 


| 1.49 


S. W. Glossy No. 2, 3, 4 


5.25 | 24.00 








4.95 | 


S. W. Glossy Variable Contrast 


5.25 | 24.00 





22.75 





“5x7 Pan—ASA 

_ 64, 200 or 400 

8x10 Pan—ASA 
64, or 200 


| 
| 
i. wf 1. 89 ag 
| 


| 3.98 
| 7.75 | 29.00 | 142.50 


(Up to 4x5—25 sheets, 1 Ib., 100 shts, 2 ibs.) 
QSx7 or 8x10—-25 shts, 2 Ibs., 


D. W. Glossy No. 2 or 3 


6.25 | 29.50 





7.25 | 33.00 


D. W. Lustre or Silk No. 2 or 3 


6.50 | 31.50 





14.95 | 70.00 


D. W. Lustre, Variable Contrast 


6.50 | 31.50 





D. W. Semi-Matte 2 or 3 





6.50 | 31.50 








(100 Sheets S. W.—4 Ibs. D. W.-——5 Ibs.) 





100 shts, 7 tbs.) 





120, 620, & 127 PAN ROLL FILM (ASA 100) 
12 rolls 3.00 24 rolls 5.75 


(Wet. 


12 rolls, 1 th.; 24, 2 tbs.; 100, 10 Ibs.) 


100 rolls 21 .00 


Wet. 7 Ibs, and 12 | 


100 sheets 3.25, 
we “ees 3.25, 500—15.50 


5x7 and 7x9 ENLARGING PAPER 
5x7 D.W. Lustre or Silk No. 2 or 3 
5x7 D.W. Lustre, a Contrast 
Wet. 100 sheets — 2 
7x9 S.W. Glossy No. 3 = 4 


500—15.50 


250" sheets 7.95—500—15.00 








FILM SPECIALS! 
314x414 Pan ASA 64 


100 Sheets ...... 5.49 


8x10 ASA 400 
25 Sheets ...... 5.95 


G. E. FLASH BULBS 


11x14 BUARGHS PAPER 


| 50 100 
Sheets Sheets 





Buy the best and be sure of every 
shot! 


. Lustre, Silk, or Semi-Matte Grades 2 or 3 


~ 6.79 | 12.95 





No. 5—12 for 1.39 


. Lustre, Variable Contrast 


6.79 | 12.95 





Case of 144—15.95 


. Lustre Grades 2 or 3 


“3.98 | #+7.50 





M 2—12 for 1.18 


. Glossy Variable Contrast 


[398 7.50 








Case of 144—12.95 


(Wet.—50 sheets 4 Ibs. 


Write for quantity prices on above film and paper. 





CONTACT PAPER 
4x5 $.W. Glossy—400 
Sheets of No. 3 PLUS 
200 Sheets of No. 4 ail 


6 ibs.) 3.95 


for 
(Wet. 

.W. Glossy 
arty 4.3286 Sheets. 
3.95; 500 Sheets, 7.50; 


101 S.W. Flexible 
a 1 Va 3, 100 Sheets, 
> 3. 200 Sheets $3.98 


18x22 Lightweight No. 
2, 3. or 4—50 sheets, 
4.95; 100 Sheets 9. 

(Wet.—3 Ibs. & ‘s Ibs.) 











KODAK BLACK & WHITE 
REVERSAL DEVELOPING KIT 
a 


sSmm 

gals. 

naa werd bgt My 
FREESTYLE SPECIAL 
Wet.— ibs 


ot 8 Kits *' 23.95 
ithe. by Motor * Freight) 


$24.95 
3.95 











cUuT eee 
128. 3.98 


~ sheets 
a ed Ortho-ASA 


» Ai-Spee sheets. 19. 95 


5.95. 100 sheet 
«. K. capeeee PAN 
ome ‘or Making cant 98 


sheet 6.98 
pe bt ME ibs 
Mae. sheets—4 !bs. . 


CONTACT PAPER 
Waterproof. Washes and 
- ss minutes. Grades 


100 sheets 
10x10 2 sheets 
(Wet. 100 sheets—s | Ibs. iy 
1 100 sheets 2.95 
0x20 200 3 sheets. 5:50 
honed of 24—100 sheet 


6 
(Wet. 100 sheets —a “Ney 


2x2 and 
Stereo Mounts 


2x2 Mounts 
100 for 1.75 
300 for 4.50 


Stereo ¥ Mounts 


Takes 


a 


hy AND 
2.78 NEW ANo 


(Wet.—2s5 ibs.) 


Se tor 10.00 
(loo mts. 1 tb.) 


January, 1961 


D2 STAINLESS sTE 
EL 
DEVELOPING TANK 


Self-reve 


from 1 


VARIGAM 
ENLARGING PAPER 
8x10 S.W. VARIGAM 

Glossy. High Speed. 
100 sheets 3.98 
300 sheets .. 

_ (Wet. 100 sh. - Ibs. ) 


20x24 Ss. w. VARIGAM 
Glossy. High Speed. 

Box of 50 sheets. 19.25 
__ (Wet. 12 tbs. box) 

10x10 S. w. VARIGAM 

Semi-Matte 
100 sheets 
250 sheets 


(1005 Ibs.; 250, 10 Ibs.) 


4xS E. K. 
EKTACHROME 


Indoor Type. Outstand- 
ing Buy! Box 
of 10 sheets. 
3 boxes, 4.50; 6 - 
(Wet. 8 oz.. 


7.50 
2 & 4 Ibs.) 


rsing motor. 
any size fiim 
6mm up to 7” 
— Value. 


4g 


BRAND NEW! SUPERB 
7-ELEMENT PRECISION LENS 
KODAK AERO EKTAR 7” £2.5 


in barret, iris diaphragm, click- 
Stops. Hard coated. Fully color- 
corrected. Free dust cap. Free red 
and clear eee Orig. 

cost over $250.00. 


in custom-made precision focusing 
mount for 35mm R 


(in froune for any 
eflex Cam. 50 Pre Cc. 
eras——Exakta, Practica, etc. 


35mm E. K. Fine GRAIN POSITIVE 
Make your own transparencies! 
3 rolls 4.50 100° Roll 


35mm BULK FILM LOADER 





With 35mm x 100° Gen Kodak Micro- 
File or DuPont WN 49 
4 (ASA 250) 

SUPER SPECIAL!!! 


Kodak Cartridges. Guaranteed used 


100 for 4.95 
100 - 4 Ibs. 


Perfect empty 
only once! 
50 for 2.95 
(50 - 2 Ibs. 
A REAL BUY! 
Fresh 1961 Kodak Film 


35mm x 100’ Roll 
yey improved xx 
ASA 200) 3.95 


TRL x (ASA 250) 3.50 


gt.-1 Ib. /rotl) 


250 for 7.95 
250 - 8 Ibs.) 


35mmx100’ Rolls 


Fresh Kodak Micro-File 
(the perfect copy film) 
or Dupont No. 
(ASA 250) 
1 Roll 2.95 2 Rolls 5.49 
4 Rolls 9.95 








1 6mm Movie Film 


100’ Kodak Su X_or Ansco Hypan—FREE 11.95 
PROCESSING INCLUDED 1 Roll 3.25, 4 Rolis 
Without oo 1 Roll 1.79, 6 Rolls. . 8.95 
100’ Kodak Tri-X Reversal ASA 200—FREE 11.95 
PROCESSING | INCLUDED 1 Roll 4.29, 3 Rolls. . * 
Without Processing 1 cal 2.49, 3 Rotls.. 7.25 
100’ Kodak —. oe Negat 
00. 1 Roll 1.09, 3 Rotis.. 2.95 
50’ Kodak Super x | am FREE PROC- 
ESSING INCLUD Each 2.39, 2 For 4.50 





SO’ Kodak Tri-X Magazines, sens at oe 
ING INCLUDE: 2. 


(Wet. 100° ro 8 ozs. ae meee *, "e ) 


APOLLO 18x24 
weente-T TYPE PLATES 
ity. - £ oer es for qual- 
oe See 2. 19 ea. 


3 for 5.75 
(Wet. 1-5 Ibs.) 


and REELS 
AA & — ect 
16mm x 400° » ¢» 


meee: Brana 
se 
8mm x 200’ 


1.85 below who 
Price 1 


(Wet.—1 ib. ea.) 


3 sets , 
8mm x 400" » oo 


Supe: wet. 3 sets 2 Ibs. 


Be sure to include postage. All C.0.D.’s 30% Deposit. Items not marked 
fresh are past date but fully guaranteed. Calif. residents add 4% sales tax. 


VISIT OUR STORE + OPFN MAILY—MONDAY TO FRIDAY + HO 2-7243 


FREESTYLE SALES CO. EF 


1427 No. Western Ave., Hollywood 27 Calif. 





Ektachrome Hi-Speed 
35mm | Daylight Aero 
“rot 395 Rant 750 


"x40" Roll—with 
yc 112 gallon Kit. 


onty 895 (7 ws.) 
Ekta. Processing Kits 
i¥2Gal. 142Gal. 412Gal. 

98¢ 1.5 ° 
(3tbs.) (Sibs.) (12 tbs.) 





16mmx50 Rolls 
Ansco Hypan 
(ASA 50) Reversal 
12 Rolls .........4.25 
y = agence 9. pd 


2 Can 18.5 
(12 Rolis 2 Ibs; 1 can 4 
Ibs.) Load Your Own! 
Empty 16mm Magazines 

ea. 
12 for 6.00 


{1 th. ea. 12-7 tbs.) 





a 2 LOMB 
6.3 
""HETROGEN 
LENS 


World's 
finest wide- 
angie tens. 

Made to exact- 

ing Air Force 

Specifications. 
ernment 


395 
and a pertect. 


(Shp. wet.— 





4x5 Film Pack Adapter 
mew 4x5 fil 
Gratier G2ck 
lesale 
2.95. 


4.95 


OLYMPUS 
35mm ce 
CAMERA (22 


Extreme- 


ter, B, 1 sec to 
00 sec. MXV synchro- 


9.95. 
leather case 29.95 
Shp. Wet. 3 Ibs.) 


Camera including 


MORSE B5 
Three 


Film ‘tr 
to cae x 200 


DEVELOPING OUTFIT 
Ss 

» “Selt-reversing 
Takes Any Size 

om — Up 


NEW" ang 12950 


(Shp. Express.75 Ibs.) 


100 sheets—y7 ibs.) 


2 Photofiocod. 
LOWEST Pp = 
Westinghouses nse & E+ 


e 
——6 for 3 ibs. 
oom Bulbs 25 Watt 
-E. Bulbs Reg. $1 


3 for 1.00 
(wet.—3 for 1 tb.) 


MORSE FILM DRYER 


For 8mm, 
lomm, and 
35mm. Fast 
acting. No 
water 


KODAK E 
lag tat Si 
ee F en 7 00 


(wer., “ss sh. 


2 jars & ins 


24 AERIAL CAMERA 
SRAND NEW ‘ 


7 Lens com 
prete. with. titers 
zine, spare pa _ 

$500.00 value! 
<0 ibs.) Valudes. 
of Super KX 
5i/2"% 

Film FREE! 


AERIAL FILM 


Si” —— 7 eer XX 


$2” 


e@ today fo é. 
Other 5 r tist of 
prices. **S 294 quantity 


(Wet.—2, 345 ibs.) 


P LITHO Film 
ast ortho. p, 
ert 
we work non Beg ite og 
rid fam, Br, ‘ana! 


8.95 
Pts 18.95 


ibs. & 
Write for other sane: . 


FIDELITY or LISCO 
4x5 Cut Film Holders 
at new fn Pp 


FREEST 
SPECIAL. 
$4.50 


List Price 
6 fer 18.50 
12 for 35.95 


t. 6—4 Ibs.: 
(WEF ibs.) 





NOW! Start your own photography _ 
library with 


POPULAR PHOT 


unique Reference 
THIS MONTH’S INSTALLMENT IN Series! 


POPULAR PHOTOGRAPHY'S 
REFERENCE SERIES IS ON 


MODEL RELEASES 


(See Pages 107-122) 



























































Here’s your chance to get in on one of the most exciting and rewarding 
new features in PopuLar PHoToGrRaPHy’s history! You can actually start your 
own reference notebook of valuable photographic information—right now. 


It's so easy! During the coming year, PopuLar PHoToGrapPnHy will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging. 




















All YOU do is cut out the section each month, and place it in the hand- 
some binder shown right. As you add to your reference notebook with 
each issue Of PoPuLAR PHOTOGRAPHY, it grows—both in size and usefulness. 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 











And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLAR PHOTOGRAPHY readers. It’s a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 








® Made of sturdy Vinyl 

® Handy size—6%” x 8” ® ONLY $1.50, 
® Handsomely imprinted INCLUDING 
® Maroon color POSTAGE! 

® Three Rings 























Use wae COUPON ve ) GRSER YOUR BINDER FOR THE 
ITY REFERENCE SERIES: 








Popular Photography Box 1331, 
Church Street Station, New York 8, New York 














Yes! Please send me my POPULAR PHOTOGRAPHY Reference Series 
binder at a cost of $1.50 


| enclose $ in money order or check. 





(! AR | pays the postage.) 


Name____ 























Please Print 





Address 





We would suggest that you cut out these pages 

City Zone State carefully and use a hand punch to make holes in 

sorry—no charge or C.O.D. orders the edge of each page. To insure that pages will 

+on New York City orders, add 3% sales tax not tear out of your binder, we advise that you use 
reinforcements. 
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Say It with Your Camera 
continued from page 30 


He was intrigued and “after weeks of 
trial and error, I found I could control re- 
sults.” Thereafter, he used the new tech- 
nique extensively, particularly in head 
portraits. 

Man Ray has worked in other techniques 
as well, several of which were represented 
in his show, among them the famous Rayo- 
graphs (his adaptation of the photogram). 
granular effects, relief prints. negative 
printing. He uses these as devices to 
strengthen his impression rather than as 
mere tricks. Although he is working con- 
stantly with new technical ideas, he re- 
jects the term “experimental” in describ- 
ing them: he prefers “development work.” 
His current interest is in color photography, 
in which he is working on new applications. 

Man Ray returned to New York from 
Paris in 1940, then on to Hollywood, where 
he stayed until 1950, painting and teach- 
ing and doing some photography, then re- 
turned to Paris, where he now lives.—™ 


' DID YOU KNOW THAT... 


Photography is an impor- 
tant hobby with the British 
Royal family, that Queen 
Elizabeth uses both 

still and movie cameras, 
and that her husband 

is known to be quite a 
connoisseur of photo- 
graphic lenses? 


Travel Notes 
continued from page 22 
was launched in 1797, will be permanently 
docked at Fort McHenry, Md. 

Photographers who travel abroad and 
travelers who take pictures will be delighted 
to hear that the future promises an end to 
the great confusion and frustration caused 
whenever a border is crossed and the pic- 
ture-taker is confronted not only with new 
languages but new brands of film and other 
photographic supplies. About 125 camera 
dealers, representing, so far, France, Ger- 
many, Austria. Switzerland, Denmark, the 
Netherlands, Sweden, Lichtenstein, Cura- 
cao, and the United States, have formed 
an organization called “Interphoto.” It is 
hoped that Interphoto will eventually be 
represented by at least one camera store in 
every city in the world. It promises to main- 
tain stocks of every major photographic 
manufacturer in the world: engage multi- 
lingual (including English) clerks; and 
carry on an international reciprocal agree- 
ment on repairing cameras which, we un- 
derstand, will provide international cover- 
age on guarantees. Willoughby’s Camera 
Store in New York is the charter U.S. 
member. 

We discovered, after last June’s article 
January, 1961 
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FILM CORNER 


KODACHROME, EKTACHROME, ANSCOCHROME 
WITH PROCESSING INCLUDED 


SIZE 3 ROLLS 6 ROLLS 10 ROLLS 
20 exp 7.98 15.75 25.50 
36 exp 12.30 24.00 37.75 


HIGH SPEED = SUPER ANSCOCHROME 
H PROCESSING 
SIZE 3 tous 6 ROLLS 10 ROLLS 
65 16.90 27.40 


20 exp 
KODACHROME MOVIE FILM 
3 ROLLS 6 ROLLS 10 ROLLS 
9.85 18.95 31.00 
38.00 
85.00 
50 58.00 
2 75 102.00 
100" Bolex 
wanes FILM WITH —— INCLUDED 
FREE PRINT EACH ROL’ 
C, 120, 127, ae €135-20 C828 
3 rolls 5.50 3 rolis 7.00 3 rolls 4.50 
Please include 5¢ postage per rol! 
PROCESSING CORNER 
B necessescs Geecveme, —e- _ 
20 e 
Kodachrome Maviechrome 
8mm roll 
16mm roll >: 30 
Prints from Transparencies 
35mm & 828 2x size 


120 & 620 3x size 
35mm & 828 3x size 
35mm & 828 4x size 


me etapa in Deluxe Studio folders 


3 for 2.00 
ano 2 for 3.50 
Kodacolor 8 exp 2.45 12 exp 3.45 20 exp 3. 65 per roll 
Kodacolor developing any roll - 
prints 3x—10 for 2.25 2x-—10 for 1.40 














PHOTO XMAS CARDS 
BLACK and WHITE, COLOR 





24 HOUR PROCESSING 








NO RESPOOLED FILM 





CUSTOM QUALITY 





GUARANTEED 





EASTMAN KODAK 
LICENSEE 





ALL FILM FACTORY PACKED 








SEND FOR FREE MAILING 








BAGS AND PRICE LISTS 











ens en eee 











id 








i-— 


Box 407, Madison Square Station 
LOASEAICES Dept. P-4, * New York 10, N. Y. 


Please be sure to include our zone number 
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CAMERA 
STORES! 


Thousands of camera 
stores profit by selling 
POPULAR PHOTOGRAPHY, 
Ziff-Davis Photographic 
Annuals and Photo- 
graphic Books to their 
customers. Let PopuLAR 
PHorocraPHy Book 
Service set up a magazine 
and book department in 
your store. Establish 
your store as the center 
for photographic 
information in your area. 
Get complete details by 
writing — PoPpULAR 
PHotrocraPHy Book 
Service, Ziff-Davis 
Publishing Company, 
One Park Avenue, 

New York 15, New York, 
ORegon 9-7200. 











ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 


THE SCHOOL 
OF PHOTOGRAPHY 


Four-Year Courses 
Photographic Science (B.S.) 
Graphic-Arts Reproduction (B.S.) 
Professional Illustration (B.F.A.) 

Two-Year Courses 
In each of the above including Portrait 
and Commercial Photography (A.A.S. 
degree) 

Summer Courses 


Six-week and one-week full-time 
courses in special areas. 


For information and bulletins: 


Degree Courses: The Office of Admissions 
Summer Courses: Director, Summer Session, 


Rochester Institute of Technology 
Rochester 8, New York 














PANORAM 


FIRST OF THE 
NEW YEAR VALUES! 


FACTORY FRESH COLOR 

NCLUDING PROCESSING. MOUNTING & RETL 
Film Size PRICE PER 
3 ROLLS 
| 6.60 
135-36 Exp | 9.85 
135-20 Exp | 7.90 
135-36 Exp }12.40 
135-20 Exp 7.15 
135-36 Exp 10.95 
Smm Rolls 25 Obie] 8.05 

Bmm Mag. Odie 9.45 

Smm 100° Dble. Bolex 200° R&C 


Ansco Moviechrome 


PRICE PER PRICE PER 

GROLLS 10 ROLLS 
12.75 20.00 
18.55 30.00 
15.50 24.50 
23.40 36.95 
13.95 21.95 
20.95 32.95 
15.90 26.00 
18.50 30.00 
51.00 84.50 
17.75 26.50 
19.25 
18.90 
20.40 
65.00 
44.90 

ADO Se per roll on film for postage and handling. 

ADD 10¢ for 16mm film: for postage and handling. 


KODACHROME 
ANSCOCHROME 
EKTACHROME 


135-20 Exp 


New, High Speed 
EKTACHROME 
SUPER 
ANSCOCHROME 
KODACHROME 


26.00 
Smm Roll 25° Obie, 8.95 
Bmm Mag. Obie 9.85 
Super Anscochrome Bmm Roll 25 Obie 9.75 
8mm Mag. Obi 10.40 
Dble. Bolex with 2 Rac 33.25 


B8mm 100 


KODACHROME éomm Ro | 22.50 


COLOR PRINTS 


PROCESSING 
FROM YOUR 35mm SLIDES 
35mm KODACOLOR NEGATIVES 

2 


Approx. 24%, «3 


"V5 cocn RSsi0. 


or any S—1.00 


120-620-127 mtd 
35 mm Stereo 15 


2.99 


120-620-127 unmtd 
8mm 25° magazine 


FROM YOUR 35mm SLIDES 
OR KODACOLOR NEGATIVES 


3% «5 


25 ¢ con Asst0."” 


er any 3—1.00 


? 35mm EASTMAN COLOR 
(Kodacolor, Negative Type) 

20 Exp. roll, including de- 
veloping and 1 each Jumbo 
print of every frame 
COMPLETE 3.75 
Color negative developed and 
1 positive mounted slide from 


KODACOLOR 
ENLARGEMENTS 
FROM ANY SIZE 
NEGATIVE 


COLOR SERVICES 
FILM PROCESSED 
4 " ’ 


gativ 


35mm BLACK & WHITE 
FILM SPECIAL 


YOUR CHOICE F your developed 35mm 


BLACK & WHITE PROJECTION 
SLIDES 


ANS( 
SUPERHYPAN 


35mm BLACK & WHITE 
SPECIAL COMBINATION 
sprain develope 4 eoch 
5 FREE 


‘Complete 1.50 
Complete 2.50 


PLACEME 


PANORAM'S PERSONALIZED 
CHRISTMAS GREETING CARDS 


KIMAC 
PROTECTORS 
Quick, low-cost 
s ide protection 








FILM 
LABS 
INC 


NEW YORK 36, N. Y. Circle 7-181) 


PANORAM 


1190 6th AVE 
IN CALIFORNIA: BOX 35064, LOS ANGELES 











on flower photography, that thousands of 
PopuLAR PHOTOGRAPHY readers are inter- 
ested in floral subject matter. Many 
would like us to keep them posted on un- 
usual possibilities they might encounter on 
their travels. One of the most unique can 
be found on the south shore (Koloa-Poipu 
district) of the Hawaiian Island of Kauai. 
Moir’s cactus gardens are located there. 
This is one of the most complete cactus col- 
lections in the Pacific area, and is particu- 
larly photogenic because the cacti are 
planted among lily ponds, with the whole 
business surrounded by some very inter- 


esting rock formations aad colorful island 
foliage for backgrounds. 

Visitors to Florida’s east coast now can 
photograph Seminole Indians actually liv- 
ing in authentic historic surroundings. The 
Dania Reservation, between Ft. Lauderdale 
and Hollywood on Route 7, where several 
hundred Seminoles live, includes the Semi- 
nole Okalee Village. The village contains 
20 thatched-roof chickees, and is lined with 
winding canals in a tropical setting. Indian 
craftsmen work in the open, and Seminole 
guides are available to take you for a photo 
tour of the facilities and environs.—® 





On the Go continued from page 20 


weather. The summer temperatures bounce 
well over the hundreds, and anybody with 
sufficient funds who wants to live here has 
another hideaway somewhere else where 
the sun doesn’t shine so strongly. Here in 
Phoenix it burns bright for more than 300 
days (nearly 4,000 hours) a year. 

Now Phoenix is a busy business city and 
although there are hotels in town it is no 
more a resort than Miami (as compared 
with Miami Beach), and anyone seeking 
more of the cowpoke life, either for at- 
mosphere or photographs, might consider 
journeying up to Wickenburg, a town that 
likes to hear itself called the “Dude Ranch 
Capital of the World.” Some of the places 
there have swimming pools, it is true, but a 


number are working ranches that take 
guests, and have been for many years. 
Chuck-wagon picnics and moonlight rides 
offer all sorts of possibilities—photo- 
graphic, romantic, and gustatorial. In 
spring, flowers bloom on the cactus and out 
of the scrubby-looking brush. Quail flitter 
about and some cowpoke somewhere is al- 
ways ladling out a spoon of pinto beans 
and a hank of spareribs to the dudes, only 
recently flushed out of cities, towns, and 
villages in other parts of the country. If 
you're a landscape man, you'll find space, 
both open and wide, in this area. 

The faces aren’t bad either, although 
I should think anyone with a television set 
might have seen enough of them.—® 





The Rangefinder continued from page 33 


long. His best-known pictures were of New 
York and its buildings: he loved to prowl 
the streets at sunrise, when the light was 
soft and he himself felt rested after sleep. 
His name will live as a symbol of the kind 
of photography he did and talked about. 


We went to his head 


Armand Gold- 
muntz never travels without a few copies 
of PopuLaR PHoTroGRAPHY 


\ long-time subscriber, 


both for infor- 


a a 
we 


Go_pmMuNtz & BRaNnpy-WINNER 
Photo f 


gadgets and a favorite magazine, 


mation and spare-time reading. He found 
a third use for last April’s issue while re- 
turning to the U.S. from Europe recently. 
There was a “hat contest” on board ship, 
Mr. Goldmuntz designed his entry around 
his hobby, photography; topped it with 
the cover featuring a modern young lady 
in an old fashioned straw skimmer: came 
away with an honorable mention and a 
bottle of brandy. of Pop 
Puoro being “on top” of everything pho- 
tographic! 


Another case 


Mystery print 

We at PopuLar Puorocrapny pride our- 
selves that we credit photographers on each 
non-equipment picture which appears in 
the magazine. In the November issue we 


TROIANO AND His PicTURE 
With apologies for a dropped credit. 
goofed. Ricky Troiano of Modernage Cus- 
tom Labs made the picture of the boy in 
the tree in The Importance of the Dark- 
room story. We apologize. A little ferricya- 
nide got on the credit line —® 


Popular PHOTOGRAPHY 





‘No-Work’ Developing continued from page 55 


time is over: then developer and fixer are 
combined. Instead of pouring out the used 
one-time developer, the photographer 
merely adds the contents of a one-ounce 
bottle of FR Instant Fixol—agitating con- 
tinuously for the first 30 seconds and for 
10 seconds per minute thereafter. Minutes 
later, the film is completely fixed. (See the 
one-time developer charts which also give 
suggested fixing times when using FR In- 
stant Fixol.) And as a bonus, wash time 
in running water is cut to 5-7 minutes. 

The approach opened up a whole new 
set of possibilities. A report on Instant 
Fixol (PopuLak Puorocrapuy, February, 
1960) revealed the product worked well 
in standard soups such as Kodak D-76 and 
Ethol UFG, diluted 1:1, as well as in reg- 
ular one-time developers. 

\ compact travel kit using these devel- 
opers can be easily assembled. Except for 
the developing tank, everything else needed 
to process four rolls of 35-mm film (or two 
rolls of 120) can be included in one plastic 
photo graduate—only 5 inches high at the 


handle and 414 inches wide across the 
top. It holds the following: 

2 bottles of one-time developer (vials 
of Tetenal Neofin Blue. or bottles of 
Ethol TEC, FR X-22, or FR X-44) 
bottles of FR Instant Fixol (1-0z con- 
tents, each) 
small bottle of Kodak Photo-Flo (4-0z) 
thermometer 
clips (The wooden kind were chosen 
because they are compact and feature 
a metal clip on the side which fits 
easily over a wire hanger or a cord.) 

With all this in place, there is still plenty 

of room for tissue-paper packing, to pre- 
vent the bottles from rattling around and 
possibly breaking. Such a kit could just as 
easily be used at home in your kitchen or 
bathroom. Time saved over conventional 
processing can be as much as two-thirds. 
One-time developers (which you discard 
immediately after use) have soared in pop- 
ularity over the last years because of their 
convenient form and the fine results ob- 
tained with slow, thin-emulsion films. All 


ONE-TIME DEVELOPERS FOR 
SLOW, FINE-GRAIN FILMS 





at index of 24-32 


| Agfa 
Isopan 
FF 


Agfa Rodinal 
at 68F 
dilute 1:75 


dilute 1:100 


Edwal FG7 
at 70F 
dilute 1:15 


Perutz 
Pergrano 
14* 


Use at index of 40-50 Use at index of 50-64 


Ilford 
Pon F 


Kodak Adox Agta 
Pana- KBI7, Isopan | 
tomic-X R17 F 


Perutz 
Perpantic 
7* 


16 16 





Edwal Minicol 
at 70F 
dilute 1:4 


Ethol TEC 
at 70F 
dilute 1 bottle to 
15 oz water 


FR X-22 
at 68F 
dilute 1 bottle to 
19 oz water 





dilute 1 bottle to 
15 oz water 


FR X-44 
at 70F 
dilute 1 bottle to make 
32 02 of solution 


dilute 1 bottle to make 
20 oz of solution 


Tetenal Neofin Blue 
at 68F 
dilute 1 vial in 
500 cc water 12 | 14 


Suggested times | 
for use of | 2-3 min| 2-3 min 
FR Instant Fixol 





2-3 min 














|| 4-5 min | 3 min 3min| 3 min. 3 min 
i! 
1] 








Remarks: It is important to pour developer in as quickly as possible—particularly when using short developing 
times. Agitate for 30 seconds initially; thereafter 10 seconds every minute. With some developers, it will be 
necessary to increase developing time slightly when processing two rolls of film together. 

Figures given for FR Instant Fixol are guides only, since times vary with the developer being used. Add 1 or 2 
minutes to fixing times if handling two rolls together in either 16 or 32 ounces of solution. If necessary, pour 
out 1 ounce of developer to accommodate the 1 ounce of fixer. Recommendations are to agitate continuously 
for the first 30 seconds, then for 10 seconds every minute. 

*These Perutz films are no longer being imported at the present time, but may become available at a future 


date. 


January, 1961 
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COLOR 
enlargement 


from transparency or color negative 
(regularly $1.25) 


only 


This ad must accompany your 
order for this 5x7 special offer! 


COMPARE THESE PRIC 


COLOR PRINTS 


c 
WALLET SIZE from Kodacolor J H EA. 


(full 2Yex342) 
from 35mm negs 7 for $1.00 


95 mm KODACHROMES4 
ANSCOCHROME & EKTACHROME 
20 exposure roll processed and mounted 
36 exposure Toll. — $1.75 
and ENLARGEMENTS 
COLO PRINTS from slides and transp. 


? PRINTS full 212x342 | 204 ca. 


from 35mm or 828 slides 
3 PRINTS (31/2 x 5 from $400 
for 


35mm or 828)—(3%2x342 30¢ ea. 4 
2 for$ 4° 


from 120,620,127 square, Stereo) 

4X S feneoonas eeer 60¢ ea 

8X prints $1 BOea.. x 2 for $3 35 
MOVIE FILM 

8 mm. KODACHROME MAGAZINES ... 75¢ 


8mm. Kodachrome roll & Ansco Moviechrome $1.00 


SSSR EEE HEHEHE HEHEHE HEHEHE E? 


KODACOLOR developed and printed 


8 exposure roll 
12 exposure roll 
35mm 20 exposure 

(full refund for every unprintable negative) 


SHH HHSEEHHHESEHHEEEHEHESEHEHEESEH OEE ES 


COMPLETE B&W SERVICE AVAILABLE 


ee didi adit 


FREE! SEND FOR COMPLETE PRICE 


@ LIST AND MAILERS. 


ra OLSSSHT a Te 
P.0. Box 323-A1, Cooper Sta., New York 3, N.Y. 
14] 














EDUCATIONAL 
OPPORTUNITIES 











THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture” 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 




















It's Thrilling to COLOR PHOTOS 


Fascinating hobby and 

vocation learned at home by average man 
or woman who is artistically inclined. Work 
full or spare time a... dern method brings out 
natural, life-like cx y have earned 
while learning. FRE E ry OK L ET tells how to 
get started doing this delightful home work 
for photographers, stores, individuals and 
friends. Send today for your copy. No obligation. 

NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Pkwy., Dept. 2261 Chicago 34, uw 


MERA REPAIR SCHOOL 
nelewood Colorado 


STUDY PHOTOGRAPHY 


Finest professional instruction and equipment. G.I. Ap- 
proved. Co-ed. Living accommodations secured for men 
Attractive dormitory for girts. 

6. WRITE REGISTRAR, Room 

750 NORTH MICHIGAN AVENUE, on 


RAY-VOGUES 


SCHOOLS a CHICAGO 





POPULAR PHOTOGRAPHY 


HAS A BUYER FOR 
YOUR USED CAMERA, 
PHOTO EQUIPMENT, 
AND ACCESSORIES! 


The 400,000 purchasers of POPULAR 
PHOTOGRAPHY are always in the mar- 
ket for good buys. If you have some- 
thing to sell, let POPULAR PHOTOG- 
RAPHY’s readers know about it through 
our classified columns. Only 45¢ a word 
(non-commercial rate) will highlight 
your ad in the PHOTO SHOPPING CEN- 
TER. Minimum message: 10 words. @ 





For Martin Lincoln 
further POPULAR PHOTOGRAPHY 
information One Park Avenue 
write New York 16, N.Y. 








are compensating solutions. Because they 
are used at high dilution rates, the devel- 
oper exhausts itself first in the highlight 
areas, but remains active in shadow regions 
to produce a compensating effect which 
gives excellent results with contrastier, thin- 
emulsion films. 
There is little 
the silver halides, 


or no solvent action on 
with resulting soft-look- 
. these developers render 
grain sharply, andl have the ability to pro- 
duce amazingly fine-grain images with slow 
emulsion 


ing grain. Instead 


film’s in- 
This is where 
one-time developers have made their mark 
and their reputation. 


because of the 
herently fine-grain structure. 


films, 


Even more attention 
FR Instant 
The convenience 
of a solution that is diluted, used, and then 
thrown away has been enhanced by added 
ease of fixing and reduced washing time. 

FR’s new X-44 extends the scope of one- 
time developers and 


has been drawn to them since 
Fixol has been available. 


“no-work” 
even farther, by providing 
tion 


processing 
-time solu- 
with films of all 
speeds that comes conveniently packed in 
l 1 y-ounce ~ bottles. Suggested 
bottle to make 20 
ounces of solution (for most medium-speed 
and fast films), 1 bottle to make 
(generally for slower films). 


a one 


designed for use 


one-time-use” 
dilution rates are: | 


32 ounces 


Tests at both dilution rates gave excel- 
lent results. Grain was tight, sharp, and 
moderately fine—similar to that obtained 
with Ethol UFG. Tonal gradation was ex- 
cellent: developing times were short. In 
all cases full emulsion speed was held. 

Undoubtedly, additional one-time devel- 
opers and fixers, as well as more mono- 
baths, will come along. Perhaps other con- 
cepts will be worked out to further simplify 
the steps needed for a finished negative. 

But is simplification the panacea, 
end-all and be-all? It may be to time- 
pressed and _ space-short photographers, 
though cost is far higher than with standard 
processing. However, many photographers 
gear their work to the excellent results ob- 
tainable with some regular developers. 

The new systems do not actually elimi- 
nate the need for standard methods that 
work so well. The two approaches are not 
in conflict: each has its appeal, permitting 
you to alternate between them as the situa- 


the 


tion and your needs demand. In many cases, 
standard processing will be preferred. But 
just as understandably, the photographer 
who has never processed his own film—and 
the man whose problem is time and space 
—both may well be more attracted to the 
greater simplicity of “no-work” 
methods available today.—_® 


processing 


ONE-TIME DEVELOPERS FOR 
MEDIUM-SPEED AND FAST FILM 





| Exposure 
Indexes 
To Use 


Agfa Rodinal 
at 68 F 


dilute 1:50 | dilute 1:75 


Edwal FG7 
at 70F 
dilute 1:15 


FR X-44 
dilute 1 bottle 
to make 
20 oz of solution 


Suggested 
times for 
use of 
FR Instant 
Fixol 





Kodak 
Verichrome Pan 


125-160 | 10-11 


Adox KB21, 
R21 


17-18 
Agfa |lsopan 
ISS 


ford FP3 


Kodak Plus-X Pan 


Perutz 
Peromnia 21 


Agfa 
lsopan Ultra 


Ilford HP3 
Ansco 
Super Hypan 





Kodak 
Tri-X Pan 


Perutz . 500- 
Peromnia 25** 650 


lford HPS stst=<‘«~*~w:SC*«é 
1000 


Agfa Isopan 
Record 


1200- 
1600 





Kodak 
Royal-X Pan 


1600- 
2000 





) ue 


5 min 
3-4 min 
4-5 min 


4 |} 45 min 
| (dilute 1 bottle to || 
| make 32 02.) 
242" 3-4 min 


612-7 3-4 min 





4¥2-5 5 min 





3-4 min 
6-7 min 


4-5 min 


6-7 min 





6-7 min 








1 
(dilute 1:7) 


10 | 
(dilute 1:7) | 





Remarks: Pour in developer as quickly as possible 
developing times) 





(taking no longer than 15-20 seconds when using short 
Except where specially noted, agitate for 30 seconds initially, then for 10 seconds every 


minute. Recommendations for using FR Instant Fixol are given under the chart for slow, fine-grain films. 
“Agitate initially for 30 seconds, then for 5 seconds out of every 30. 


oo Perutz film is no longer being imported at the present time, but may become available at a future date. 


Not recommended 
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NEW! 8mm/16mm 
JUNIOR HOME 
PROCESSING KIT 
for Color or B&W Film 


9.50 


Unbreakable plastic, 
compact, Self-storing! 
Holds 32 feet of 8 /8- 





piece unit requires no 
HIGH SPEED extra rying rack. 
Baw MOVIE FILM 


i uded. Uses 
Indoor 1 gallon of chemica ats. 
Shipping wt. 5S ib 


SATISFACTION GUARANTEED 


FREE! Movie Maker's Manual of 
8mm, 16mm B&W and Color film, 
home processing and editing equip- 
ment, hints, tips and formutae for 
home processing movie film. 


Mag. .....4.4 

eg ay i SUPERIOR BULK FILM CO. 
a 50” s 442-44 N. Wells St. ° P-1 
Chicago 10, Illinois 


Mov fe s Without 
Photo Flooc 
FREE Processing 
Take movies under 


litions. / 














COLOR 
Daue v) LAB. 





FASCOLOR 


the Complete Service 
for 


Slides, Movies, Stereos and Color Snapshots 
Complete Print and Enlargement Service 


Genuine Kodak Processing for Kodachrome, 
Kodacolor, Ektachrome 


Special Services: Duplicate Slides, Movies, 
Prints from Movies 


Factory Fresh Color Films. No Re-spools 


Write for new handbook catalog and mailers 


=FASEOLO SERVICE, INC. 


Rm. 201 Fulmar Bidg., Box, Rochester 1, N.Y. 
World Photographic Center 
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Ger! Use! Enjoy ! 
EDWAL 16 oz. CONCENTRATES 


They make so much and they cost so little. 


—Platinum Concentrate makes 
1-gal. 
—Velvet Concentrate (non-aller- 
genic) makes 1-gal. 
—Signal Shortstop makes 4-gal. 
—Hypo Eliminator makes 2-gal. 
Hi-Speed Liquid Fix ONLY 
makes 1-gal. Cc 
Top quality liquids by Edwal. 








EDWAL SCIENTIFIC PRODUCTS CORP. 
Chicago 28, Illinois } 


COLOR PRINTS 


FROM 
TRANSPARENCIES 
242x322 6 for $1.00 
(20 for $3.00) 
342x5 6 for $1.50 
(20 for $4.50) . - $1.60 
5x7 ...each $ .75 | 127, 120 & 620 rolls 
8x10 . .each $1.50 — 
MINIMUM “COLOR SLIDE DUPLICATING 
PRINT ORDER $1 | 7-51.06’ 20 s275, "Sé—s6.so 


“y work returned by 1st class mail 


The very best in quality, service and workmanship 
with Satistaction Guaranteed. No C.0.D.'s please. 


BOX 307-C, 
BROOKFIELD, iLL. 


Anscochrome, 
Super-Anscochrome, 
Ektachrome 
PROCESSING 
35mm : (20 exp. 





























From $29.95 


Professional results at the 
lowest price possible for 
fine, precision made 
equipment. Only low 
price enlarger offering 
full line of accessories such as con- 
densers, copy back, copy lites, etc. 
No Enlarger at Any 
Price Will Make Better 
Prints. Free Catalog On 
Tripods, Darkroom and 
Copy : E1TE# DEALERS EVERY 
: pi TESTRITE INSTRUMENT CO., INC 
Equipment. : 135 MONRQE ST NEWARK 5S. N J 








Cropping—Filter Changes—Balancing 


“otor PRINTS 


CcCOLOrR 
THE ULTIMATE IN QUALITY WORK 


35 MM Standard 
Transparencies Anscochrome Kodacolor 
2%x3Y%y... .50 Ektachrome  Prints.... .29 
4x5....24. 1.00 Kedachrome 5x7....... 1.50 
Dev. & Mtd. 8x10...... 3.50 
20 Exp. 1.75 q1x14..... 7.75 
120-620 1.50 


Prints From 


Duplicete 
Slides.... .30 


Min. Order.1.09 FREE MAILERS 


Dev. Only.. .90 
No. C.O.D. 


P.O. BOX 6618P WASH. 9, D.C. 








DOWNTOWN CAMERA 


621 West Sixth Street, Los Angeles 17, Calif. 
Telephone MAdison 8-4191 











MOONGLOW COLOR PRINTS 


any or Custom —~ Printing 


same Size 

2Ziax3l«4 _ < - & .22 ea. 
Bigxai ‘ ea 45 ea. 
4xs -55 ea. 





Sx? 
8x10 ° 
lixia . 5 
16x20 10.00 ea 9.75 ea 9.50 ea 
Xmas Cards ag prints =a qXx314: 15-—$3.30, 
25—$5.25, 50——$10.00, 100—$19. oo 
314x419: sa s5- 2 —8.25; 50-——$16.00, 
100 — 
32COLOR FILM PROCESSING 
Smm. Anscochrome, Super, rane 
20 E $1.00 Mta, 36 Exp. $1.75 Mtd. 
120, 137, 620 $1.00 in Sleeves $1.25 Mtd 





Kodachrome ee 
20 Exp. $1.40 mtd 36 Exp. $2.45 Mtd. 
35mm. to —, Coron —" 0 ae 4 
1-9. ..20¢ ea. 10 21-5 -1S¢ ea. 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P, Los Angeles 5S, Calif. 











i{@) Color Slides (0) 
MIAMI BEACH 

Florida's Colorful Winter playground, resort -- fabulous “hotel 

row” of world famous hotels, beautiful waterfront scenes, lux- 

ury homes, beaches. SPECIAL!!! 10 cents each, 10 for $1.00, 


100 for $10. List free! suse CO. Box 1031, Centon Chie 


16mm CINE 
a ew Camera 
Now * See- Vhs Shooting Lens 


Send For 132 Pg. PHOTO CATALOG, 50c 
Price CREDITED To Ist $5 Purchase 


BURKE & JAMES, inc 


January, 1961 


321 S. Wabash, Chicago 4 





Your Slides Deserve 
The Best Possible 











35m wed 20: ea. mid. 


HAMILTON COLOR 
127 NORTH SECOND STREET HAMILTON, OHIO 





BIG SAVINGS 


ON COLOR FILM 
PROCESSING 


Ektachrome and Ansco- 
chrome Film (35mm, 
127, 120 and 620) proc- 
essed, plus FRESH roll of 
film returned with your 


nee work $295 


Send for free price lists and mailers 


y. od | 5 a od Oo eee ey .Y - | 
Box 6025C teenies B wc 





MOVIE AND SLIDE TITLES 
STILL AT LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 

only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 














SELL Picr 
PICTURES 

Ad Agencies, Calendar Firms, pay $10— 
$25—as much as $100 for fresh original 
photographs of all types. Submit 3 B&W 
Glossies, any size for approval, send 25¢, 
stamps or coin, for handling, return of pix 
and current want list. S.P.A. 1540 North 
Highland Avenue, Hollywood 28, California. 














1000 NAME & 34 
ADDRESS LABELS 


Your Name and address printed 
on 1000 finest quality gummed 
labels. Padded! lacked with 
FREE Plastic GIFT BOX. Minia- 
ture size—approx. 13%” by 12" 
—ideal for identifying photos 
or siides. Also —_ ad = station 
ery, books, checks ec. 1000 
only $l. ppd. Satisfaction eu ar 
antee Handy ab 

person Bldg., Culver City, C alif 


143 





PHOTOGRAPHIC MARKET PLACE-continued 


DRIES FILM INSTANTLY ITS THE “FINISH THAT COUNTS 


EGY Serre) CifNACOLOR 


——EE ! ANTI-STAT FINISHED LIKE FINE PORCELAIN 
A * 7 ——— 
8mm, 16mm, 35mm sist RAPID FILM DRIER ; 


CINELARGERS i conditions and dries all film 


Allows you to make prints ‘ instantly, and completely free 
from your B&W or color ‘ag: of static. No wetti TRANSPARENCIES achrome 
movie film. 8mm—$22.50, f . . No wetting agent 34g Sq.or31ax5 286 COLOR ¢ Anscochrome 
16mm - $22.50. New 35mm |i necessary and never a trace 1.00 8x10 2.00 c Oc} Unm nnrounted Rolls $1 
model for making B & W <t of white deposit, , 

or Kodacolor prints from 100 or u 

€ Ss pe rsiide: 
ir 


| | faa : > > ee. .4.25 
doum sides 00.86 : Pt. $2, Ot. 3.50, Gal. 11.60 more ne on Beate bs 


Write for New Catalog 


FROM SLIDES— wae Se 





At your dealer or write to NORMAL 3 DAY SERVICE = MINIMUM ORDER 


oe rhea teetigpeat ls nga CANACC OR LABORATORIES 


135 MONROE STREET A. 














~ Now! Economical Color Prints , PRECISION EXPOSURE METER 
With Beautiful Xmas Folders FOTO-METER 


AT PRICES YOU CAN AFFORD FOR THE MODERN A NEW 
ave 2 3% PHOTOGRAPHER LOW PRICE! 
i =~ "sere “ 


Color Prints 





SENSAT. TONAL OFFER 


8MM 200-ft.Reel of Parade 1995 
THIS IS CHEAPER THAN -~ “posreae 





Including Cose 


i 
1 35. 
All prints from one transparency aioe | | Calibrated 


8MM 50 ft. Ree! 
. { il 7 Model 92 SHOOTING IT YOURSELF! send cash or manny crest 
Anseo, Anscochrome, Ektachrome 16x20 -25 | or ali cameras an 2 
COLOR FILM PROCESSING Min, Order |! 50 all films including Polaroid 
No C.0. 


PROFESSIONAL PHOTOGRAPHYe FINEST KODAK COLOR’ 0 C.0.0. PLEASE 
20 exe. 35 mm 


35MM COLOR SLIDES == 
120-620 ~ Measures reflected light from smal! areas with pinpoint MM OL SLI 


Kodachrome Proce ssing (20 exp.)... $1.40 mtd. accuracy. All measurements may be taken from camera ROSE PARADE - COMPLETE COVERAGE Set of 70 145 
position. Not just another meter to give an educated 


vess. Perfect for color an vaila ig bb for $ 00. 
CANYON COLOR COMPANY [li iaamanieepieiasteiienaiesiaahiaias Set of 24 t 55 00-Set of 12. $2.75 
FOTOMATIC CORP. © Box 22115 © Indianapolis, 22, Ind COLOR HOME MOVIES 
Box 36536 ° Los Angeles 36, Calif. oO. Ly p VAN NUYS, CALIF. 






































e SAVE over 50% Latest Single Lens Reflex : for “KODAK TRI-X 
PETRI pee S Custer Quality with ECONOMY! — 35MM “NEW PLUS xX 


d fet 2 XP.. XP.....50 a. 
PE nia - | megnas = ~ aig Anscochrome, | a Exp $4. od = ft. 38 s Exe. 25 per ‘so 2. e 
TRANSPARENCIES Super-Anscochrome, 
-¢ ; Jos Ektachrome EKTACHROME — ANSCOCHROME — KODACHROME 
55.00) | PROCESSING | 20 EXP.... $1 


2 (From fresh factory packed bulk) 
35mm (20 exp. roll) 
for (33: 0) | x veloped & mounted $ .80 Ada First ae Serdar feo ae Lye 
six for $ 0 mim exp. roll) | 
for $4.5 | lope . $1.50 CUSTOM QUALITY FINISHING 
each $ .7 . a olls 20 Exp. developed & 3'/,x4'/2 prints. 

















mounted or unmounted. .$ .90 ? /. ; 
cach Ste 36 Exp. Developed & 3'/,4x4'/2 prints... 


Mir. List w/cose | R SENSATIONAL PRICE UM | ~ COLOR SLIDE DUPLICATING 8 Exp. Roll Film. . .40c 12 Exp. roll. 3° 


MINIM 
(35mm Mounted) 20 Exp. Kodachrome—Ektachrome ° 
$165.00 | PRINT ORDER $1 | 7-51 00. 20—$2.75, 50-—$6.50 Kodacolor processing. .75c Prints Ea.. .25c 
FREE bare Hin butte: tin All work returned by 1st class mail. Also, bargains in 8mm. Kodachrome. 


counts on finest cameras Quality, Service & Satisfaction guaranteed ! a Write for complete prices. 
rece ssories Complete Mailer and price list FREE. No C.0.D.’s please. aoa ~~ oe = Bn pe a — 
DIRECT IMPORT CO., Case 


Box 382-A, EASTERN PHOTO LABS. Dent. “ar 
15 East 19th Street New York, N. Y., Dept. P-1 | 1405 N. Chartes $ 


LaGrange, Illinois. 1} 


' 


Baltimore 1, Ma 











QUICK, LOW-COST PROTECTION WITH 
SURPLUS EQUIPMENT eae MOVING? 
/~Saal | Skin-tight, sealed, 
—— me 


square- 
fold Kodapak sleeves. Pre 
16mm SINGLE . 
FRAME CAMERA vent scratches, fingerprints, Make sure you notify our sub- 
i La abrasion, frayed edges and = ‘ 1 aes : a} Ss F 
mfgd. by Bell & Howell 1 -neoping.’ Fit all viewer end projector scription department about any 
4] (200 series) 50 ft. mag- | | 7 FREE SAMPLE. Specify size: 2x 2, 234 change of address. Be sure to in- 
. azine load operates on x 2%, of stereo. Give dealers name a — . =t< ne mber as 
‘@ }12 volt DC, has rotary KIMAC, Box PG 115, Old Greenwich, Conn. | clude youl postal zone nu = 


solenoid, standard C Automaticaily aA ° MIOPLEX ¢ multiple well as both old and new addresses. 





mount, less lens and — 


5 tas 
caceeticeieins ele = strip printer Please allow four weeks’ time for 
for photographing records, nature study, etc , Model 35mm A. processing. 


One exposure, 36 
Price ee : $35.00 each } BY prints on 8x10 


+ $11.95 
C & H SALES CO. 


2176 E. Colorado St. + Pasadena 8, Calif. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Illinois 








16mm REDUCED to 8mm + 8mm ENLARGED to 16mm Your films expertly B processed and mailed to you fret ¢ class 
COLOR or BLACK and WHITE ae Se ae 35; pe aed a $1. as: --B-- 
Smm ANIMATED TITLES 16mm SE each. All ost Carctul Ehtacnrome processing of 120, 
from your own negative PLUS 35c SHUPPING TITLES MADE TO ORDER phe ge 127 mounted-—S1 25. 
FREE SAMPLE TITLE Give Dealers Name PR i TE 

kg U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


VALUE LABS ”..°. 8 38° €-4 Station 442 ROGERS AVENUE + BROOKLYN 25, N.-Y FIVE STAR PHOTO LABS 


Brooklyn 24. New York | P.O. Box 96-F Staten Isiand 10. N. Y. 


Popular PHOTOGRAPHY 


CHRISTMAS CARDS 


including envelopes 


Personal rH 5 SH Smm and 16mm DUPLICATES | Ist CLASS ovary unr Ist ( CLASS MAIL 




















“SAVE WITH CONFIDENCE’ GROWS LARGEST STOCK IN LOS 


ANGELES etir 

from a1 U.S WITH YOUR : 1 
~~ COLOR ’ LYE] +) sede) Gu ton dle), LOW NEW YORK PRICES 
ied soggy se SPECIAL OFFERS FOR MAIL ORDER ONLY: 


} HOLDS BOTH : NEW—GIFT ITEMS FOR XMAS 8MM ELECTRIC 
SLIDES . 2%x3% | 2 & STEREOS! EYE TURRET MOVIE me 


from 35mm only Bell & Howell =393 E F:1.8 .. $89. 
: ) ; Argus *Cinetronic F:1.8 $8 930 
25 or more... WY tel Thiel han icin cel!) a DeJur =Custom pejeltra F:1.8 . $89.50 
100 or more. ..15¢ a , STARTER pevezene 51 F F: 5 _ een" 4 
ae: 5 asliiadll SS \ eystone = td i 
KODACHROME, Anscochrome : . . FILE $5 Revere CA5 F:1.8 $79.50 
Super Anscochrome and Ekta- 6 ps | Wollensack = 46 F-1.8 $59.50 
chrome processed and mounted ~~ | > - \) ATTACHABLE Eumic C3 R_F:1.9 eo $99.50 
20 & 12 exposure rolls St. : iy : ge DRAWERS 183 New Bell fh ae yd 8mm Pro- 
Write for free mailer and a eget r if Start with a ~~ tor w/case , $49.50. Only with pur- 
First Closs return, add { 7¢ 1 or 3 drawer starter file, chase of any above camera. 
U 3¢ cach deltar of pp, ADD MORE DRAWERS letter I seicae wand used speciais Dept. P1 
as neede a 
At your Dealer or order direct Cert. “Check or M. 0., Add Shipping, 516 W 8th St 
in . . 


10% Advance on C.0.D., 4% t 
PORTABLE PHOTO MFG. CO., BKLYN 7, N.Y. Calif. silva L. A. 14, Cal. 

















STANRITE SUPERPOD | [ Jew pais UNIQUE XMAS SPECIAL 


the only low priced tripod Cotor Prints with 


suitable for home movies = PHOTO LITE FLASHER— oe N Folders and E 
B 


from From One Transparency 
+1622 Simple low cost portable 5a : 
° ‘ 
1 2. 


flash & constant light 
system 


. COLOR 
Soe oreo Totes hundreds of pic. || | S37, samme, BSe 
tion up - down action. tures on one 30¢ bulb. Color Prints From Any 
Bead, Mage tovel chony | No bulbs — batteries aan eee 7. ye 
new features that have changes, or moving parts. he eb Bs Film Processing 
pag HR > ty ian Ideal for baby portraits, | | pte Ae 


WRITE FOR FREE CATALOG 1.D., movies, etc. 
THE MOST AMAZING °" “axs) barkrosm ana DEALER COURTESY 


PrESTRITE INSTRUMENT Sr. 12008 Venice Bovleverd T COLOR LAB 


Send check or M. 0. Los Angeles 66, California 46145 Los Angeles 46 














135 MONROE STREET 


NEVER FAIL— ie) 4 y Wal ict- melt 


“THE MAGIC ISLANDS 
ZONE YOUR MAIL KODACHROME of the 


teh Al MEDITERRANEAN’”’ 
The Post Office has divided FILM Re 

















eas . . At f : 
106 cities into postal delivery rat our for photographers, visiting: Mallorca, 


zones to speed mail delivery 35 MM » «.; $1.75 Corsica, Sardinia, Sicily, Malta, Corfu, the 
P Developed and Mounted Process 
Be sure to include zone number - lbcenacsepcebtae First Order Only Aegean Isles, Rhodes, Crete, and Cyprus. 


a a This offer to acquaint you with our superior quality ’ 
when writing to these cities; be & rapid service for over 15 yrs. 90% of our work for Write for brochure to 


7 professionals who know and demand the best. 

ne num- E a 7 NA the Lens 70078 “ac 
sure bis include Your sons nu Send your films now. Write for Free Mailing a ’ 7 . 
ber in your return address — i Dept. P, 12456 Magnolia Blvd. 


after the city, before the state. RR a North Hollywood, Calif. 




















COLOR PRINTS | 3 WHT EST VETTES 


All work guaranteed. All Manutacturers—All Agencies 
SIZE 2Y2x3Yq 4x5 5x7 8x10 also WHY WAIT? Immediate Delivery! 
. M i] De rofessionals rug Stores »pliance Concern 
Price each .25 .50 1.00 2.00 » te id (EA ag celia Dimer ee iy sama 


Lorgest Selection of Portrait Albums. ete.—Write on Business Letterhead for our 
Minimum order—$1.00 Photogr Discount FREE New Felder PP SPECIAL PHOTOGRAPHIC WHOLESALE BULLETIN 

















Colonial Laboratories 
1331 Milton Ave. Pittsburgh 18, Pa. 


PICTROL 


ELIMINATES : : | FREE CATALOG 


DUMONT CAMERA EXCHANGE EST. 1948 


DENIHAN te + HF Inc 








New York 16 








RETOUCHING 96 Pages—Largest Assortment 


BLENDS GRAIN PHOTO FRAMES © MOUNTS 
ELIMINATES SCRATCHES NOT DOLLAR | Films fine grain ag ed vepeceted ® ALBUMS and MAILERS 
NO EXPOSURE INCREASE PRODucTION! | {2 Prevent 


FOR BLACK & WHITE | ae ouble ® PICTURE FRAME MOLDINGS 
aveneacnneauint! | Foul elosey” service, Y t Service! Lowest Prices! 
y 95 OR COLOR veaane roll gloss wy, $1. ood Bay’ service. TODA Fastes 


THORO PRODUCTS CO. WTE FOR FREE MAILERS! MINICAM PHOTOLABS LoCrosac aS: Wis INTERNATIONAL SALES CO., Inc., Dept. H 
No COD’s Please _—P.O. Box 567 __ Reseda, Calif. 19 W. Baltimore St., Baltimore 1, Maryland 


SPECIALIZED FINE GRAIN Let Specialists... 
Developing & Printing—since 1932 Processes yp to 290 Ft. Cell your colo tuanspawuncies 
35mm—36 exp. roll $2.50 | 12 exposure roll. .$1 10 Movie—X-Ray—Microfilm to magazines + for calendars + advertising 


. 
. 
35mm-—20 exp. roll 1.50 | 8 exposure roll 5 . -_° 
All films individually gaat ~primted on oi igh ; g 4 Motor Driven—Portable and other markets. Submit professional quality only. 
7 
+ 

















est Que ality paper. rs pr tid. yy ty re aeeniee 4x5 or larger. Children, animals, industrials, science, 
FREE m diler & INTRODU cl ORY PRE, MIU Mt G t . vailable Sports, landscapes, girls, foreign countries, Prompt 
Send roll and money to... Maranres replies and returns, Please enclose stamped return 


Write for Free Li 
BETTER PICTURES : ere Record ‘Corp we ane. envelope. 


2621 Lawrence Ave., Dept. 11, Chicago 25, Illinois Beacon, W. ¥. Shostal .. 545 5th Ave., New York 17, N.Y. 
January, 1961 
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ALL FILMS FACTORY FRESH * FULLY GUARANTEED Jan. 1962 EXPIRATION DATE 


eat a COAST- Lids COAST FILM 


Oe 





“SERVICE ‘ON KODACHROM 
Smm KODACHROME |: 


WITH arn nual INCLUDED 


oe 


oR TYPE F 
10-ROLLS 
20 exp. | 26 ep 


ALE FILMS MOUNTED 


KODACHROME 


ces apt 


3- ous 


20 exp | 36 emp 


7.50 | 11.95\23.00|35.00 
Sd 

3.00 |12.75|25,50140.00 

15 pairs |i pairs | 15 *a0| 28 pairs 


9.00 |15.00/27.00 45.00 


ude S¢ postage Pe 


— teh 

F4 eT bn ¥¥) 
een 1 “> PASM AY 
LOAD YOUR OWN AND SAVE! 


KODACHROME OR ANSCOCHROME 


OR EKTACHROME 


35mm Bulk COLOR FILM 


(Same Pp 
for Ektachrome 
and Ans 
————EE 





SUPER 
ANSCOCHROME 





ANSC Ss 
STEREO coy 
KODACHROME 

coy Please 


ad 


3 








Pe 2 


S Ey _ 


fp* ‘“ 
-~ a 


Take your 
COLOR shots 


Mail your film 
to Lord 


rt 
A) aN 
AVA 


A ATTN 


~4 
Receive your 
film at home 


Ay id 


cer 
xt 


“@ IT'S NEW! 


4 35mm Kodak Ektachrome 


. 


it's New HIGH SPEED! 


HIGH SPEED! 


PROCESSING INCLUDED 


Daylight ASA 160 or 
Type B ASA 125 


Bulk Film 


PROCESSING INCLUDED 
Bata 


EST! 


movie Fit 
r- 2 


With Processing Included! 


DAY. OR TYPE A 3-R0LLS 
mm ROLL 25° Obi 8.95 
25.00 
28.50 


10-ROLLS 
28.00 
81.00 
89.00 
38.00 
58.00 
85.00 
95.00 


ude 5€¢ postage per roll 


16mm ROLL 100° 

8mm ROLL 100° 
For Bolex) 

mm Mag. 25’ Dbl. 12.00 


16mm 
iar 26.25 


} 4 100 roi29.00 


Please inc 





28 ff. oo 23.95 
50 fr. 37.00 
100 fr. 70.00 
Specify Daylight or Type 8 
FREE! main wing 0 bape and 
emoty cartridge 

rence ter 20° er 36 exposures 


3-ROLLS 10-ROLLS 
exp. 36 exp. exp. Bex. 


875 1425} 2750 4250 








bat 


WO rac eee 


(eat Pe 
heen 


i 


vy 


pe Xe 


* 
> a 


han’, 





WITH PROCESSING INCLUDED 


28 Ft. [To f 5)-36 exp.) 16.95 
$0 Ft. (To make (16)-20 exp. or (1 p-) 32.00 
100 Ft. (To 20 exp. or ) 60.00 
» BULK FREE! MAILING BAGS AND 

EMPTY 35mm CARTRIDGES. 


LOADER 
Specify your preference for 20 
exposures or 36 exposures. 


30 Ox 


- 
» 





ALL FILMS 
ARE FROM 
ORIGINAL 
SEALED 
FACTORY 


FRESH BULK 


ty 


ve) 


ia 


4) 


wrt 


Jaws c aoe A 





DUPLICATE 
Color Slides 
35mm Mounted 
From Transparencies 


*Your duplicates are ac- 
tually made on 
Kodachrome film! 


Brand New! 


Kodak 
~# Viewer 
for Color Slides 


© Folds compactly to 
fit pocket or purse 
© Improved lens 


Bae et Es 





a 8s 





It's the newest COLOR FILM 
8mm Ansco MOVIECHROME 


WIGH SPEED © FINE GRAIN 
COLOR DAYLIGHT «© ASA 20 


Now available for 
Bmm Magazine 


25 ft. Dbl. Camera Owners! 
3-rolls 8.95 | 3-mags 12.00 
10-rolls 28.00 | 10-mags 38.00 





10for 


© Brighter, sharper 


a. ee an eT 





© Accepts 35mm, 828 
1.50 ond 127 slides 
*And that's why only Lord 
can give you faithful re 
Production of your treas 
ured slides 











List 1.95 


only 85¢ Pod. 





at IEA 9 PTAA Oa RATE DES 














ap: Ae BBR} 


To ary 





Aw. Sa Ra < 


‘oot Somm 


Famous! 


yan ae Te LE 


Slide Viewer 


List 10.95 


only 3S” 





en ear 2 
Unique 


( . 
Panoramic Lens 


® Semi-automatic 
operation 














8 8mm x 400°. 


LOAD YOUR OWN AND SAVE! 
KODACHROME 
Bulk MOVIE FILM 


With Processing included! 


8mm x 100° 9.95 


Pius 4 dred _ ~ speels ane cams 


y. $f 

39. 00 

Pius 16 erty Gmm daylight spools & cans 
r 4 empty 3 p 

16mm x 400 32. 00 


Pius 4-empty 16mm 1 100 gay spools & cans 








Please do not 
send your remittance 
seperately. 


BIG SAVINGS! 

Developing of 
tiinwm ac." FL KODACOLOR 
Please include 
postage, excess 
is refunded. 


$1 
Developing 





= 
v8! yar PAY. ye Darn yt pea ae EOS 
y* 


8 exp. roll... 
12 exp. roll . 
20 exp. roll . 


COLOR PRINTS any size roll 



































«v sv rs 

2 myo 
yant. 
Seed 





. vo ei 
" 


1 
ms 
rn 


. 
eae SSL 





— 
cae SS 


_ Super-XX 


35mm 
FILM 
! ssn x 20 exp. 
q@ 3-ROLLS ... 1.505 
“$10-ROLLS . . . 3.9554 


‘135mm x 36 exp. 
3-ROLLS . . . 1.80 
10-ROLLS . . . 4.90 


(Without Processing) 


BY POPULAR DEMAND! 
a—\. 8mm 

\e*\ Kodak 
“So TRI-X 
HIGH SPEED ASA 200 
[PROCESSING INCLUDED] 


for sho 


K 


Ns kre A 


ides 
aw 


oting under 


ean 3 x 25 Dbi.. 

3-Rolls .. . 7.75 
3-Mags . . . 9.00 
100’ tor Bolex ea 9.00 


Also available in i 
Kodak PLUS.X (ASA 80) ' 














kJ 


DO IT YOURSELF AND SAVE! 





& Tcouor PRINTS pes n KODACOLOR f ; 


p 5X (5 x 5 or 5 x 7) 
J 8X (8 x 8 or 8 x 10) 


2 


(200 EPs. 





Made from Kodacolor neg. only 


‘10 for 195 | 


each 1.00 3 for 2.85 EF 
each 2.75 2 for 4.95 


127, 120, 620, | 
828, 35mm 





a 


RS ee iss WA 





‘Ra ; nA es ’ 
Sats . hese ere we cee 
Sa F3.2 SiSes he Bere 





New Super-XX 


35mm 
BULK FILM 


FREE: Empty cartridges in- 
cluded with every bulk order, 





aie 
4 PANCHROMATIC 


ROLL FILM 
120, 620, 127 


ASA 
Day.-Tung 
80 64 


10 rolls 


2°: 


DEVELOPING 
& PRINTING 


Ultra fine grain finishing 
and professional print 
quality. 


JUMBO PRINTS 


8 exp. rolls ... 75¢ 
12 exp. roils ...1.00 
20 exp. 35mm ..1.50 
36 exp. 35mm ..2.50 











PB NUR TLR vty CIE FTE WEE CR 


es ee ee oe 


ad 


Peers 


a 


Cae RTs 














8mm & lémm Sete FILM 


(Without Processing) 


+o) 
Pal 3 


~-, 


8mm or 16mm 


3 $5537 


oss 


DIPS! PST Rae CES 
COLOR prints 
(From transparencies) 
PRINTED ON NEW KODAK 
EKTACHROME PAPER 


poy op 828) yo 
3- }00 


3S (3'2x3'2) 
—3X (3'%2x5) yoo 








(from. 120 & 620) 
(from 35mm & 828) 
Below sizes are Studio Mounted. 


—4X (approx. 4x5) 
2 (from 35mm & 828) }o 


Printed on Ansco Printon: 


5x7 95¢ each | 8x10 1 
3 for 2.75 


i mee 








2 for 3.50 


OLAS 


COLOR PROCESSING OF 
KODACHROME 


*35mm x 20 exp. 
w/ mounting 

*35mm x 36 exp. 
w/ mounting 

35mm x 15 exp. Stereo 
w/ mounting ° 

35mm «x 28 exp. Stereo 
w/ mounting . 


MOVIE FILMS 
8mm Roll. 





16mm x 100’ Roll 


Seng for FREr 
Mailing bags 
and Price list 


a Bulk Film Winder 


* Holds up to 400’ 


* Will load any camera spool 

* Specify 8mm or 16mm 
P.O. Box 243 
New York 51, 


100 Ft. 200 Ft. “400 Ft 
4.50 8.50 16.00 


PLUS-X or TRI-X 


8mm x 100’ (Bolex) 





*35mm = Anscochrome, Supe 
Anscochrome, Ektachrome: 
Same prices as shown. 


120, 620, 


Spools and cans 


Specity 
Preference. 


* Pays for itself with first 
bulk film order. 


(Inctude 65¢ postage) 


FILM LABS .&&> 


127 Anscochrome, 
poate Anscochrome, — 
chrom 1.00 











P.O. Box 4125, Valley Village Station 
North Hollywood, Calif. 


Popular PHOTOGRAPHY 





RADE IN NOW 


ar LT MS me 4 1 


BOLEX H-16 
REX REFLEX 


Through-The-Lens Viewing 
and Focusing! 
You see what the lens sees! 
No doubt about focusing! 
No parallax at all! 


Perfect Fades & 


NIKON F 


TRADE YOUR CAMERA 





Lap Dissolves 





BOLEX B&8L & D&L 


20/20 COMPUMATIC TRUE 
ELECTRIC EYE MOVIE CAMERA 


& O-8L Compumatics have ‘‘eye'* 


NIKKOR 


85-250mm 
ZOOM LENS 


BRAND NEW LATEST 1961 


ZEISS 
CONTAREX 





TRADE YOUR CAMERA | 








EXAKTA 
= lA 
69" 


Exai 
Body for <a 


MIRANDA AUTOMEX 
89.50+your Exakta 11A 
148.50+ your Pentacon 
157.50+your Praktica Fx3 
119.50+ your Retina Reflex S 





CONTAX TIA & IIIA 


69.50+o0id IIA or LIIA 





CONTAFLEX SUPER 


79.50+your Contafiex tt! 


79.50+your Retina tic 





VOITLANDER BESSAMATIC 


99.50+your Asahi Pentax 





RETINA REFLEX S 
79.50+your Retina tlic 
69.50+your Contafiex IV 
69.50+your Retina 11s 





CANONFLEX 
119.50+your Exakta IIA 
149.50+your Retina Refiex 
144.50+your Contafiex IV 
109.50+your Aipa 7 
128.50+your Bessamatic 





CANON ZOOM 8 
89.50+your Bolex 
109.50+your Re were caAii8 
99.50+your B & H 114 
159.50+your Kodak Auto 1.9 


effects, including variable shutter for 


149.50+your Bolex BS 
fades and zoom-type viewfinder. 


144.50+your B & H 393E 


58mm Fa AUTO BIOTAR 
39.50+your P. 

59.50+ your os acme “ 
47.50+your F2.8 Auto Tessar 


10% DOWN 


Use this handy rush order form 


WALL ST. CAMERA EXCH., INC. 


120 WALL ST., NEW YORK 5, N. Y. DEPT. P10 


your Exakta V 
your Pentacon 
| . your Praktica FX 


your Exakta t or 1! 
TRADE YOUR LENS 








Smm—F2 
For 16mm 








BOLEX “—_ LENSES 


your Exa 
49.50 + your Retina Refiex 


For 8mm 











TIME oo 


THE MORE YOU TRADE THE LESS YOU Batnac 
PAY AT WALL ST. CAMERA!! 


ANOTHER WALL ST. SPECIAL! 
NEVER BEFORE SO LOW!! 


DEJUR DEKON S-R 


. « &) wall st. 
Priced 


WE BUY LARGE QUANTITIES . 
YOU GET THE SAVINGS! 
4” 


© 24 


| want to buy 











| want to trade 





wal 


What's my best deal? 





| enclose $ 





Sold only with leather ev- 
eready carrying case & fold- 


ing flashgun, add conan 








ADDRESS 





New Avigon wide angle 
telephoto auxiliary lens set, 
complete with case 


BRAND NEW iinet 


COMPARE! See 
what you save during our 


HOLIDAY BU ve.o0- RAMA 


2 more pages of Wall St. values follow 


—S 














|_| Send free copy of Wall Street Camera News! 
All our merchandise fully guaranteed 1 year against mechanical or 
optical defects. For free repair 20 day return privilege on mai! orders. 


January, 1961 





WALL $7. CAMERA ¢ 
HOLIDAY BUYVe.0-RAMA ! 


‘ 


Brand New Discontinued 


EXAKTA 


With Registration Card and Import Certificate! 


SPECIAL PURCHASE! 


All Electric 8mm Camera 


ELMO 8RS-EE 


OPERATES BY ELECTRIC CELLS 
Electric operation with penlite batteries sg 50 
BRAND NEW 


PRAKTINA FX 


WALL ST. 
© PRICED 
© Zoom-type viewfinder 

© Extremely lightweight 

© Automatic exposure counter re 

F 


1.8 AUTOMATIC ELECTRIC EYE ZUNOW LENS BODY ONLY 


LENSES & ACCESSORIES 


35mm f2.8 Flextogon automatic $79.50 
SOmm {2.8 Tessar automatic $9.50 
SSmm 1.9 Quinon automatic 84.75 
S8mm 2.0 Biotar automatic 64.75 
75mm {1.5 Biotar preset 





LENSES FOR AVAILABLE LIGHT 


FITS ALL STANDARD 8MM D MOUNTS 


6.5mm F1.1 ZUNOW 395° 36mm F1.1 ZUNOW 
WIDE ANGLE LENS TELEPHOTO LENS 
THE PERFECT GIFT! 


ROYAL 1.9E 


Precision 35mm RANGEFINDER CAMERA 


WITH BUILT-IN ELECTRIC EXPOSURE METER AND LUMIN- 

OUS “LARGE-AS-LIFE"’ COUPLED RANGE-VIEWFINDER. 

* Fast F1.9 7 element tens * 9 Speed Shutter, 1-1/500 

* Rapid Film Transport sec. 

* Rapid Rewind Lever * Builtin Self Timer 
* MXV Sync 

SOLD ONLY WITH DELUXE CASE 

& FOLDING B.C. FLASHGUN, ADD 


With 58mm F2 Zeiss Biotar P.S. Lens 
Complete with original Ihagee W.L. Finder 


345° ay A, a ne ae instead : $19.50 


Fully Automatic S8mm F 
$29.50 














2 
Biotar tens instead of Preset 
Biotar, Add 








135mm {2.8 Quinar preset 79.50 
135mm 2.8 Jupien preset 39. 
135mm {2.8 Sonnegar preset $59. 
135mm {4 Zeiss Triotar preset 49. 
135mm {3.5 Travenar 57. 











ALL BRAND NEW 


EXA MX OUTFIT 


WALL ST. 
PRICED 


y 79° 


bend WHAT YOU GET 


* New Latest EXA MX + SOmm f2.8 
ctd. Isconar Click-Stop Lens «+ Eye 
Level Penta Prism Finder « Range- 
finder Insert « Extra Ground Glass in- 
sert * 100mm F4.5 Telephoto Lens 
* Exa B.C. Flashgun «+ Leather Case 


SOmm F2.8 Auto. Westanar (shown) 19 50 
instead of isconar, ADD as 
ee 
ALL BRAND NEW 


MIRANDA OUTFIT } 


135mm Travegon .. . 34. 
180mm {5.5 Telemegor preset 64. 
180mm [4.5 P.S. Westenar 59. 
200mm 4.5 Quinar preset 89. 
| 200mm {3.5 Komura preset 89. 
300mm 4.5 P.S. Tele Megor 84. 
400mm {5.5 P.S. Tele Megor 89. 
Waist Level Finder w /rangefinder 12. 
Prism Finder with rangefinder is. 
Magnifying Focusing Eyepiece 30. 
Folding Bellows is. 
Novo Flex Bellows 24. 
Extension Bellows 37. 
Spring Motor 49. 
SO ft. bulk film mag. 
Radio control 





8" 


BRAND NEW 


9.95] 


OO ee eee 


MAMIYA C2 


Professional 
Only twin-lens reflex 
with interchangeable 


rc °° 


plus your 

Rolleiflex 3.5 T 
$88.50 + your Roliefiex MX 
$99.50 + your tkofiex Favorit 
$79.50 + your Exakta 66 





SLR BARGAINS 


EDIXA REFLEX 6, Siam = nn | 
69.50 


= 





ALL BRAND 


PENTACON OUTFIT 


WALL ST. 
PRICED 


g* 


ERE’S WHAT YOU GET! 


Pentacon Camera 


F1.9 Auto QUINON, NEW 
PETRI PENTA 
50mm F-2 ORRIKOR, NEW 
SOmm F1L9 Auto Seliger, new. 109.50 
Somer F2.8 Seliger, 59.50 
79.50 
112.50 
62.50 
179.50 
239.50 








NEW 


NEW 





NEW 


WALL ST. 


CANONFLEX 
F1.8 AUTO CANON, USED 


PENTACON 
189.50 


PRICED 


Prismatic Viewfinder 


50mm F2.8 Zeiss Tessar Preset Lens 


100mm F4.5 Telephoto Lens 
Extension Tube Set for Close-ups 
Pentacon BC Flashgun 
Leather Case 

SOmm F2 Auto Westagon or 
58mm F2 P.s. oer instead 
of F2.8 Tessar ad 


EXAKTA VX IIA 
50mm F2.8 1SCO, NEW 
EXAKTA VX 

F2 P.S. BIOTAR, USED 


H 
- 
e 
© Strobe & Bulb Synchronization 
e 
. 
« 


58mm F2 Preset Biotar, 
MINOLTA SR-1 
F2 Auto Rokkor, 
TRADE YOUR CAMERA 50 
129.50 ° 
89.50 
rete peepee 101 95 


BRAND NEW LATEST 


HEILAND PENTAX H-2 


3 LENS OUTFIT — $245.00 





29.50 
~~ Praktica FX-3. 
outfit 





HERE’S WHAT YOU GET: 
Miranda S Camera 
Waist Level Finder 
50mm F2.8 Preset Lens 
135mm F2.8 Soligor Tele Lens 
BC Flash Gun ¢ Flashgun Bracket 
Leather Eveready Carrying Case 





ADD 
_— i 





List 

MIRANDA D instead of S add. .24.50 $146.50 

50mm F1.9 auto Soligor 
instead of F2.8 add 


PENTA PRISM vay 
instead of W.L., ADD 





HERE'S © YOU GET: SALE 
Heiland Pentax H-2 50 
Penta Prism Finder 89 
5Smm F2 Auto Takumar Lens 
135mm F2.8 P.S. Sonnagar JUST ARRIVED! egy i 


= + w Automatic Praktica FX-3 
Tele Lens PRAKTICA e Optical Waist Level & Sports Finder 
. utomatic Westenar Lens 
35mm F3.S Auto Travegon FX-4 EXA 1 1 * 100mm F4.5 TELEPHOTO LENS | 
W.A. Len l = ° Extension Tube Set for Close-u 
B.C. Flash 50 50 B.C. Flash . Leather, ‘Case 
as — 39 


tere outfit raltable with 50mm 9. 50] 
Flashgun Bracket F2.8 Automatic Tessar lens, ADD. 
Leather Eveready Carrying Case Plus Your FX-3 32 2. 50} 


Camera 120 WALL ST., NEW YORK 5. N.Y. 
. Exchange Whitehall 4-0001 


PHOTOGRAPHY 


AIRES PENTA 

F2.8 LENS, NEW 

BESSELER-TOPCON-B, 50mm 

F1.8 AUTO TOPCOR, USED 

NIKON F 

SO0mm F2 AUTO NIKKOR, USED 

ABOVE SOLD ONLY WITH LEATHER EVER PI 
READY CASE AND 

BC FLASHGUN, 16.95 # 
RETINA REFLEX S$ } 
50mm F2.8 Xenar, NEW 119.50 ' 
RETINA REFLEX S$ 

F1.9 Xenon, NEW 154.50 
(Retinas sold only with leather 

case, Fold. Flash ADD 14.95) 
(for cameras w orig. EK guor 

and import. cert ADD 7.50) 
Retina 11S, F2.8 87.50 ' 
Retina 11S, F1.9 50 \ 











Retina H1IC, F2 95 
Retina Reflex, F2, Used 50 

35mm F5.6 Curtor 50 

35mm F4 Curter W. A 

80mm F4 Longar Tele 

28mm F4 W. A. (Reflex 5S) 

35mm F2.8 W. A. (Reflex 5S) e 
85mm F4 Tele (Reflex S) . 
400mm Conversion 

135mm F4 Tele (Reflex 5S) 














Pius Your EXA MX 
Singte Post Body 





Popular 





BRAND NEW 


POLAROID 
OUTFITS 


— include Leather Compartment Case, 


MODEL 800 OUTFIT 
ROA Outfit 

95B Outfit . 
150 Outfit Discontinued 

208 Outfit Dis continued .... 
Polare i ae Copier 
Pe 


are 13.9 
PHOTO ELECTRIC SHUTTER 26. 95 
(Converts your Polaroid camera a fully 

auto electric eye 0 


JUST ARRIVED! 


POLAROID 900 


S YOUR MODEL 110A 











— 


BRAND NEW - JUST ARRIVED 


200mm F2.8 
PRESET PROMINAR 


1395° 


For Most SLR 
REFLEX CAMERAS 


Hi speed 6 element 
3 s pam tg 


BRAND NEW 


400mm F5.5 


MEYER 


TELEMEGOR 


PRE-SET LENS 


$9” 


400mm FS Tewe 
400mm FS.5 Votar 
400mm F4.5 Votar 
300mm FS.6 Novofiex 

1 


ar 4:50 
400mm F4.5 Sandmar . 139.5: 


. Weth Conver Lens 50 
175mm F3.5; 225mm + eee 
250mm FS; Sismm F6.3 








Amazing Pocket-Size 
Push-Button Recorder 


MINIFON 


Records Up To 
4 Hours 
RECOROS ON THE 


cision midget that re- 
cords ideas, conver- 
sations, etc.; acts as 
: secretary on train or 
plane; takes ‘‘pulse*’ 
of any situation. Records words’ within 20 
feet, just put hand in pocket and adjust 
volume control. Your V.1.P. (Very Import 
ant Present) for any t executive 
eee coast LITERATURE 
ON REQUES 


WALL ST 


January, 1961 





NEW LENSES 


For most 35mm Single Lens 
Reflex Cameras 
35mm F3.5 AUTO 
TRAVEGON 


-5 Preset Rotar 








.5 Preset Lithagon 

Angenieux Auto 

-8 Eurygon Auto 

-8 Eurygon 

.5 Culmagon 

-5 Angemeux, Used 
35mm F1.9 AUTO a 
W.A. Lens SANDM 
MAGIC MOUNT 


28mm F3.5 Auto Sandmar 
35mm F2.8 Auto Sandmar 
35mm F2.8 Auto Quinaron 
35mm F2.5 Preset Lithagon ° 
40mm F3.5 Macro Kilar E, Used 
40mm F3.5 Macro Kilar D, Used 
40mm F2.8 Macro Kilar E, Used 
40mm F2.8 Macro Kilar D, Used 
SOmm F2.8 Auto Westanar 
SOmm F2.8 Auto Tessar 

SOmm F2 Auto Westagon 








F2.8 Preset Sonnagar 
F3.5 Auto Xenar 
2.8 P.S. Sonnar 
-S Preset Votar 
-5 Preset Votar _. 
-5 Preset Jupien 
-S P.S. Quinar 
-6 Schneider 


2.8 Zeiss Biogon, Used 
F2 RF Summicron, Used 
F3.5 RF Summaron, Used 
F2.8 RF Summaron, Used 
F3.5 Summaron, Used 
F2.8 Summaron, Used 
F2.8 Canon NEW 


4 Eimar \celtans. ) Used... 
F4 Etmar, Used 
F2.8 Elmarit, Used 
90mm ra Summicron, Used 
Canon NEW 
Fa.5 Canon, 


Used 
F4.5 Hektor, 


Biack, Used 


F3.5 Micro Nikkor 
F2 Sonar 
F1.5 Sonnar 


135mm F4 Sonnar 


200mm f3.5 ASTRONAR 


KOMURA 400mm F7.5 


PRESET 
Compl. New 38” 


w/deluxe 
leather case 
BRAND 
6950 "Rew 
For Exakta, Pentax, 
en Praktica, 


3-element /7.5 
telephoto with 8X 
image magnifica. 
tion. 


Camera 


e Exchange 


Compare 
list, Compa 


with Original mfgrs’ 


Prices. See “pte h other “sale” 


Wall St. 


Select-A-Gift Department! 


Cameras! Binoculars! Tape Recorders! All brand new! 





| 35mm CAMERAS | 


[8mm PROJECTORS | 


[Témm PROJECTORS | 





Olympus Ace 
Olympus Pen 
Yashica YF 
Yashica YL, 
Yashica Lynx ER 
Beau Lightomatic . 
Ricoh Auto 35 
Kodak Auto 35 
Aires Viscount, f2.8 
Aires Viscount, f1.9 
Argus Matchmatic . 
Argus C44, f1.9... 
Argus Autronic .... 
Kodak Motormatic . 
Minolta A-5 ..... 
Zeiss Symbolica 
Zeiss Continamatic 
i, 2.8 ; 
Above sold only with 
Leather Case & Folding 
Flashgun, add . 14.95 


[2%4x2% CAMERAS | 


RICOH Diacord G... 39.50 
Diacord L... 

RICOHMATIC 225... 

Super Ricohflex ... 

635 Outfit 

YASHICA A 

D 








LM 

Kalimar Refiex 3.5. 
Komaflex 

Sawyers Mark IV 


| 8mm CAMERAS 








ARGUS 
Matchmatic M-3 
1.9 


Cinetronic M-3 EE 
AUTO-CARENA 
Carena ZOOM 
DEJUR 

Electra Turret .... 
Electra Custom .... 
KEYSTONE K-4C ... 
K- 4 DeLuxe 


Brownie f2.7 

Brownie f1.9 ... 0 
Brownie Turret 1.9 42.00 
Brownie 

Automatic f2.3 .... 52.00 
Automatic Zoom f1.9 96.00 
Cine Scopemeter 

Turret f1.9 

Cine Automatic 

Turret f1.9 

Brownie 2.3 


Moviemat 
YASHICA 
BEIli Turret 
8M 


ARGUS 
Showmaster 500 .. 63.50 
Showmaster 500A . 84.50 
Showmaster 750AV.106.50 
Showmaster 
750AVZ 
B&H 363 
B&H 255A 
B&H 253AX 
_— 
K-60 


mae A A-15 
Brownie 10 
Brownie 300 
Brownie 500 
Brownie 5OOC ... 
Showtime A-20..... 
Showtime A-30 .... 
8mm Sound 
Brownie 8 
rena 
715 


Eldorado 
Custom 1000 
Custom 750 
REVERE 


TANDBERG 
Elite Sound 
Projector 


| SLIDE PROJECTORS | 


AIREQUIPT 
Superba 77 ....... 
Superba 66 
Superba 44 
Superba 33 
Anscomatic 500 ... 
ARGUS 








Special 515 

300 Automatic .... 
500 Automatic .... 
500 Electromatic .. 
President 500 
President Zoom ... 
KEYSTONE K-511 .. 
KODAK 

Cavalcade 510N ... 
Cavalcade 520 ... 
500 Readymatic ... 
500 Airequipt .... 
WOLLENSAK 815 ... 


| 16mm CAMERAS | 


KODAK 

Royal f1.9 

Cine K-100 f1.9 . 
Cine K-100 f1.4 . 
K-100 Turret fl. 
K-100 Turret fl. 








9. 
4. 335.00 


KODAK 

Kodascope Royal . .220.50 
Kodascope Sound 

Pageant MK-5 ....618.50 
Kodak Pageant 8K-5 
Sound . 31 
B&H 273 ‘ 164. 
B&H Diplomat 173B 222.95 
B&H Filmosound 

302K . .599.50 
Keystone K- 161 

Belmont 


| EXPOSURE METERS | 


General Electric 
Golden Crown 
w/case 

Kodak 

Kodalux w/case ... 
Kodalux L w/case.. 
Weston 

Master IV w/case.. 








25.00 
[ELECTRONIC FLASH | 


AIRES Speedlight .. 27.50 
BRAUN Paxitron ... 37.00 
EXAKTA 

Speedlight 








50 
ULTRABLITZ 
Mono-Jet 
Meteor I! 
Monojet I! 
Super Comet 
WALZ Auto-Flash .. 
GRAFLEX 
Stroboflash 11 
Strobomite 
MECABLITZ 
101 





BINOCULARS 


6x15 IF 
7x18 CF. 
6x25 (wide) CF .... 





7x35 (w vide 


8x40 (wide) CF.... 
10x50 IF 
16x50 IF 
20x50 CF 
20x60 CF 


[TAPE RECORDERS | 
pF & Howell 








Midgetape 

Pocket “300” 
Transistorized ....167.00 
Norelco Cont. 400. .262.00 
Norelco Stereo 
RS Te 198.00 


120 WALL oT., NEW YORK 5, N.Y. 
Whitehall 4-0001 





VA 3 The Lens and Closeup fo# TWINLENS REFLEX FAN 
GZ GHUfY Accessory Specialists Rollettiex 


Fevzind GBoliicord 
con 


FILTER COSTS SLASHED 


2" Vclose-up lenses |} uci TALE 


bring within EVERY photographer's reach subjects which would be OPTICAL GLASS FOR VIRTUALLY ALL TWIN LENS REFLEX CAMERAS 

too small if photographed at the regular 3 ft. closest camera setting: Twin magnifier makes possible accurate focusing and 

Sead ene eter portraits, children’s pictures, copy work—a whole a. a Scams, sate pebsting put 

SS = eae oe. FILTERS IN from glare. Saves eyestrain, hel dim light f 

With extreme closeup lenses, you can get as close as 8” with a Plus 4, | COATED Semre sizes fey etna Hoes Yew Sr 

7” with a Plus 5, 542” with a Plus 6, 342” with a Plus 10. You can to fit standard {ilte-holders Marstyng Neat plus deluxe Fieldiens .. 

use two extreme closeup lenses, with a double retaining ring, for For B & W: Lt. Yel, Med. - 

even more extreme closeups. With a Pius 5 lens, you can fill the Yel., Green, Red, Orange, Haze. 

on 35mm frame when —— a postcard: a Plus 10 is just For Anscochrome, $ An- 

right for insects, stamps and coins. Extreme Closeup lenses make scochrome Daylight: 

macrophotography possible with a tiny investment. Shipping Charge 15c. UV-16, 82A, 80(A) No. 1 10, 81A 

Jovem 26" te 13"-|trom 13° te 10°] Pius 4 | Plus S| Pius 6 | Pius 10/8] For K odachrome, ype A: 85(A), WITH CLEAR CENTERSPOT FOR EASY FOCUSIN 
Tere. ; : —_? to 7 | te S¥a"| te 3¥2 = ‘izes ss. hth nt +3. | A flat thin Fresnel ring plate which fits over groundglass in your 

—s _ NEUTRAL DENSITY: 2x, reflex camera, greatly increasing brilliance of viewing image, making 

178 ’ . J 




















the often almost invisibly dark corner image ten times brighter! 
For KODACHROME, EKTA- No installation just drop fieldiens onto groundglass. Postpaid. 
325 ' q 25 CHROME DAYLIGHT: Haze, Sky- For Rollei, Graflex ‘22’, Cirofler, Yashica, Minolta,all others. 
light (1A), 82A, 80B, 818, 81 > 


ADAPTER REFLEX 
eee 35MM ona, TWINLENS fic, 
Sees Without installation, the Junior Minidapter enables you to use 35mm 

film in your 120 Rolleifiex, Rotleicord, Ciroflex, Grafiex 22, Minolta, etc. 
~t 82C, 828. —yet, you can change back to your regular size any time you wish. 
Uncoated Minidapter comes complete with groundglass mask, car- $ 
Ser. IV 1.15 tridge adapters, counter, ready for use. Si: py. Chige. lic 
rey 4 ; Ser. V SR. MINIDAPTER has additional finder (for vertical and horizontal 
; shots), special bracket for finder and counter 
Plus 1 Plus 2 Plus ) Plus 4 Plus 5 Plus 6 Plus 10 2 & vi ae List $985 Shipping Charge 25¢ $5.95 


PARALLAX 
SAVE 33% TO 50% Most Useful Accessory for All Films! . : : .T 9 }h) 
arias ores POLARIZING iii: st a CLOSE-UP SEIS +99 


Close-ups every time — 
, am For all Color and black and white film. ieteate # IN SERIES SIZES Tg) Sets fit cameras without 
and reflections in scenery, water, show-windows ° Available uncoated only SG cer ee f:3.5) 2y 
size clouds, the ONLY sky filters usable with Neutral Density 8X, 10X, Haze sets in performance. #1 set focuses from Rolleicorg, Diacerg’ 
Kodachrome, Anscochrome, Ektachrome. a 2A, 81, 81D, Flash 1D, UV-17 38” to 20°, #2 set from 20° to 13°. Low 
Screens have double threaded rings to allow use Infra-Red, #11. . : $2.95 price includes 2 close-up lenses, 
extra filter or closeup lens, handle for convenient Clip here for this prism. Leather case, single 39c, double 68c. |“ - 
adjustment of maximum polarizing effect. Viewers are} F°""" Bp mates Coating of taking lens— Gra iY fle yee A 
needed for non-reflex cameras. Polarizing iin SPECIAL OFFER 50s extra per set Si Churge 15 (32mm) 
Polarizing —— reen eather : : : Ctd. #3 Bayonet Mount set, 13” to 10”, in leather case $4 
rter "Secon wich Wewor Pouch | Slot ante "Ge "uni 
ea. $2.19-——3 for $5.98* [Special § 


ee | COATED CLOSEUP OUTFIT: =1, 2,.3 COATED PARALLAX 
Without sep. Iv fi 34 5.99 43 and we will supply COATED fil- 
SER. V 77 59 
Shipping SER. Vi 2 a4 7.99 69 
harge 1Se SER. Vil 3: 34 37 77 79 
Your choice of red green yellow Sevens s 


CORRECTING BAYONET SETS, in triple case, complete only 11. 
ters (in colors listed) at un- 
CLOSEUPS ARE SIMPLE Jf 6-PC_ EXTENSION TUBE SET IS) BAYONET FLASH A 





















































Raseaeeeesemeee 





coated prices, saving you even 
Closeup accessories 


more off our low prices. 
| DUNT 1.98; 
piratone ‘the oaty toms alized in low-cost closeup protography FOR EXAKTA, TOPCON. Set con $ 95 , Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 
eQquipment tains two precision-fitted brass adapters and : holds flashgun in ideal position 
- four tubes, Smm, 15mm, 30mm and 45mm 4 j COMBI. OFFER B-F: Flash Mount with BC Bounce Fanflash, 
CET SETI — designed by us providing the greatest possible range of closeup work from SS) with tester, standard cord, ext. outlet , 
for use im Conjunction with closeup lenses a 3.4 reduction to a 2.2 magnification ratio. Sh. Ch. 35¢ S) Ch ‘ ay 55 
extension tudes, bellows attachments, to 6 pc. set, but with one FOCUSING TUBE from ¢ et an ASL lk 
Complete with a moderate investment, your 40mm to 55mm alone a $10. list, Complete set 11.50 |. PARALLAX-ADJUSTER FOR ALL TWINLENS 
—— a, Poirot bays om Map 2 in 1 Adapter, makes Smm ext. Comp. List $10.00. $4.95 (= REFLEX CAMERAS 
’ ct i 
pany ode piece post) a nthe well suited S $4 98 Compensates for difference between viewed and exposed 
for copying, medical, scientific work and aS) SI images — works even with extreme closeup lenses! 
movie tithing. Camera bracket peqmits cen f 4 
tering of camera over subject. 15x18 Base 


= UL I . PeBayonet Mounts, Filters, Shades, Closeup Sets for PLANAR, 
beard is very practical for large originals ‘ Foc, FOR PRACTICA, PRAKTIFLEX FX. 2 SaenE One 6 be Cnt 
1¥a" diameter pole is 38° high TUBE ASAHI PENTAX, PENTACON, HEXACON ~~ ; 

















Ship. Wt. 11 lbs. This exceptionally well-made set includes 
PST — stand, sight n addition to the usual Smm, 15mm and 
att. with reflector floods, Proxi $95.9 30mm tubes a 45mm tube, thus permitting P ; FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
scope Sr., all as illustrated 5.95 up to 2X magnification, when the complete set is used: a tiny object, 7 ) YASHICA, RICOH, AUTOCORD, IKOFLEX 
Ye" x %" can be made to oy L entire 35mm negative or trans- 4 > , ‘ $ 
h parency! Shipping Charg Leather Pouch 99¢ Pm Complete with bayonet adapter-ffterholders, topgrain 
= FREE Or Sto Foc. set, but with ene FOCUSING TUBE, alone a $10.00 e oop dy Ty dp aay & tohing lenses 
nen stop . c . or send 25c for “Facts List, increasing maximum extension to 100mm $9.95 ‘ 

f 


TELEPHOTO OR WIDEANGLE SET “ 
Combi Set, all four lenses "38 95 519, 95 

2 special reflector floods, tey & Data about Close 

$2.49 additional ups 


For 4 x 4 cameras, Set $14.95 Combi Set (4 lenses) . $27.95 
= mag la : Ship. Charye each lens set 35, both sets 75 
needed tables, too = : f ‘ 35, 7 




















WITH it $ 95 : * A deluxe version of the most 
D with : ELEVATING ud” 4 useful camera accessory for 
ERFECT CLOSEUPS THE PROXI- CENTRE; ACTION — map cae with your order 
nm any 35mm rf, twinlens Pola An absolute must for any kind of * Fermits minute for $3.95 worth 

ews into Ser. V, Vi, V i closeup and copy work. Doubles * #éjustments in a 412 6 S Of more, merchandise 
. 97 up as perfect elevating attach. ge on its 1 to a customer 

ment, with both tripod and cam geared track, with a positive 
era fittings for horizontal as welt '#e* at any desired point 


as vertical fastening of camera. Spa. Cha. 50c Top Waetuag A gh Gadget Bags 





at same time a 





bject’s exa te 
fy serves. $3.95 wit 























you do not have a filterholder, write, naming camera 


| Open up ‘top drawer’ only, when 
and tens. Ser. V $1.50, Ser. Vi $1.95, Ser. VII $3.95. 


’ m you need small accessories — no 
wv AMERA need to waste ee Bae owe 
through gadgetbag tse 
Now available in standard series sizes, to fit all filter holders! Every / Unique dubia ener to praat 
PRECISION MADE LENSSHADES (HOODS) serious photographer wants to use these famous coated diffusion disks er’ holds film, filters, shades, other 
ALL METAL preferred by the world’s foremost pictorial photographers for their - smell eccessariee: comete and 
fit filterholders (adapters) salon shots. Ser. IV $1.54; Ser. ¥ $1.94; Ser. VI $2.44; Ser. Vil $3.34 | : bulky accessories stay in bag prop- 
Series C or 1V$1.40 Series V. $1.45 Series Vili $5.50 | ¢ , er. Luxurious features include top- 
Series Vi $1.75 Series Vil $3.50 Series IX $9.00 | Pe 8: grain pigskin construction through- 
out, zipper pocket inside cover, two 
removable side pockets, two out 
TOP DRAWER 8 A 99 B-AF side pockets, am tpreer Lape 
lix@x5%" 12.09 adj. carry strap with shoulder pad, 
keys, bottom studs, 
The most useful of lens-to TOP DRAWER C C-AF two locks and . 
camera, closeup accessories DOUBLE RETAINING RING fa 13.99 i538 clagu Uning. tue crsoerount Be, 
. t weighs onl has f 
Exa, Praktica leather bolton fe a ques Permits use of two closeup lenses (for extreme closeups: +2 and } A Ls) 16. ag MA convenience 
Prantifies FX track with a positive lock +3 make + 5), closeup lens and filter (correction, conversion, pola) . Three roomy sizes, for amateur and 
A sturdy, accurate frame as two filters, two minus lenses, at same time. Fits standard filterholders RFOAM LINING, professional, for all models movie, 
sures proper alignment. An Series C or WV $ 85 Series Vi $ 35 Shockproot Al juable equi 35mm, twinlens, press and Pola- 
extension range up to Sis | A Series = Series = = protects your Wa nadels “AF” | oid, are priced at a thicd of what 
provided, with magnification | « { ment — "1 order — ¢ — pay for such bags 
factors engraved on the track GENUINE HOLDS . (above Pg. 3s. 5, 6,7 
ewe ee FILTERBANK °)\, en 
PeSeeeS SS. 8 SN ime. _ Lecter Pouch 50.30 Available in Ser. IV ($1.00), Ser. V ($1.00), Ser. VI 
DOUBLE. TRACK FOLDING BELLOWSCOPE, extra 318 95 a Benger 


Dept. P} 369 7th AVE 
1.25), Ser. Vil ($1.50), ONLY th der P 
sturdy. List $29.95, Spiratene priced at st $5.00 4.4 .. A, i, ctenaas Genees. ; SPIRATON inc. NEW YORK 1,N_Y 


| Note: All series accessories fit series filterholders. If 





























= “About Filters, Closeups and Minus Lenses” is a booklet 
crammed with valuable information. Send 25c, or free on 
request with orders of $3.00 or more 
































Popular PHOTOGRAPHY 





More POWERFUL thon ever and ot the LOWEST PRICES 1» , Silver Screen SLIDE TRAY CASE 


Thanks to Spiratone's combining the 

facilities of a well-known projection 

<- screen with a famous case manufacturer, 

‘ :: @ dual purpose slide-tray storage case 

¢ WITH LIFETIME evi? Sus GUARANTEE ; Econ be yours fr far hall the cost cone 
Bs lens of ig; req no installa- G Bh othe luxurious two-tone 
Hee tion — fit inte Series aon (iternelder) ao et with other so one lens A} leatherette-covered case holds 12 trays 
H can be used on many cameras. Spiratone Telephoto lenses bring distant ob; closer, vl Pra or magazines. The hinged cover is 
fill entire negative or slide with important subject matter, crop out unwanted me 7 nae ne ay ane conten : Cyt ce 

: lenass 208 pe om ter » land 95 $ or for small group projection—with pe brilliance, $10.95. 
scapes. They increase depth-of-field, too, for foreground-to-infinity sharpness ~ ] 18 nore oll 

R CONTAFLEX, ARGUS, PONY, GRAPHIC 35, MINOLTA, VITO, SIGNET, DeJUR, etc., using Ser. V — Me WITH COVERS 


2&6 lb 
Aux. ee or Wideangle lens, fits | Set of aux. Telephoto and Wideangle Lenses, 2 tor $3.38 12 tor $10.88 Sh. Wie. “ 





Ser. V adapter $9.95 
Lusurious tippered teperein le leather case... 89 
Series V adapter ‘ 1.50 


Sania ta Shpg. Wt. 8 
12 Airequi; 


in A+; case. ao Wt. 12 e394 .22 


in double-rippered leather case, with filter a U a | OFFER AG SILVER: & Airequipt $44.22 


a ring, complete outfit $22.44 


FOR ALL MODELS RETINA, OLYMPUS, AIRES, RICOH, PETRI, MINOLTA, BEAUTY, AGFA, 
KONICA, FUJICA, TARON, VOIGTLANDER, ANSCO, WALZ, etc. using Ser. VI odapter as Line Size Te LEPHOTO 
Aux. Telephoto or Wideangle lens, ew Set of aux. Telephoto and Wid le Matched to your telephoto 


fits Ser. VI adapter ? 1.88 |] Lenses, in double-zippered hesiber eakk and wideangle lenses, with = " VIEWLEX, KEYSTONE, ANSCO, SAWYER 


Lusuri: red rai with fi retaining rin ir i ; 
a aioe MAAN peer erection $B Extra strong plastic trays, hold 30 


Series VI adapter . . 1.95 (If bought at same > cardboard and glass slides, intermixed, 
’ time ax aur. lenses) ith index. si 1, W te 5, 20, 50 Ibs. 
Shipping Charge for one lens 25c; for set 75¢ -s 9.30! or 9. = ° 120 for 


= chasis 
SAMI whiny <9. = = mechani OFFER vee tf tena. as aa ss sum 
$975 S mown wares thr: ~y alot Gk Cap. trays in silver- -eczeen case ies for 6. 95 
hipping eign 3. 
For: LEICA, CANON, NIKON, CONTAX, PRAKTIFLEX, . ee ee 


. sWith sturdy carry cone tenizie cap)(Illustrated below ponty ae 
WEXACON, CONTAFLEX, PRACTICA, PRAKTINA, PENTACON, ARGUS ¢3, 3 


C4, C44—name your camera. 5 shots in 6 seconds! No installation— oo - wes srbe ene on a SLIDE TRAYS : REVERE: 
fits over winding knob. Shipping Charge 10¢ 




















MONOCULARS MAKE “intermixed, with index. 


LONG TELEPHOTO'S , CA Ear 5g 95 


spams ss wala ae ; F : . ' OFFER R-12 SILVER: AZ ways in 
35mm Contafiex, others 


for small budgets using Ser. V adapter 


Use as a regular prism monoc* 35mm Retina Reflex 


ular, or, with standard adapter, | ‘€*Cept f:1.9), others i, 135: -# - PRE SET $29 95 
on camera using Series V or | YS!Mg Ser. VI adapter M TELEPHOTO . 

Papal! 24avter ving. magnifying | 4 x 4 Twinlens Reflex SEs For EXAKTA, PRAKTIFLEX, PENTAX, PENTACON, MIRANDA 
wr: : are, using Ser. V Mm We'd be suspicious of the low price, too, if we hadn't put 
adapter MULL these lenses through optical bench tests — they emerged 
2%” sq. Twinlens mae with flying colors! These lenses sold at $90.00, when marketed 
Reflex camera, using through the usual channels—manutacturer, exporter, importer, 
r. V adapter s wholesaler, dealer. Spiratone eliminated the three ‘in-betweens’, 
Cost of Adapter and, with its mass-selling, low-markup policy can bring you this 
——- unusual bargain. Hard coated, color corrected, expensive helical 
focusing, depth-of-field scale, elegant metal barrel, pre-set diaphragm 
—4 element true telephoto construction —what more can you want? 


“CONFUSED BY FILTER DESIGNATIONS, SIZES? Brand-New Accessories Viiv ny Leather Pouch $1.98. Hard Leather Case $2.95. Siipy. Chige. > 5c 


4 Write, naming camera,-lens, and we will recommend most for the wideangle, 1.3.5, ctd., coler-cerr., 
‘A Seconomical outfit — no obligation, of course. 4-Piece Genuine Miranda Extension Tube Set ~ 9.95 35MM PRE- SET fine optics in been metal mount £29. 95 
Genuine Miranda Folding Bellows Unit......... 4.95 35mm 1:2.5 preset $39.95. Leather Pouch $1.25. Chye. it 





64X the area) 























The most advanced TRIPOD made! Sarre = Pre-set Telephoto Lens 7 BS 
rie n @ ers, er. er Y ~ 
© 8 sections brass “= Sh. Ch, extra etna Scaled cam ei ~~ - , Duplie ale your 2x2 


@ Telescopes to a short 11", 
ACCURA REFLEX HOUSING ates’ © 4 Color Slides $1995 


with your own camera 


tr for = LEICA. CANON £39.95 po ei 
; u ries V), requires no focusing, 
Buin — dieaue wd \ Shpg. READY TO USE—WITH DUAL composing—just insert slide and expose on color film of your ¢ cet 
. ae leg removable for Unipod use Pee m= Chg. $1.00 RELEASE SYSTEM “exc. M3 DUPLICATORS Model IL, for Leica, Canon, Exakta, Praktica, — 
@ Parallax. correcting for 35mm, twinlens. : Never before could: so small an investment etc., fit directly into camera body, have own complete $ 
Luxurious leather case, $1.79 extra ’ Q change your Leica, Canon into a single lens ll ‘optical system. (Leica M3 model $5.00 oe. . : 
Copy and Titling Att. available—only $1.4 i] reflex cam@ra, ideal for parallax-free closeup, telephoto, medical Name camera when ordering. Chg. 45¢ and 75¢ 
FOR 35mm, TWINLENS, MO and scientific work! Focus with formerly impossible fraction-of-inch 73 4 
OFFER ELOPGCT triped, case ; accuracy through adjustable magnifier cw bright, curved groundglass, 4 pes x A U ) TE LE PHOTO 
MODEL ELaPG copy attachment— all fr only Gas ee Cis Smee Ge wets © See eS ee mummy FOR TWINLENS, 35MM 
you saw! Use with extensien tubes or bellows fer closeups, with 29” 











special 135mm tele lens for complete closeup to infinity range u 2 POLAROID CAMERAS 
oad MORE STILL BY BUYING COMBINATIONS Deluxe Leather Case $1:95 


Sensational new lens actually increases 
*Folding Bellowscope** (Save $10.00 off list) 49.95 the focal length of your camera lens four 


The finest method of mounting transparencies 2 ROUSING ) ‘folding Bellewscope** and special Ctd. 135mm S23 times: changes a SJmm into 200mm, an 
(35mm Argus, Leica size) between glass! 6a. ’ 5 telephoto with 185mm lens converter 77.90" - 80mm into 320mm and so on. Wonderful 
The biggest bargain in qualit sligebinders ones eared, in Quantities / )- “an Track Mode! $5.00, Bellowsmat $10.00 extra. for Contatiex. Retina, Roller exc 28, 
Pregummed Fibreboard, self-centering of slide, provi- y , . New Eyelevel ue i i 

on for type-on titles, dustproof, iiattree, shockproof L 7 | FREE] seg go pe 1." _— ‘ (or Ser. Vi to V step-down ring). Lifesize 
—all these advantages are owe for less than the usual ¢ Tthis outfit for Leica M2, M3 2.90 = — (for 35mm or Polaroid) $4.95 
cost of glass alone! 200 fer $5.7 800 f 95 eries V Adapter $1.50 (bayonet $1.65) 

Shipping Weight 5 lbs. for $20: 


2x2” cardboard mounts for single frame (half size) 2400 for 135MM f:3.5 TELE for riven $3999 3X(..) TELE eae aaeces 








: x 
transparencies 50 fer 5Sc. Sh. Wt. per 100, 1 lb. $60.00 incl. leather case 21.90 
Outfit 4X-WA—4X telephoto, case, aux. wideangle, case, all for $41.95 





Guaranteed the sharpest lens - tao. eae + pe 
!R finde: led — elegant-lightweight mount — 
x UNIT REFLECTOR OUTFIT $5.99 depth of field poor —aene by femees Japanese manufacturer MAKE YOUR OWN 
special trimmer 


z ae ” VRS Dy) . hy wa °44°5 ame tines 549° hollow-ground PAPER CUTTER 
‘ J f Pa y < P 








; hardened steel knife 
Leather res a 4 Matching Finder $4.95; Universal 35mm to 
#1 or #2 bolts 15mm Torret Finder, lis: $1495, $847. Slipping Charge, 75¢ eeeed ia teed taite tesanan 
e aaa SYNCH YOUR OLD LEICA, CANON FOR FLASH OR STROBE for 10° model {total length 1444") 


No leat one: quack a ved $2.49; for 14” model (total length 19") $3.79. 
Ail three complete = — = or. release button and you are all set for flash shots ShWt.2,3lbs | GO” Qt yw I © 
One ond cone... 8 eran rabies yi ; at speeds to 1/30th. Tripper accepts standard : Complete trimmers, with steelboard: 10° $4.65; 14° $6.65 
SUGGESTION: 2 #2, 1 #1 photoficcd . flashcord—or buy from us with flashgun to fit Shipping Weight 5, 7 lbs 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel $3. accessory clip. : 4 


po pe hy hp ree Famous GEISS KONTAKT, synchronizes Leica IIIA hi f you bev 


1 RETINA, write f i \ 
gy ee pte = contains 3  releciorg ag 67 WIC, cameras even at high speeds, was $19.95 $6. SORY OFFERS, naming pnivaneiiok: decunanl Soaanaliine 
lamps, e —tTel; ote Lb fr 
Shipping Weights, reflectors 7 ; - Ibis, stand 4 lbs, Fos-type OC Pocket Flash w_ tripper $8.39; w. Geiss $11.79 Batt ee eee. 





























All prices include excise tax. Postage and insurance MUST be prepaid, whether shipping weight is stated or not. Check with local post office 
if uncertain. Over-payment is credited in full. Eve pe listed is brand new and ult guvaranteedi against defects. 25 deposit on C.0.D.'s 


€ A w extra p 
Ww ¢ 


WHEN IN NEW YORK VISIT US 


s i 1 RAT Oo ed F 369 7th AVENUE, NEW YORK 1, N. Y. 
SEND MAIL ORDERS TO SLAND STORE (NEAR MAIN J Al 
INE. 135-06 NORTHERN BLVD. DEPT PI FLUSHING 54. N. Y 
January, 1961 





‘sTeERUNG- 


St 


36” (919mm) £8 
BELL & HOWELL 


TELEPHOTO | LENS 


12” 2.5 
AERO EKTAR 


Superb definition . . 

true fiat field. Brivivant 
Sparkling pics. dapts 
m 


USED 
t al 


: 39° 


co 
t requisite. 
same Coated 47.95 








PRECISION GERMAN-MADE 


ASTRAFLEX OUTFIT BRAND 


Here's what you get 
« 35mm Singie | Reflex peeaton 
1000 with waist-ievel finde 


¢ 50mm f2.8 Steinheil tens 
* — ~ — 4.5 isco Tele- 
99” 
FANTASTIC VALUE! ELECTRIC- 
AUTOMATIC EYE 


Smm REXER-8 
with 1.8 ELECTRIC EYE 


+ con 14.5 Heliopian 
ide Angie 
Soild with teather case only 
9.95. 1.50 post. & 1 at 
10% DOWN—TRA 


For Exakta, Heiland Penta 


and 


aeg5 post knead!) 


7” £2.5 KODAK AERO EKTAR 
Hi-speed sharp recon Combat tens adapt- 
able to Exakta, 
on made adapters ex- 


24” (610mm) f6 Bal TESSAR 
Obtained from Gov't 4° 


closeout. Excellent for sports, na- 

Leica etc. ture Pm | or portraits. U.S. Sur- 

plus USED 

shpd FOB Same coated Plus 9.50. shpd FOB WN. Y. 
———— 


N. Y. 
BRAND NEW 








BRAND-NEW 


FOLLO-FOCUS LENSES 


ET DIAPHRAGM 

FEATURING EXCLUSIVE FOLLO-FOCUS LENA pay ol pene 
Siery" bit. oi, acton IM AON uitng ConteD. OPT 
an ill 20 ft 


Ss. 
Focusing lever 
56 §-: to infinity 


<r (16 inch) 77 
10% DOWN—TRADES ACCEPTED 


two sizes 
Finger-tip 


two prices. Follows 


amera j (iltust) 1.50 
more © 


No 
250mm (10 inch) 
4.5 


Focuses 10 ft 
to infinity 





No color washouts. Perfect ex- 
posures every time! Light sets lens 
automaticaity indoors or out! All- 
electric—no wind 


ing ever. 
Turret. 


Spider 
Zoom- Finder 


Order NOW! 
BRAND-NEW 
1.50 post & handling 

io”% 


DOWN — TRADES ACCEPTED 


al 


AN EXCLUSIVE OFFERING OF THE COMPLETE STOCK 
OF INTERNATIONALLY FAMOUS EXAKTA COMPANY 


-—=2z SALESMAN SAMPLES 
, SLIGHTLY USED—21/, x 21/, 


EXAKTA 66 
£2.8 CARL ZEISS TESSAR 
IN PRE-SET DIAPHRAGM 


ooo] Vi 


LEATHER CASE 12.85 
USED 
2.50 post 





SAME BRAND-NEW 177.50 } 


12.95 DOWN— 
TRADES ACCEPTED 





THE ONLY SLAVE ON 
THE MARKET WITH 
THIS CAPACITY 


SLAVEY V 


Compact muiti-flash. Trig- 
gers many flash in unison 
electronicaity. NO WIRES 
Uses two 6 pase ries and 
retiector (extr 
BRAND — 

NLY 


U.S. GOV'T SURPLUS 


rong PRINTER 
79° 


USED 
4.50 crating FOB N.Y. 


All size negs w to 
8x10. 20 individually 


95 controlled switches for 
ARGON ‘‘cold-liamps’’ 

65¢ post with hi actinic rating. Cast metai, 
frosted glass, Cam-lock hinged platen. 


3 tor "33 so 


Dept. Pp s-1 


152 


561 E. TREMONT AVE., NEW YORK 57, N.Y. 


THE ONLY ENLARGER WITH PENTA-GLASS 
DOUBLE CONDENSERS AT THIS PRICE 


2x3 MAGNALUX 
Quality ENLARGER with outstanding pro-features 29% 


TAL. Rack n’ pinion focusing; parabolic 
ar. ‘FLEX ayes. full bellows; extra-masks; ac- 
With COLORHEAD 
4.95 Additional 


cepts Leica lens 
Costenteen 2.99 
OUT-OF-INCOME — TRADES 


i) 


7 


BRAND-NEW 
With 312” 4.5 coated Amitar 


LENS with CLICK-STOPS 


cmerins bulb 59¢ 


5.00 OWN —— PAY 


~< 
— 
me 


Li 


FABULOUS OFFER 


4x5 BUSCH 
PRESS CAMERA 
14.5 LENS 


74° 1:0 


Press case 10.95 
7.45 DOWN 


PRICED RIGHT FOR ANY BUDGET 


4x44 GRAFLEX B 


with f4.5 KODAK 
ANASTIGMAT LENS 


Ss 3695 


1.75 post 
IMPORTED 


MAGNALUX PROFESSIONAL 
10x12 SAFELIGHT 


Complete with 3 (gov't surplus) 
genuine KODAK 
Series 0, |, 11 FILTERS 


ke no mistake ‘mr this DARK- 
ROOM SAFELIGHT. Complete with 
mounting bracket PLUS oon CE on rings. 
PLUS Chains PLUS filters, PLU 
line switch, PLUS cooling vents, rit 
aoe PLUS tilt and adjustable 
ition. Finished in ——_- grey 


crinkle finish. 


USED 


_— ArmADEs 
~ e 
ny Oe CCEPTED 


BRAND NEW 


1.75 post. 
& handil. 


ARD * 
+ EXCLUSIVES . 


+ 
i{o yom ole)’, \ TRADES 


Popular PHOTOGRAPHY 





WELCOME TO THE FOLD 


or, how to get better prints 


LUMINOS 


ENLARGING 


SINGLE WEIGHT 


LUMINOS in type [F) is a — speed 
GLOSSY enlarging paper for both 
professional and amateur use. Gives 
good rendition of detail and density 
range. Beautiful biue-black prints 
can be easily obtained. Type fF) 
paper will give an unusual ol e 
where desired, which CANNO 

surpassed by any other photo hg 
at any price. Contrast range 1 to 4. 


5x7 100 sheets 
500 sheets 
8x10 100 sheets 
500 sheets 
1000 sheets 
50 sheets 

ADD POST & HANDL. 


11x14 


PORTRAIT 


DOUBLE WEIGHT 


LUSTRE SURFACE 


LUMINOS high-speed PORTRAIT 
papers, are available in double 
weight, and feature the most de- 
sirable fine grain surfaces. Choose 
type [P| for Golden Ivory; type @ for 
Cream white; type [E) is PURE-WHITE; 
and, type [¥| is an off-white SILK. 

All surfaces are lustre, specifically 
made for toning and coloring, where 
desired. An extremely wide latitude 
for both exposure and developing, 
resulting in unusual warm-tone 
prints. Contrast range 1 to 3. 


5x7 100 sheets 

0 sheets 
8x10 100 sheets 
00 sheets 
1000 sheets 
11x14 50 sheets 
16x20 50 sheets 
ADD POST & HANDLING 


SIMILAR SAVINGS 





DOUBLE WEIGHT 
BROMIDE 


ENLARGING 


LUMINOS enlarging paper in double 
weight is a fast BROMIDE enlarging 
paper which yields blue-black prints 
for all types of enlarging work. 
Known for its fidelity to negative 
scale. Luminos double weight has a 
SMOOTH surface, and is available in 
glossy (Type [F) (Fl; semi-matte (Type 
IN|; and a truly dead matte, to give 
a velvety impression (type (€)). Con- 
trast range 1 to 4. 


5x7 100 sheets 
500 sheets 
8x10 100 sheets 
500 sheets 
1000 sheets 
11x14 50 sheets 


ADD POST & HANDLING 


MULTI-CONTRAST 


ENLARGING PAPER 
NO FILTERS NEEDED 


This is the scientifically packed box 
of bromide papers to fit every nega- 
tive problem. Now you can get per- 
fect prints from every type of nega- 
tive...and, there’s no need to 
carry extensive stocks of any par- 
ticular contrast since you have 
everything required. Each 100 sheet 
box contains: 10 sheets contrast 1; 
45 sheets contrast 2; PLUS 35 sheets 
contrast 3; and, 10 sheets of con- 
trast 4. Packed separately in light 
proof containers. 

Available in TWO desirable surfaces 
Single weight glossy (specify F-M) 
and Double Weight, semi-matte 
(order N-M). 100 SHEETS EA. 


8x10 SW GLOSSY (FM) 4.95 
8x10 DW SM _ (NM) 6.25 
ADD POST & HANDLING 


FOR SHEET FILM 





LUMIPAN PRESS FILM 





Lumipan press film is a panchromatic fine grained . . 
of course. 


date. 


« anti-hatation treated film. German made, 
Thin emulsion and yields excellent contrast. Factory fresh, factory packed 1962 
‘ an Stops fast action, yields good negatives even under adverse lighting conditions. Available 
m ASA 100. 








8x10 


SIZE , 100 Sheets 
7.19 
13.25 

24.99 


500 Sheets 
34.75 
62.50 

118.50 





ordering, specify QUANTITY, SIZE, TYPE 





WHILE SAVING MONEY 
AND GETTING QUALITY TOO! 


Many photographers have discovered a new DIFFERENT photo- 
graphic paper on the American market and it’s called LUM- 
INOS. It’s made by European craftsmen who, over the years, 
have built a reputation for QUALITY. Add to this new mod- 
ern manufacturing methods in refurbished plants. The result 
enables us to BOAST about photographic papers in words 
never before used ... and to make them STICK. 


| 
! 

| 

J 

J 

| 

! 

Up to now, as you probably realize, there has been some | 
| 

| 

| 

! 

| 

I 


variation in photographic paper ...made by the same ma- 
chines, in the same factories, by the same men... even as 
there is in peas in a pod. BUT with LUMINOS, we can now 
guarantee near-perfection in CONSISTENCY of QUALITY. 


Instead of just another photographic paper, LUMINOS 
is a PREMIUM QUALITY product. 


Yes, this is the EUROPEAN paper you've been accustomed 
to seeing for years when you viewed PRIZE WINNING 
prints. LUMINOS is the name the meticulous darkroom work- 
er talks about with respect and admiration. 


Price... ah, therein is a tale in itself. For price-conscious 


i 
I 
! 
| 
| 
I 
workers, to pay seven or eight dollars for a hundred sheets | 
(8x10) is usually considered a BREAK! But LUMINOS goes one l 
better!! Air Photo has fantastically lowered the price. Before ) 
the advent of this procedure, these papers were priced up in 1 
the CADILLAC strata. Now, even if your local supplier dis- 1 
counts domestic brands by 40% ... YOU STILL PAY 35% | 
LESS FOR LUMINOS (than his discounted price). Is it any | 
wonder that more and more studios...more and more in- | 
dustrial photographers . . . Hollywood publicity workers .. . I 
professional photographers . .. newspapers and more and | 
more happy week-end photographers are being CON- | 
VINCED. ALL LUMINOS papers are (of course) factory | 
packed ... factory fresh with 1962 dating. Available in single | 
weight and double weight—PORTRAIT, ENLARGING and 
| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

m | 

| 

! 


CONTACT ...in all surfaces and a full range of contrasts. 


READ WHAT OTHERS SAY: 


PLEASED WITH PAPER 

**Very well pleased. it sure is a 
break to find it in this aes of high 
prices.’* 


PRAISES PAPER 
e been using LUMINOS for 
the a. year and highly recommend 
this paper. ft particularly like the 
R.C.F. Mich. soft warm tone. 
C.F.A. Ohio 


START OF A FRIENDSHIP 

‘Our mutual friend LUMINOS has 
started us o oward a Prosperous 
and friendly emmen 2 2" 


NO’ BETTER PAPER 

Your LUMINOS paper has proven 
VERY satisfactory in my darkroom. tf 
have found no better paper at any 
H.B. Penna. price."’ 


R.T.K. Georgia 
CRINUSIASTIC BUYER CONVINCED 

ow!——! simply won't rest yok ion’'t know how you sell 
a . , at. one of each size and fin- Lumence for 42 of what I a 
ish of your paper in stock at all pay for single weight paper, but I’ 
times! Beautiful!’ e sold. 


-V. Maryland J.R.A. Montana 


NOTE: The demand for LUMINOS papers, of all types, continues to 
@ be extremely large. Because of this great demand, we have, 
in the past, had difficulties in supplying some surfaces. Particularly 
since the European factories have insisted on maintaining the same 
consistent quality for which LUMINOS has been known the world over 
Now, however, stocks in America have been built up to a sufficiently 
large level so that ALL orders from this ad can be expected to be filled 
PROMPTLY. In addition, stocks will be in ample supply to handle large 
and small orders without delay, WE SHIP ’EM ALL... large or 
small. 


HOW TO ORDER Send check or money order directly to department L-1. Estimate and include POSTAGE (Overages will be refunded, promptly). When 


Charge accounts invited. Ask 
1 


(Surface noted 


in boxed squares above) and CONTRAST desired. 
for quantity Price list. Dealer inquiries write to wholesale department. LUMINOS available in ROLLS too! and sizes up to 22x 28, 


WRITE! C.0.D.’s with 20% deposit, Minimum COD orders accepted $25.00. LUMINOS is a registered TRADE-MARK. 


AIR PHOT 


Januar 


y, 1961 


CORP. 


SUPPLY 


Dept.L-1 555 East Tremont Ave. 
New York 57, New York 





EXAKTA SPECIALISTS... 


A genuine Taika Lens, 
the superbly color-corrected 


F5.6 preset 
360mm Tele-Coligon 
e Razor sharp 


e Powerful Telephoto 
e “Breaks” into small easy- 
to-carry sections 
Internal Filter Adapter 
~~ for small standard filters 


A lens with EVERY LUXURY FEATURE 
worthy of the TAIKA name! 


This fabulous lens is 
offered at a typical 99°° 
SEYMOUR price . . 


Deluxe Compartment Case 7.85. Postage 
95¢. Price includes Filter Holder, Sunshade. 





This incredibly fast and 
unbelievably sharp a 


200mm F2.8 Sean 


—- 
a 
preset genuine 


TAIKA re" 


Coligon 


. 


% i 


SEYMOUR’S, the Exakta Specialists 
carry the World’s Most Complete 
Inventory of Exakta Cameras and 
Exakta Accessories. Hard-to-find 
Exakta Accessories are easy to 
tind at Seymour’s, the Exakta 
Specialists. 


ORDER BY MAIL 
15 Day Money-Back Guarantee 


Have you seen our new brochure 
on the 


ope Super Sensitive 
Lumilite 


Focusing Screen 
for the Exakta Prism? Incredible 
increase in brilliance. Triples ac- 
curacy in focusing. Thousands sold 
to as many enthusiastic customers. 


Write for free details. 


Brand New Preset 
135mm F3.5 


<3 GERMAN 
UJ Telephoto 


We can’t mention the manufacturer's 
name, but it’s a well-known and 
highly respected one! 

Hard-coated — Color corrected — 
Sharp — A terrific buy! 


Full Price 22°° 


Optional: Leather Case 2.45. 
Filter Adapter 2.40. Shade 2.25. 





For the in 
Exakta Photography 


The One and Only 


Bellows Extension System 


can be yours for 


only ; 85 


down. 
Write for full details and quick ap- 
proval credit application. 


Please state model number of your 


Exakta. Write for 


new brochure 
just off 
the press 














Seymour's 


THE EXAKTA SPECIALISTS 


350-Y West 31st Street, New York 1, N. Y. 


MAIL 


COUPON 
RIGHT NOW 


Thinking of buying an Exakta? 


SEYMOUR’S, the World’s Only 
EXAKTA SPECIALISTS, can 
supply your Exakta with the lens 
of your choice, equipped exactly 











1961 EXAKTA | 


2 8 2 8 8 . 
4 hagg<ncagestamelraptecnticr tient aegypti as you want it (no more, no 
To Seymour's, 350-Y West 31st Street, New York 1,N. Y. &@ ; : 
less!) at prices that reflect con- 
centrated purchasing power. Large turnover 
assures you of latest factory-fresh cameras. 
Official papers and guarantee, of course. 


EXAKTA OWNERS! 


Be sure to have your name placed on our famous 
mailing list. It will keep you abreast of all new 
Exakta developments, It will bring you our unusual 
offers in Exakta accessories, lenses and related 
equipment. Get MORE out of your Exakta! 


] Please ship the items which | have listed on the attached sheet. 
] | do not own an Exokta 


Please send me descriptive literature, price list, accessory list, and a sample 
copy of your Exakta News 


| have an Exakta (Model 


Please send your Exakta News regularly; also send accessory lists and bulle- 
tins and put my name on your mailing list. 


] | would like to trade equipment. 


| have listed the items | hove and the items | want on a seporate sheet 
attached hereto. 


PLEASE: If you are on our mailing list, check here [J 
Please hand print or type name and address 


ae 





NUMBER AND STREET 





CITY LONE __.. STATE. 











Popular PHOTOGRAPHY 





not F1.9 
not FI.8 


not FI.5 





Model E for Exakta, Exa Il, 
Topcon 


Model P for Praktica, Edixa, 
Pentacon, etc. 


Model M for Miranda 
Model C for 16mm Cameras 


Optical Science has produced this all-new @ Almost twice as fast 
Taika Rare Earth Lens, Eight hard coated as an F1.5 Lens! 
complex elements of fabulous precision are 
responsible for its superb color correction @ Almost 40% faster than 
and sharpness beyond reproach. The Taika an F1.4 Lens! 

Harigon has a dignified beauty—ebony black : . 

with colored engraved scales. A “Rolls Royce” . 
in performance and appearance. You will be Order by Mail 


proud to own it, proud to show it and proud 30 Days Money Back 
to exhibit its beautiful pictures. 





Terms Available 


Trades Accepted 


Because of our concentrated purchasing power 
and direct import, we can bring you this 


“Super Lens” at an incredibly low $169.50 Order NOW dire ctly from 
plus $1.25 uniform mailing charge. A genuine 


7 
leather case protects the lens and is provided S EY MO U ea — 
at no additional cost. 


THE EXAKTA SPECIALISTS 


350-X West 31st Street 
New York 1, N. Y. 





January, 1961 





Y FILM * PROCESSING * PRINTS 
o; cod 
LICENSED BY KODAK e¢« QUALITY e ECONOMY e PERSONAL SERVICE 


35mm KODACHROME KODACHROME Movie Film 


INCLUDING PROCESSING & MOUNTING WITH PROCESSING INCLUDED 





(FP) Facto; 
(FP) Factory Packed or (FF) Factory Fresh (Respooled) ] Ory Packed or (F 
1-year expiration date «+ Fully Guaranteed « Specify Daylight or Indoor YI. exp. date *Fully G F) Factory Fresh (Respooled) 


SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME var. * Specify Day. or Indoor 
(Note: Factory Packed Ektachrome available in 20 exp. only) 3-Roll 

3-ROLLS 6-ROLLS 10-ROLLS Smm Roll (FF S$ 6-Rolls 10-Rolis 

20 exp. 36 exp. 20 exp. 36exp. 20 exp. 36 exp. 25’ Dbi. ir} $38 17.50 28.00 

7.50 12.00 14.50 23.00 23.00 35.50 gmm Ansco—————-ss_18.95 31.00 
8.10 12.50 15.75 24.00 25.50 37.75 Moviechrome (FP) 9.95 18.95 F 

ie ; . 1.00 

New, Kodak High Speed EKTACHROME 25° pen (FF) 11.98 ay 


8.75 es ee 17.00 — 27.50 _ mm Roll Top —————"280_ 23.80 35:30 
SUPER ANSCOCHROME DbI. (Bolex) (FP) 30.50 
7.95 12.75 15.50 25.00 25.50 40.00 a a een ce, 
8.50 13.25 16.75 26.00 —_—-27.50 42.00 100’ Roll {rp} 25-00 49.50 
FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME Yémm Meg_50° (9p) tee 585.00 
(WITHOUT PROCESSING) Veen i ) 18.00 35.50 58 
120, 620, 127 ......3 rolls 3.25 * 6 rolls 6.25 * 10 rolls 10.25 100° Ro rome mo = 
828 .... ...+3 rolls 2.40 * 6 rolls 4.60 * 10 rolls 7.50 lam 50 54.25 
35mm 20 exp. ....... 3 rolls 5.25 * 6 rolls 9.95 * 10 rolls 15.75 ome BSE ope 88.00 
Cc 0 3 = O10) RO) 19 2.10] 6) A) 1 (e 


(from transparencies) re elt peie 


Printed on KODAK 7 @] F KODACHROME 


EKTACHROME paper 
2X Prints (2x3) 
= ia 4 for 1.00 Prices include one color print from each Kodacolor STILL FILMS 
aampnenrunadagala E! 


(from 35mm & 828) ’ . 
heal negative and a roll of Kodacolor film, FRE Prices also apply to 
EKTACHROME. ANSCOCHROME 











(3 Yox3 VY or 3x5) 
(from all sizes) 


12 exp. Roll developed & printed. .3.75 35mm 20 exposures ................ 1.00 


20 exp. 35mm devel. & printed. ..4.95 35mm 36 exposures 1.75 
The following enlargements are 35mm 15 exposures, stereo ... 1.75 
mounted in Studio Folders: a tis eal _ . 35mm 28 exposures, stereo _.. 2.75 
n iz oaaco ee n 
4X Prints (approx. 4x5) foe 1 OO as — coach #127. #120, 4620 Ektachrome, 
(from 35mm & 828) or |. Anscochrome or Super Ansco- 
Jumbo Prints from Kodacolor Negatives chrome (mounted) 1.25 
5x7 1.00 each ....3 for 2.75 2X 5c, 10 for 1.35 * 3X 23c, 10 for 1.95 a 
#828 Kodachrome or Ekta- 
8x10 1.85 each ....2 for 3.50 chrome (mounted) 1.00 
(5x7 and 8x10 are Printon prints) maaan Pg ong Negutives Kodachrome Movie Processing 
8mm Roll 


5x7 -90 each 3 for 2.50 ; : 
gers cern 


LJ s 
Duplicate Color Slides 8x10 2.50 each -.-2 for 4.65 Fee x SO a 


35mm MOUNTED 16mm x 100° = SOoCRST 
PROCESSED BY KODAK pr monpigh aaa 
« Minimum order $1.00 (Sorry no ©.0.0- 


From any 35mm color transparency 
or 35mm Kodacolor negative: WE PAY RETURN POSTAGE 


10 for 2.40 ¢ 100 for 14.50 Send 1% extra t 
35mm Stereo ea. 50c dling & post 
127 & 120 (from transpar.) ea. 60c 


127 & 120 (Kodacolor negs.) ea. 35c (7773 . 
cot cae REE: FILM With Developing 
KODACHROME MOVIE BLACK sWHITE and Printing POLAROID FILM 
DUPLICATES Prices include a JUMBO print of each neg., Fresh Factory Packed 
8mm 50 ft. Roll. 5.75 PLUS a roll of (FP) fine grain film, ox 3 
Type 42 (200 speed) 6 rolls 10.25 


a es © GU... ce cvcnkine © 2 Gieevctes 
16mm 100’ Roll (silent). 14.50 Type 44 (400 speed) 6 rolls 10.95 


1. 
12 exp. 1.20 * 36 exp. —- 
16mm 100’ Roll (sound) .17.95 New Type 37 (3000 speed) 6 rolls 8.50 
: Prices include matching envelopes New Type 47 (3000 speed) 6 rolls 10.95 
(Minimum order 10.00) BLACK & WHITE COLOR 31/.x7 3X Slimline. 


U WP 44x52 3X PRINTS From color negs. or slides 
Our HOCESSED BY” 1.25 | 35 3.50] AlBUM FOR POLAROID PICTURES 


32nd Year KODAK Be sure : 8.95 special 2.95 
i eee . ° ecia 

to include Indicate Merry Christmas _ P 1 

our zone number or Season’s Greetings when ordering. 


CVER-SNAP Color Labs ESkoeaeey Eee 


3X Prints 8 exp. Roll developed & printed. .2.95 
. o ome & SUPER ANSCOCHROME 
3 for 1.00 














o cover special rush han- Send for free mailing bags 
(Minimum charge 25c) eeete Mi olotde (otto o)ela-M it 





Type 32 (400 speed) 6 rolls 7.95 








Specify large or small size 











Popular PHOTOGRAPHY 





The PEERIESS Challe 


OUR COMPARISON SHOPPERS SAY: /. 


. Thind Ll 
You Clr SELECTION 


BETTER SERVICES | 


a ports! 
- : BRAND pete ex's’ SRF ANTASTIC SPECIAL PURCHASE! 
BRAND NEW SPECIALS! § 4, 49 35mm Retina R Al Bell & Howell-TDC 


ech forte a7 ; EO CAMERA 
: tee . ; : ate ; ; STE 
HAND PICKED PRICE BUSTERS! | 
HAND PICKED PRICE BUSTERS! | , 
Va 


* omy Only with Leather Case 9.75 aera 
- ws Smm Stereo-Colorist 
Prastea 7a Seti One ee RETINA INC 2 KODAK RETINA Model Famous 35mm 


ather Case for Praktica FX.3 & seg oe 
Prostina FX. {2 Aute Biostar. Pentaprism Finder Exp 
Praktina FX. {1.9 Auto Quinon. W/L Viewfinder 
Leather Case for Praktina FX Reflex Camera 

%. f2 CZ Pre-Set Lens. 1/500 Speed 
Pentacon Prism Reflex. t2 CZ Pre-Set. 1/1000th 
Yashica YK. 12.8 Lens. Coupled RF, With Case 
Yashica Lynx. f1 8 — ry with = 

YF. interchangeable 

Marv. Normal f1 ra A. & Tele Lenses. Cpld. W/Case 


af SG VE Latest mone 
2x2 REFLEX & MINIATURE e . SS wae MIRANDA D NEW PRICE BUSTERS! 
TYPICAL VALUES! MANY MORE! ° With Interchangeable Film Back : 35mm Reflex PARTIAL rGERS | 
i ' 
Kalimar Single-Lens Mer 2. At) et ae 3895 With Automatic 1.9 Soligor' —— AL LIST! MANY MORE! 
Case Only $6.95 


Sun-Ray 35mm. w Peorion Price 
* Pentaprism ith 2° 14 

Sold Onty with hea — ae 50 Opemus Hi. 35m 5 Ctd Lens 

Extra Mag. $5.00 Brand New! Peeriess Price on 


~~) 
= 


aa 


nese 


* Cold RF. Only 
7 
Le — Onty w/Case 9 
. Rapid Advence = o78 
Sold Only #" 


essuse 


- 


eserser 
ss 


art hg $58.92 
4 :6mm Miniature Enlarger nen te 35. 

« Enlarger. 2° 14 1835 
‘ondenser. 2° 14.5 Ctd Lens 32.95 
~ DARKROOM SUPER BUYys 
? i a FAMOUS BRAND TIMERS | Poeriens Pi 

8mm MOVIE VALUES ‘ 

LATEST! FACTORY PACKED! a oe 
LATEST! FACTORY PACKED! 


rice 


$ 5.95 
3 


Yashica 635. (3.5. With 35mm Adapter & Case 
Yashica 16 Miniature, 13.5 Cté Lens. With Case 
Minolta 16. 13.5. Speeds to | 200th. W/Ca 


Echo 35mm C: 
Rowi 35mm ondense: 


38> 
2 
s 


* Sharp 4" Lens w/Reer he : > - ce 
2 * BRAND NEw! Factory Boxed. Oniy ° sake rame e ENLARGING EASELS 
fs Ast Wi Leather Carrying 5 rie “May 2% 13% to 8 x 10 Size 
Reflex. f! 9-Setti tT yt oar 3% te 8 
Keystone K7 Electr om ‘ate ft 8 Lens 103.70 H IMPORT CERTIFICATE & REGISTRATION! ' fone af FSU Liletime Adjestable 
lectric-Eye Zoom. 7 : ers 
ieoceers ae Sound Recording Proj. Demo a = . SPECTACULAR Oren) see tna ve Aaustane 
THE —— ee 
—— — 3 =< If raps: v LAST! Cremer Chrome Mode! Single Surface 
cle ¢ 4 remier Chrome Dryer, Doubi: 
ig © uble Surtace 
ST f2A ic Bi | i Bell & 4 Premier DeLuxe Roto Dryer Model A.1 
vtomat ' f ry . 
Kodak 2x2 Readymatic, 500-Watt. Needs No Trays Fo rename i¢ Bioter! ig | owell rag lane Rote rer Mode 
at fe Soest Srincon Goss * Interchangeabie Lens mee fe ! 7 SAFELIGHTS & PRINTERS 
2 2 Actometic . ~ -8 ‘geable Lens Mount | 5-Pp 8 SAFELIGHTS & PRINTERS 
Se hae Set aoa Te led MQ) D~Phece Samm Bh ire se: «sey 
Anscomatic Auto 2 1 Ve 1 2% AW. 5 ' rte a mh 
a M rinter. 35mm to 4x5 
HI Fl TAPE RECORDERS BRAND NEW! WITH CASE & STRAPS! ——y Movie Outfit BF varis ano wasnss 
TANKS AND WASHERS 
in ‘ m F 35mm Dayi 
— = = — Ae} ee Ha bletoni n : , 120 Roll fi on loads 
Famous Dual Track Model. Radio-TV-Phono Input r a” \ ia y 
Roberts 90C-4 Stereo 4-Track. Hysteresis Motor —, re 
Grundig TK-60C Stereo 4-Track. 2 Hi Fi Speakers bes 


6x30 Binoc 
SPEEDLITES & BAR LIGHTS Indiv'l Focus 13% 
. Add 10% FET * Farm mM 1220 oo cai 
TYPICAL VALUES! MANY MORE! Prie . leweee Spoot ee 12.5 Crd Arkay Loadmaster i 
TYPICAL VALUES Se os 
Uitrablitz Monojet. 1-Piece AC & Battery Strobe bar 3 * Life-Size View! 
Ultrablitz Comet Supreme. AC & Batt W/Charger 


Rotar 
y on Kodak Autom 
Plus Case, Light Bar and Ten Bune atic Tray Siphon with Hose 
4-Light Bar Unit With 4 Lamps and Case * 
cae 4 rT Bar Only. Fits All Movie Cameras $25 Weighs A Mere 31% Ibs.! 


Two Bulb: 
mre Sus. Bi DARKROOM accessomies 

~ BRA! NEW ime-O-Lite Foot Switch. 

js nd ! Pri 

KODAK GIFT OUTFITS EXECUTIVE SA} a are 
READY FOR PICTURE TAKING! 
READY FOR 
Starmite 127 Camera with Flashgua, Film & Bulbs ape Recorder 
Starlet 127 Color Outfit. For Slides or Prints * Battery Pow 
Starflash 127. Complete 8 by Pg J 2x2 Kit ; 


Washer w Hose 
Jet-Action Washer 
a 


VERY LATEST MODEL! Premier Precision 8 nape Petal 


Staticmaster 1” Anti-Sta 


For Fully Automatic Exposure! EXPOSURE ME 
© Sonn BRAND NEW! MANY MORE! 
+ Magic Key Sets Lane & Sratas™ QS Bh icteric 0 wits cose tinge seo: 
feiien20 Out 12 Pieces, baw 7.63 right-Frame Viewfinder. Oniy Weston Master IV with Case. Latest 
Refiex-20 Outfit. 12 Pieces. For Color or BRAND N 


NEW! VERY LATEST IMPORT! BELOW DEALERS’ wood Super Director. Universal Type 
Sa - ORIGINAL COST! 

27] = i ROBIN-35 - oa st! 

IF YOU DON’T SEE IT HERE : 


: gS yugh AUTION CR 
WRITE! PEERLESS HAS IT [mea@™)) SUPER LM ‘ab mepan 8mm PUSH-BU 
1 Os meor FA EDALLION’ Brel yaU\aen Lu oe 
at LOWEST PRICES ANYWHERE! ; Stat are Seen estan 4695 PS) Ss 


Focusing 


* Discontinued 

: e 

All tems Offered Subject to Prior Sale! Poa ee See Se eee aS eae aes 
: The Supply of Some items is Limited 
: Since Orders are Filled in Sequence 

> Rush Your Mail Order in Today! 10 j 
itt tad BACK : DAY FREE TRIAL! Year of Service! Add 
= : Estimated Shipping Costs. We'll Re 

GUARANTEE : fund Every Cent Not Used! If You 415 LEXINGTON AVE., NEW YORK 17, DEPT. Pl MU 7-1000 


eferC.O.D., Send 10 Deposit 
0 | WANT TO BUY 
WORLD'S LARGEST VOLUME CAMERA STORE 


Pr 
Highest Trade-in A 
(1 | WANT TO TRADE 
PEERLESS CAMERA si ccliiks 


NAME 
415 LEXINGTON AVE., NEW YORK 17, N. Y. 


IN PHILADELPHIA: 1020 MARKET ST 


lowonces 











ADDRESS 
IN PITTSBURGH: 339 FIFTH AVE 





CITY/TOWN 





7h ————— 
Ee Ee Se ee eR ee eel ee ee ee ee ee oe ee 
January, 1961 
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AIRES 
BRIGHT ew 
N 
FINDER 
NEW AIRES 

Matching wide angle, 
meter, flashgun 
Brand New Aires Penta ‘i 


BRAND NEW - 
) UMITED QUANTITIES 
7 CAMERA 
COMPLETE with OUTFIT 
© #2 preset BIOTAR 
Speeds 1 sec—1/1000 sec 
© Rapid film advance 
© MX Synchro 
© interchangeable waist level finder 
© 135mm F3.5 preset telephoto * Leather case 
© BC. Flash with Bracket © Extension tube set 


OR 


EdinaB complete outfit 1.9 Auto 
Quinon lens, — Consisting of all 
tems listed above. 144.50 
pentaprism instead of waist level finder add only 19.95 
FREE—GADGET BAG 


Brand New—\otest 


TARON V1 


with FI.8 
case, wide angle. Telsvhoto 
lenses view finder, flashgun 


BRAND NEW68.95 


The above outfit with TARON-EYE 
camera built-in Automatic meter —-97.95 


ULTRABLITZ MONOJET 
ULTRABLITZ MONOJET 


a 
— Ultrabiitz —o " 
LATEST Mecablitz 


46.00 


IDEAL CHRISTMAS GIFT 


POLAROID CAMERA 
© 80A Camera 
© Wink Light 
F ) Leather Case 


ae NEW COMPLETE 
— 
with the 150. 


109.95 
or with the 600 119.50 
or with the 110; 


a 151.95 
e 


EXA Il CAMERA 
OUTFIT 


© Pentaprism finder 
© F3.5 preset Tessar lens 
© Leather case 
* BC. Flash with bracket 
© 135mm F3.5 Preset Telephoto 
© Extension Tub: 
’ t NeW 75 
with F3.5 Aute Primotar lens 
instead of preset Tessar *9Q_. OS 


or with F2.8 Auto Westanar 


or F2.8 preset Tessar 0.86 


2S NIS aone 
FROM ms 
i 


fol 


AUTOMATIC PRAKTICA 
FX3 CAMERA OUTFIT 

Complete with: © F2.8 Automatic Westanar lens 

© Leather eveready carrying case © 135mm F3.5 
preset Telephoto lens « 8. C. Flashgun with 
brackut © Extension Tube Set 


BRAND NEW COMPLETE 


102° 

e 
Substituting the F2.8 AUTO TESSAR 
for the F2.8 Auto Westanar 


WESTAGON lens instead of the 
F2 Auto Westanar add 9.00 


BONUS — FREE — GADGET BAG 


BRAND NEW 
COMPLETE 


PENTACON 'F’ 
© F2 Automatic Biotar lens OUTFIT 


© 135mm F3.5 Preset Telephoto lens 
© B.C. Flash with Bracket 


ELSA 


ZF | 


PAGE 


—latest Automatic 
Yashica Pentamatic 
Outfit 


© BC flash and bracket 
© Leather case 
NEW 


COMPLETE 1 56°5 


MINIFILM BONUS— 
FREE—GADGET BAG 


RICOH 
SUPER 44 
CAMERA 

OUTFIT 


A © F3.5 Ctd. Lens 
© 1 Sec. to 1/400, Mx 
© Fresnel Focusing 
Screen 
* Leather Case 


i] 
me ust * Flashgun 


aa 6°? 


MINIFILM BONUS— 


FREE— —GADGET FREE — GADGET BAG 
ea 


© Extension tube set 
© Leather Eveready case 


35mm 
T 
miont BRAND 
FRAME 
RANGE 
AND F2.8 29.95 
LENS Case 7.95 
VISCOUNT OUTFIT 
—with camera case, 
Telephoto lenses with 
view finder, clip on 
NEW Complete 59. 95 
the above outfit with 
instead of the 99°: 5 
Viscount 
__ FREE—GADGET BAG 
eR Sa SS 


95 
ELECTRONIC Mecablitz 103 166 ° 
FLASH Mecabiitz 106-7 NEW COMPLETE 


RAND NEW Bonus—FREE—Photoelectric Meter with Case 
1. ! - SSmm F1.9 Steinheil Auto Quinon lens instead of 
t CAMERAS Biota *985.50 

PHOTO & WIDE AN oe 
TePNeTO 6 fer donenphann and RETINA ils with, F2.8 Kenar tens 87.00} 135mm F3.5 Automatic instead of 135mm F3.5 
cameras Each lens comes with matching viewing RETINA REFLEX S with Preset ano $30.00 


ens and leather case te held doth rocatyonenghgy BONUS — FREE — GADGET BAG 


12.95  _ 
wet 
Complete set of Telephete 4 Foe 
Siete  Sa98 LATEST 


Size 66 for sli 6x6 Reflex com BRAND 
Sh. 8.96 y NEW 96.30 
= s 
33.50 MINOLTA SRI watz 78.50 
REFLEX OUTFIT KS11 SLIDE 


77.95 
* £2 Auto Rokkor lens 


* 135mm F3.5 preset Telephoto 
* B.C. Flash and Bracket 


° Leather ay 50 
peed 168° 


Case 
BONUS — FREE — EXPOSURE METER 


NEWEST 

KODAK BRAND 
NEW 

LATEST MODELS 


KEYSTONE CAMERAS 
and PROJECTORS 


4-70 200M 125.50 
K-7 200M 103.50 
K4 TURRET . 99.00 
Kéc TURRET 83.95 
KI1OAZ 156.00 
K1102 148.50 
K1012 96.50 


just 
INTRODUCED 
LATEST MODEL 
KALIMAR 
REFLEX “SL” 
© F325 preset lens 
© Speeds 1/5 - 1/500 sec 
© Flash and strobe synch 
. 
. 


Leather eveready case 


119.00 
RETINA HNIC with, F2 Kenen lens. 89.00 
Wewest RETINA REFLEX S FILS 154.00 
35mm F28 47.95 Carrying case 
9.50 


Size 44 for al 454 Reflex com. 
eras Telephote, Wide-Angle lens 


OSmm F4 4 


sd 


© Miranda D camera R 

* F1.9 Auto Soligor lens 

© Pentaprism viewfinder GADGET 
© Leather case © Flashgun BAG 
© 135mm F3.5 Preset Telephoto 

© Exposure meter and case 


“erqat new 159.95 
—_. 


zo MIRANDA 
OUTFIT 


lnterchangeable lenses 
* Spectra 8.C. fan flashgun 


FREE godget bag $45° 


Complete set of Telephete and 
Wide Angle lenses each with 
viewing lens and case 

NEW Complete 


Brand New MINOLTA 
YASHICA — RICOH OUTFITS 


Complete with CASE FLASHGUN | 





wee FAMOUS 400mm 
F5.5 PORTABLE 
PRESET 
TELEPHOTO {tor 
Exakta, Praktica, Edixa, 
Pentacon, Canonfiex, Miranda, 
etc. This Telephoto comes in 
easy to carry sections. 
assembled is only 12” long 





8 95 Yash 52.95 
Yashica MatLM 6695 
Yashica YM 57.95 


ca 635 
Yashica Ei 

© 3 F18 lenses 
Cor esponding 5 
Diacord G 
Diacord L 
Richomatic 225 


Viewfinders © Pistol Grip 


© 3—8mm Kodachrome 
films Gadget bag reeco 


NEW COMPLETE 92.50 


Yashica SE 200M instead of EN 101.95 
ord) 
4 | ORR) Whe eee 
6 SeAUTY 


BRAND NEW 
AY SUPERII = 


am Fast 1.9 lens, MX synch shutter 
coupled rangefinder, rapid fin <= 
advance, rapid rewind 


se Uist 118.00 39"! 


SPECIAL 
ith case and tia 
nan eae a 


41.95 
54.50 
82.00 


Minolta Autocord 79.99 
Minolta AS F28 44.95 


FREE — GADGET BAG 


(= a | 
with builtin 
= 
filter 
retainers { 
= 


61.95 
54.50 


8mm ELITAR-SOLIGOR 
MATCHED LENS SET 


1%" FILS Telephoto-lens in Foc. built in filter siot and 
Mt. 6.5mm F1.9 Wide Angie, Foc. sunshade. List 256.00 


soe 75% eam mew BOM new 128° 


from List— ~ FREE- leather case 

SS eT ES URE SINE RENNES AE Naa Ses: 

For the first time — — quality at the —— = can afford, = 
shorter than most 


300un F5.6 Preset TELE E ROKUNARI 


For EXAKTA, NIKON F, CANONFLEX, MINOLTA REFLEX, MIRANDA, PRAKTICA, an 
ASAHI, ETC. (NO EXTRA ADAPTERS REQUIRED) 
© 4 elements highly corrected 
© F5.6—F32 hard coated 95 Minifilm = 
. — anodized, weighs only 18 o7. Bonus — 
Ye im. long, focuses down to 10 ft. 69’: FREE i 
oon im series V filter retainer Leather case 
ee ee Be ee oe vom es 


MINIFILM PHOTO CORP. 
167 W. 32nd STREET N.Y. 


AT THE STATLER HILTON OPPOSITE PENN STATION 


MINIFILM 
SPECIAL 


complete with 3 F1.8 lenses 

© battery drive (4 penlite batteries 
© footage counter in viewfinder 
lens indicator in viewfinder 

© battery tester 


= 16mm SOLIGOR 
MOVIE LENSES 
= 10mm FIs 49.95 


13mm FS 54.95 


SPECIAL NEW 
vrs 
1Smm F1.9 35.50 6° F35 
vrs 32.00 2° F19 


42.95 Case 9.95 
ee oe oe ee 


USED LEICA CAMERAS 

ay Leica M3 with F2 Summicron 222.00 
io Leica M3 with F1.5 Summarit 229.00 
fe, Leica M3 with D.R.* Summicron. 267.50 

Leica Wig with F2 Summicron 194 00 

lf F3.5 Summaron 49.50 

90mm F4 Elmar $4.00 

* Dual Range 


PHONE 
LA-4 


9292 


Popular PHOTOGRAPHY 





8S m im. 
MOVIES 


SSSSSSSSESSSESSSSSSSSSSSSSSSSSSSSSHSSSESeseeseeeeseseseseeee 


All motion pictures listed here ore in black 


and white, except where color is 
indicated. 


ON THE NIGHT STAGE 
with 
WILLIAM S. HART 


Bill Hart's first 
Thomas H. Ince 
released to the 
© its original 
titles intact 

810.240 
950-feet 
620-5 


by 
and 
1915 
text 


feature picture 

in the winter of 
nickelodeons in the Aa 
five-reel form with main 


Produced 
‘of 
and 


about 


(pp-47c) 


Smm 
on 5 


version 


$24.98 
$99.98 


reels 
about 


16mm. silent version, 
1900-feet om 5 reels (pp-39c) 


OTHER AUTHENTIC WILLIAM S. HART 
SUBJECTS IN 8mm. 
THE RETURN OF DRAW 
50-feet on 4 reels), pp- 3% 
THE RUSE, 1915 (300-feet on 2 
»p-2 le 9.98 
THE SAGA OF WILLIAM § 
Highlights jrom many Hart films 
to 1923 (700-feet on 4 reels 


810-196 EGAN 


$19.98 


LAUREL AND HARDY COMEDIES 

(USA, Alaska, Hawaii Only) 
810-76 ANGORA LOVE (325-feet on 2 
reels), pp $ 
810-66 uit” Bt SINESS (300-feet on 2 


> 
9.98 


reels) 9.98 
810 69 


lic 
pdt JBLE WHOOPEE 
Jean Ha 21< 
810 ‘io. ‘GOOFS or “THE “GOLDEN WEST 


(500-feet on 3 reels 
810-98 THE LIVE GHOST 


reels), pp-39c 
810-148 vue 


( va feet on 


9.98 


13.98 
(500 feet on 3 
13.98 


15 
on 2 


MU SIC BOX 
ys 
Rout 


(550-feet on 4 


reels) 
810-121 OWLS (325-feer 
reels), lle 9 
810-221 kes AT SEA (900-feet on 6 
reels), pp-47c 
810-147 SCRAM (300-feet on 2 reels), 


pp-2l« 
810-139 ?— THAR HILLS (450-feet on 

3 reel p- 39 
mpl! x ae FOR TAT (400-feex on 2 
ce 9.98 
810 101 LOwED ae A HOLE (500-feet on 

3 reels), Pe x 
810 ~ ON A TEAR (550-feet on 
eels), pp-3 

a TARS (500-feet on 3 reels), 


3.98 


‘ 15.98 
810-73 
13.98 


pp- 59 
810.77 we gd DOWN (325-feet on 2 
s) 9.98 
20 RONG AGAIN (300-feet on 2 


» Pp-- 9.98 


MACK SENNETT-KEYSTONE COMEDIES 
810-1 BARNEY OLDFIELD’S RACE FOR 
A LIFE (150-feet) with Mabel Normand, 
Ford geen ack Sennett and Barney 

Oldfield, pp-| 

810-236 LOVE 

» 15 (200-feet), mag 

oar Conklin 

810 234 MABEL ‘AND. PATTY YING 
THE WORLD'S FAIR IN SAN FRA 

CISCO, 1915 (200-feet) uth Mobel 


$S 4.98 
THRILLS 
Swain and 


“SPEED AND 


5.98 


Normand and Fatty Arbuckle, pp-18c 5.98 

810-235 OUR DARE-DEVIL CHIEF (400 

feet on 2 reels) Seg A Sterling and 
The ystone Cops 

810 232 SETTLED AT Tie SEASIDE 1915 
s 50. oo wae Charley Chase and Mae 


9.98 


ch 4.98 
810. 194 TEDDY AT THE THROTTLE 
(300-feet on 2 reels) with Gloria Swen 
son, allace Beery, Bobby Vernon 


810 M69" WIFE AND AUTO TROUBLE 
(200-feet) with Willie Collier ae 
Busch and The Keystone Kops, pp-\ 8c 


CHARLIE CHAPLIN COMEDIES 


BEHIND THE SCREEN (350-feet 
eels), with Edna Purviance, pp-21« 
THE CURE igen. a on 2 reels) 
dna persone 
EASY STREET. 
reels), with Edna 
= ta 


ag 
on 2 $9.98 
810-197 

with 
810-237 


9.98 
vf 350 yo on 
Purviance 2le 9 
aur FLOORW ALKER 7 350-feet 

with 1s Purviance. pp-lic. 9 
810 "230° THE IMMIGRANT (300-feet on 
reels), with Edna Purviance, pp-21 9 
10 Log POLICE (350-feet on 2 reels) 


dna Purviance le 
810 iss ETHE PAWN SHOP. (350 feer on 
eels), with Edna Purviance, pp-2ic 9. 
810 1} THE ROU ERS (150-feet), with 
atty Arbuckle, pp-! a’ 
810 151 THE VAGABOND (350. feet on 2 
reels) with Edna Purviance, pp-2\« 9 


9 


THE HOLY LAND 

810-140 GALILEE, a ot JESUS AND 

HIS DISCIPLES (150-fee: 
810-215 THE HOLY mS “hs 
AND — ALL poceeen 

2 reels pp-21 
NAZARETH. THE TOWN 
~y JESUS LIVED (150-feet), 


kc s 
"histori 
RKS (275 


feet oF 
810-141 
psig 


p-18 
810. Pa OLD JERUSALEM ae NEW 
18c 


ISRAEL (150-feet), pp 


January, 1961 


eeeeeeeeeeeeeeee 


eeeeeneeeeaeeeeeoaeeeeee phe alain se atpiadadiabe dS! nn. nella ar aia ally nian 


(Sahu Plas 


“THE TRUE GLORY” 

General Eisenhower called it 
rusade in Europe 

PRELL ~y TO INVASION 


Allow 12¢ per set for packing 


and insurance. 
TRAVEL SLIDES 


North America 
245—ALASKA —— FAR NORTH 
(26 slide 


244—ALASKA TY INSIDE PASSAGE 
AND Vo PANHAND LE 


810-112 me. 
eet on 2 reel pp-21c 9.98 
810-113 D DAY. (300 feet on 2 reels) 


— SAD 
300-feet on 2 reel: 9.98 
810 rd THE ‘Lipkin THON OF PARIS 
pp-21c 9.98 
‘THE. PL a ie THE GERMAN 
TIER 


(300-feet on 2 reels), 
THE 


2h 9.98 
BATTLE = 


810 16 


(30 slides) 
9F YELLOWS ON 
mn yo 6é—ANIMALS Cc LL T iE 


ATIONAL PARK (30 
AU mt pe IN THE NORTH. ‘Woops 
(20 slide 
67—AUTUMN ‘AND WINT IN 
YELLOW —— NATIONAL PARK 
i2 ae 
134—AUTUMN IN YOSEMITE 
165—AL pi MN’'S “ior SH 
NE ME 


slides) 
2 —BEAUT AND 


pp-21 238 
810-117 “THE nar 

(300-feet on 
810-118 FINAL 

reels), pp-2ic 


OF BULGE 


pp-2lc 
vic TORY (300-feet on 2 


(17 slides) 
IN 
“VICTORY IN NORTH AFRICA” 
810-142 THE BATTLE ~ JEL ALAMEIN ae LAKE 
61—BRYCE CANYON. ‘NATIONAL PARK | 
(16 slides 
CANADA'S "RUGGED ROCKIES 
20 shides) 


COLORFL I 


fee 
810 143 PREPARATIONS FOR INVASION 

(300-feet on 2 ree 
LANDER 
feet o 


IN x ORTH AFRICA 249 
ecls) 
197 AND Ql 

n wiNTER? OEXICO 


I 
DEATH 


AINT 
40 slides) 
VALLEY 


Pie 
ON THS (300 
feet eels) 

146 THE. vi 1RIOUS SPRING CAM 
PAIGN (300-fcet on 2 reels), pp-2 


RA 
198 DISOl Att 


slides 
22 THE ye enna OF FLORIDA 
68—GEYSERS SAND HOT SPRINGS OF 
STONE (30 slides 

243—GL ACIER NATIONAL PARK 

(20 shide. 
THE GRAND 
JACKSON HC 
— 7 ST AND 
EYS 


RAMROAD FILMS 


810-183 FAMOUS TRAINS OF WESTERN 263—" TETONS AND 
Of 897-16 a sledes) 
8 | bate 1897-1903 (150-feet) 219 ‘rit FLORIDA 
810-182 THE GEORGETOWN LOOP 
pp- | Ke 
CREAT 
feet P 
ee FROM HORS 
NEW s IRK 


1903 
25 
239 


KNOT) s “BER FARM (20 
LAKE St PERIOR COUNTRY 


slides) 

TRAIN ROBBERY : 

ms "(26 slides) 

F CAR TO SUBWAY 111—NEW ENGLAND AUTUMN 

906 (13 slide 

alpen CITY. 1898-1906 (300 264—THE MONTEREY PENINSULA 
810-16 THE LONFDALE OPERATOR, ; 

(200-feet). pp-1 8c 
810.217 ‘THE Mt TAMALPAIS 
MUIR woops RAILWAY, 18 
18 
RPARROW GAUGE 


_ NTAIN RAILWAY 


(40 slides) 
261—NORTHWESTERN EMPIRE (50 
AND sls es) 

B- 1906 241—MT (RANIER NATIONAL PARK 

(20 slide 
THE OREGON COA 6 des 
~TEAss PARKS AND. PASSES. TN 
OLORADO 

REDWOOD™ 


248 


CAT $9 


1906 
6? 250 THE HICH AY (20 
The 

an. be Texas - 5.98 
“ Sot rt a Bea rin EAST 

1897.1906 200-feet), 
810. 35 THREE TRANSCONTINENTALS 
98-1912 200-feet 18 


810 2 ‘Rall uRBAD. RAIDERS OF ~ 
og Banh Spc 108—SAN FRANCISCO, THE 

THE BRIDGES 
SAN FRANCISCO, 
ARF (16 sis 
SAN FRANC Isco 1N SPRINGTIME 


i BAY AND 
(20 slides) 
6.98 104 nee 


oe0 105 

sl 
106- sIGHTSEFING IN SAN FRANCISCO 
STEAM RAILROAD MOVIES 


seaeyrepine from the mid-1930s until 
he early 
BOY AND HIS BROTHERS 
on 62 oreels), ee. big ae 
los omotives r the Union Pac Pp 
= 238 FIVE MIDWESTERN arth 
a — DAYS OF STEAM (15 
18 
81d P28 TEN-WHEELER TO 
(300-feet on 2 reels), 
motwes from early 
steam era, pp-? ic 


IN ASPEN (1/6 
LAWRENCE SEAWAY 
STERN WHEELERS ON 
or et eee 


slides 

(26 “slides) 
THE OHIO 
A AND ALLEGHENY 


810 231 BIG 
75 -feet 


242—SU N ‘DRENC HED LAS VEGAS 
OADS. ides) 
Dat 149—TRAIL RIDGE ROAD, ROCKY 
NTs AIN NATIONAL PARK 
DUPLEX 
Pennsy steam loco 
1900s until end of 
1 


ue si 
29—Ww ASHING TON ON THE POTOMAC 


shi 

259—YELLOW STONE EARTHQUAKE 

YELLOWSTONE THE GRAND 
NYO 


N, FALLS, RIVER 
SND LAKE (13 slides 


142 


Europe 


ANC aes GREECE TODAY 
(7 


DOANE RESUS PHORER SSSR EDE SOOUR EERIE LRN ON INNO ee ees 


es) 
—Al STRIA 
OF geady RG (30 slide 
AUSTRI HENNA, CITY 
SONG sig” sl 
ITAL APLES POMPEII 
SORRENTO AND CAPRI 


OF 


lide 

ROME, ST PETER’S AND 
) slides 
R ye tt 


THE LITTLEST 
ANGEL 


most famous Christmas film ever made 
mm. by Blackhawk in association with 
Films. It's the story of a Small and very 
ange! who, though he cried hard 
act like a good little angel 
couldn't seem to stay of trouble. 
animated drawings, = available in 
black and white, and colo 
815-16, 8mm. color version aihis 
300-feet on 2 reels, (pp-21¢) $29.98 
810-189, 8mm. black and white ——" 
about 300-feet on 2 reels, (pp-2 $9.98 


ILA 
cor nT 


(36 


WINDSOR 
slide 
THE HEART OF PARIS (40 slide 
OXFORD AND CAMBRIDGE 
(40 slides) 
PRAGUE CITY BEHIND THE 
IRON CURTAIN (30 slides 
THE re RIVIERA 
HIG H 
slides) 


G ea 
E IN (20 


H a oe 
I 
The 


now 


to 
should 
Told 
— SKY SWITZERLAND 


>ALONG THE 


de 
“BAN ARIA AND 
ide 
THE BLACK 
slides) 


FOREST AREA (2¢ 


BIBLE STORIES 
se) , = GOOD SAMARITAN (175. 


18 
810 30 MV {BELOVED SON (300-feet on 2 Fill in the necessary information below 


) Jie 
810: 1 Ey The 08 Serie OF OUR LORD 
fe Be 
THE “PARABLE Pe, bigs 
( 300-feet 
SAVIOU R 


2 reels) 


81651. bese 
SHE 


810-52 “1S BORN” 
pp-2 lc 


( 300 


PEARL WHITE SERIAL CHAPTERS 
“The Perils "The Exploits 


from of Pauline” and 
of Elaine 
810 tea oe, io a 
Is” (200-fe 
810 307 are brant "RAY from 
400-feet_on 2 ree 21 
810. 325 ‘GODDESS oF sity 
from be Perils” 
pp-3% 


nav 
from have 


0D Please send me the items I 
$s to cov 

Please send 
Promptly accept 
CO.D. fees 

I'm inte 
put me 


S 5.98 
*"Eleine” ine 


from 


me items I have 
oS 
the postman 


< 
FAR WEST 
75-feet on 3 reels), 


~eeeeeeeeeeeoeeeeeeee 


rested in what you 
on your list to receive 


0 


Name 





each 


SEND FOR FREE CATALOG 





810-220 


(350 


ti — oS ee? from “Elaine . 
els 2le Street and Number 


$ 
THE ¢ HARMING cITY 


coupon alone pasted to a post card, 


(Sadhu Bes 
201 EASTIN-PHELAN BLDG. 


listed 


listed 


new 


postage 


$3.98 


449 


449 


?.O8 


2 
1 
3 
2 


5 


3 

1 

5 
6 


3 


AREA 


6.98 
49 


4.49 


2.98 
3.98 
5.98 


5.98 
5.98 


t their cost plus er 


have to offe 


244 
COLOR SLIDES 


eee 


. 
SSSHSHSHSSSSHSSSESSSSSSSSHSSSHESSEESSESESESESESESESESESESEEES 


clip this coupon and 
or in envelope 


on 
ansportation charges 
on 
paying 


Send 
edition 


the 


the 
the 


—_ 4 


eeeeeeeeeeeeeoeeeeeeeeeeeee 


The Pacific, Asia and The Middle East 
246—HAWAII — HONOLULU, WAIKIKI 
AND OAHU (40 slides) 

247-—HAWAII THE ISLANDS OF 
KAUAI, MAUI AND HAWAII 
slides) 


$5.98. 


HAWAII, Ol ? be AC tot aaa 
ARADISE de 
LAND. OF THE BIBLE 


TOYKO NOCTURNE (26 slides) 
THE CIRCUS 


TRAIN, LAS 
THE BIG TOP (30 slides) 
204- bey ports AGE THE CIRCUS 
9 slides). Circus posters of the 
18: 0s and s 
RINGLING WORLD'S 
SHOWS (18 slides) 


Posters of the 1890s and 1900s 


AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 


ADJUSTING FILM SHOW WILL 
ae a — IN A FEW MINUTES 
(ie 

IF ANNOYED one HERE, 
aaeae none TI 

GEMENT ile slides 2.49 

ONE MOMENT PLEASE i? slides). 2 


ANIMALS, BIRDS, SNAKES 
AFRICAN BIG GAME (8 slides) 

BIG GAME COUNTRY (8 
BIRDS OF NORTH 


BU sv ‘BEAVER (12 slid 

POISONOUS SNAKES OF "THE 
UNITED STATES 

SMALL ANIMALS 


$1 
slides) 1.4 
AMERICA 

5 

? 


(30 slides) 4 
NORTHEASTERN 
UNITED STATES (8 slides) 

WILD ge ge OF THE AFRICAN 
PLA slides) 
WILD OF THE 

WES 


slides 


tire” 


(36 


AMERICAN 


RAILROADS 


ANTONITO TO SILVERTON ON 
ame NARROW GAUGE 


ide 

THE € ‘ALIFORNIA ZEPHYR IN 
oa —— RIVER CANYON 

20 sh 
€ ANADIAN. PACIFIC 
MOTIVES (13 slides 
CHALLENGERS 
BOYS” OF THE 
CIFIC (20 slides) 
FROM DENVER TO GLENWOOD 
SPRINGS ON THE CALIFORNIA 

ZEPHYR (20 slides) 

GUNNISON BRANCH, RIO 
yg NARROW GAUGE 
ILLINOIS “CENTRAL, STE 
ACROSS THE PRAIRIE 
NEW YORK CENTRAL ST 

eS a AT INDIANAPOLIS 

(13 slide 
NORFOLK x Me ey 
RAILROADS U 
RIO GRANDE 
(20 slides) 
SIERRA RAILROAD (13 
SOUTHERN PACIFIC 
GAUGE (13 slides) 


STEAM LOCO 
) 


AND THE 
UNION 


1 
AM 
‘(16 slides) 2 
Ge aneee) 
NARROW GA GE 


slides) 
NARROW 


Orders 
shoun 
the 


from outside 
postage 
merchandise % 


USA: Do mot remit amounts 
but add 10% to the cost of 
cover foreign packing and 
postage 


for 


attach to your order - 
, for our current catalog 


or mail the 


DAVENPORT, IOWA 


attached page for which I am enclosing 


attached 
of 


page by parcel 
merchandise plus 


c.o.D, rn 
postage and 


post 
cost the 
me 
as it is 


your current Blackhawk Bulletin, and 
eeks 


ssued every four 





eet on 

810-150 THE 
"The Perils” 
pp-2ic 


PIRATE s FREASt RE 


(250-feet on 2 reels) 


from 


City 


on 
Se) 





Select Your Photographic Christmas Gifts from This Vast Assortment 


HEIGHTS 5* Holiday! SALE*Y 


All selling prices shown in this 
ad are our 5* special values. 


On items identified with 315 


our 5* special prices! 











35mm 
CAMERAS 


Price of cameras inciudes case 
5 


Aires Penta, £2.8 Reflex 

Aires Penta, f2, w/ meter 
Aires Viscount, f1.9 

Aires Viscnt “M"’, £2.38 

Aires Viscount, f2.8 

Aires Radar Eye, f1.9 

Ansco, all models 

Argus, all models 

Beau Lightomatic, f1.9 

Beau Rocca, Pront., f2.8 
Contafiex Super, Rapid & Prima 
Dacoramatic, f2.8 

DeJur Dekon SR, f2.8 

DeJur Petri Comp., f2.8 

DejJur Petri G.O.M., f1.9 
DeJur Petri EBN, f1.9 
Edixa, RF ‘'C’’, 2.8 

Widelux, f2.8, (Super wide angle 
Yashica Pentamatic, f1.8 
Yashica LYNX, f1.8 


EDIXA REFLEX CAMERAS 
B, 1.9 Quinon, P.P.R.F 

C, 2.8 Xenar, W.L.F 

D, 1.9 Xenon, P.P.R.F 

All other models 


Exa Auto. {2.9 Meritar 

Exa Auto, f3.5, Tessar 
Exakta VXIIA, f2 Bio. A 
Exakta, all other models 
Kalimar ‘‘A’’, 3.5 Kit 
Kalimar “AM”, f3.5 wim 
Kodak Auto 35."" £2.8 
Kodak Brownie Starmati 
Kodak Retina IIIS, f2.8 
Kodak Motormatic, f2.8 
Kodak Retina IIIC, f2 
Kodak Retina tliS 

Kodak Retina A, II! 

Kodak Retina Reflex S 
Kodak Retina Reflex S 
Minolta SR1, S.L.R., f2 
Minolta SR3, S.L.R., f1.8 
Miranda Automex f1.9 
Miranda “‘D’’ £2.8 

Miranda ‘'S 2.8, wais 
Miranda “D’’ f1.9 A.P.P 
Mivanda “'S"’, 2.8 P.P 
Olympus Electro Set, f2.8 
PCA Prismat E.E., 1.9 
Petri Penta Reflex, f2 
Praktica FX-3, f2.8 Tessar 
Praktica, ali other models 
Praktina FX Automatic, f2.8 
Praktina FX Auto., f2 Biotar 
Praktina FX Auto., f1.9 Quinon 
Ricohmate, 2.8 

Ricoh Auto 35, E.E. £4 
Ricoh ‘519M f1.9 LVS 
Ricoh “300"', 2.8 Kit 
Ricsor, 2.8 R.F 

Taron V/L, f1.8, with meter 
Taron V/L, f2.8, with meter 
Yashica “‘YM" f1.9 

Walz Auto. E.E., f1.9 
Yashica ‘YK 12.8 
Yashica ‘‘YF'’, f1.8 


TWIN LENS 
REFLEX CAMERAS 








Airesfiex, £3.5 

Exakta S.L. Reflex, f2.8 
Kalimar S.L. Refiex, f3.5 
Komafiex S, f2.8, S.L.R 
Ricoh “225” Auto, 3.5 
Ricoh Diacord w meter 
Ricoh Diacord ‘‘G 

Ricoh Super 44 

Ricohmatic 44, £3.5 
Rolleifiex, latest, brand new 
Walzfiex ‘500 

Yashica ‘‘44A 

Yashica ‘‘44LM"’ with meter 
Yashica “‘A"’ 

Yashica ‘DO 

Yashica i. a 
Yashicamat 


HEIGHT 





& 

414 Z (Roll film 

424 Z (Mag 
DejJur Zoom Electra (Roll 
DeJur Zoom Electra (Mag 
Keystone K-7 Zoom 
Kodak Zoom 8, f1.9 
Kodak Zoom Reflex A., f1.9 
Revere CAII6 A., Power Zoom 
Wollensak C56D, Power Zoom 
Wollensak C74, Power Zoom 
Yashica 8M, f1.9 
Yashica 8EE1, f1.4 
Yashica 8E Zoom Reflex 
Yashica 8E II!, f1.8 Turret 


8mm MOVIE 

PROJECTORS 
— 
=] 

Ansco Memo ‘80 

Kodak Sound 8 
B&H Sup Auto-Load “363 
B & H Auto Load 255A 
DejJur Ambassador Zoom 
DeJur Custom 1000 
Kalart VP88 
Keystone KIIOAZ, Z. Auto 
Keystone K109AZ, Z. Auto 
Kodak Brownie 500 A-4 
Kodak Brownie 500 A-5 
Kodak Showtime 8, A20 
Revere AZ-777, Zoom 
Wollensak AZ-715. Zoom 


16mm MOVIE CAMERAS 


ta” 

B&H Auto. 200 TA, f2.5 
Bell & Howell 70DR, f2.5 279.50 
Bell & Howell 200 EE, f1.9 245.50 
Bell & Howell, all other models 5* 
Keystone K-56, f1.9 Turret 134.95 
Kodak, all models : 5* 
Revere, all models 


214.50 


16mm MOVIE 
PROJECTORS 


Bell & Howell Statesman 
B&H Diplomat 1738 

B & H Filmosound 302K 
Keystone K-161 Belmont 
Kodak Pageant Sound 8K5 
Kodak Pageant Sound MK5 
Kodascope Royal .... 
Kodascope, all other models 
Revere, all models 











Baia 8 or 16 Challenger 
Craig 8 or 16, KE-8/KE-16 
Eigeet Hilite 8mm 

Kalart 8mm EV-8 

Kalart 8mm VP88 

Mansfield Reporter 8mm 
Walz 8 Edimat, electric wind 
Yashica 8mm ‘ 





Just Out! 8mm FUJITA 
Movie Camera Outfit 
with Electric Drive! 


8mm camera w/f1.9 
lens 
jg Auxiliary wide angle 


& telephoto lenses 
Complete outfit |: Two batteries 
includes 


* Carrying case 


Complete outfit only 29.95 
Camera alone 





CAMERA 
CENTER 





Airequipt Superba ‘'44’ 
Airequipt Superba ‘‘77” 
Ansco Anscomatic .. 
B & H Explorer 753RF 

& H Explorer 754RFY . 

& H Explorer 742 

& H Explorer 753 

& H Explorer 754 

& H Explorer 753 RF 

& H Explorer 754 RF . 
Bell & Howell Explorer 
Keystone K-511 
Kodak 500 B . 
Kodak 501B ... ei 
Kodak Caval. Zoom 510Z 
Kodak Caval. Zoom 520Z.. 
Wollensak 815 Auto 


Bell & Howell ‘‘785"’ 
Bell & Howell 785X 
Bell & Howell 785-4TS ... 
Be'l & Howell, other models 
Fujiya ‘ 
Midgetape Pocket ‘ 300”’ 
Transistorized 
Midgetape Pocket ‘ 
Transistorized 
Noreico Cont. 400 ... 
Norelco Stereo Cont 
Revere T204 Stereo 
Revere 12200 Stereo 
Revere T2000 Monaural 
Revere all other models 
Steelman Transitape TR 
VM Model #710 
VM Model #720 Stereo 
VM 722 (Records Stereo 
Wollensak, ‘‘T1515-4’’ 
Wollensak, T-1616-4 
Wollensak, all other models . 


ELECTRONIC 
FLASH UNITS 


Aires Speedtight 350 kit 
Braun Praxitron 

Heiland Futuramic || 
Mecablitz 106 or 107 
Mecabiitz ‘‘102 or 103” 
Multiblitz Auto. Color SL 
Multiblitz Color IIA 
Strobonar, all models 
Ultrablitz Meteor I! 
Ultrablitz Mono-Jet 
Yashica Quicklite . 
Walz Autoflash, w/battery 


Accura Bouncemaster M 
Accura Bouncemaster DL 
Gramercy BC 

Heiland Tilt-A-Mite : 
Kalimar P-M Multi-Bounce 
Kalimar PM, AGI, Muiti-Bounce 
Kent AG-1, Penlite . 

Ricoh BC-605 Fan-Fold 

Ricoh 125 

Walz Flashmaster | 


* TRIPODS 


Davidson Star-D D-18 . 
Davidson Star-D D-20 . 
Davidson Star-D D-28 
Davidson Star-D D-35 . 
Kalimar DE7 Elevator 
Quick-Set Champ I! Elevator 
Quick-Set Hi-Boy |! Elevator . 
Quick-Set Husky I! Elevator 
Whitehall, all models 


Please estimate postage, overpayment will 
be credited 


Send remittance with order 

Or send 10° deposit, balance C.0.0. 

Ask about FREE film offer and 5* prices on 
Black & White & color processing 

















PROJECTION SCREENS 


5 
Da-Lite, ali models .... 5* 
Radiant 40 x 40 

Picturemaster ... . 14.95 
Radiant 50 x 50 Picturemaster.. 17.95 
Radiant 40x40 Screenmaster 

(Lenticular) : 25.95 
Radiant 50 x 50 Screenmaster 

(Lenticular .... 34.95 
Radiant, all other models ..... 5* 


PRICE INCLUDES LAMPS 


Gramercy Bar-Lite L-2 
Mobilite, all models 
Mayfair, all models 

P-M 2 Compact V-Pak 
P-M 4 Compact V-Pak 
P-M 2 Compact Y-Pak 
P-M 4 Compact Y-Pak 
P-M Bounce Tri-Lite, w/c 
Powerlite, all models . 
Smith-Victor, all models 
Sylvania Sun-Gun 


Alpex w/Booster, case . 
G.E. Golden Crown w/c . 
Kalimar “A-1"' w/chain and case 
Kalimar “B-1"' w/booster, 

with chain & case 8.50 
Kalimar P-A-L ASA-LVS w/case . 5.25 
Kalimar Auto. Memo w/c ..... 12.50 
Sekonic L-8 or L-38, complete 9.95 
Sekonic Brockway ‘‘S” . 21.25 
Sekonic Pet for either 

movies or Polaroid 3.95 
Walz Norwood Super-Dir., w/case 14.95 
Walz Starmat, w/c 14.95 
Weston Master IV w/c . ; 25.95 











ENLARGERS 


Durst, all models 
Federal, all models 
Kindermann, all models 
Sun Ray, all models 


POLAROID LAND 
Cameras and Kits 5ye 


in original factory packages 


KALIMAR TRU-ZO00M 
C.F. BINOCULARS 


New Variable Power 
7x 12x (SOmm) 
No retocusing when 
zoom 
Complete with case, 
Straps, Cleaning 
cloth & warranty 








only 5995 (F.1. included) 


YASHICA TRANSISTOR RADIOS 
with Batteries, Case and Earphones 





YT 100, 5* 
6 Transistors ......22.95 


YT 300, 10 Transistors, 

Short Wave, 2 Bands 48.95 |: 3 
KALIMAR TRANSISTOR RADIOS 
with Batteries, Case and Earphones 
T6, 6 Transistors. . . 24.95 

T9, 9 Transistors, 
Short Wave, 2 Bands. 59.95 











1229 st. NICHOLAS AVENUE 
K 32, N. Y. 


A - <4 bey « Tel. WA 3-3400 





Trade-in your old camera for a 
brand new Canon, Nikon, Rollei 
flex or Voigtlander. Write today! 


Please order early 
to assure delivery 
hy Christmas 





Popular PHOTOGRAPHY 





SHELF-EMPTYING... 
PRICE-BUSTING... 


NEW 35mm CAMERAS 
SPECTACULAR VALUES! a 


Aires V. f1.5 Lens. Meter. RF . $ 89.90 
Aires V. Normal {1.9 & W.A. f3.2 50 
Classic IV. 13.5. 1/300th . .. 
Robin 2.8. Cpid. 1/500th . 
Robin 1.9. Parallax Corr'd 
Konair Ruby. 3.5. Coupled . 
Taron Wi. 71.9. RF. 1/500th 
Retina lS. 2.8. Cpid Meter 
Yashica YM. f1.9. Cpid RF 
Argus C-3. 3.5. Coupled RF 
Beauty Super Ii. 2.8. RF 
Olympus S2 {2.8 w/Case. RF* 
Anscoset 2.8. Meter & RF 
Anscomark M. f1.9. Coupled 
Kodak Automatic. {2.8 Lens 
B&H-TDC Stereo Colorist I* 
Minolta Super A. 1.8. Cpld 
Ricoh-Wide f2.4. Cpid RF* 
Agta Ambi Silette. 2.8. RF 
Kodak Pony Ii. £3.9. Synch. 
Kodak Pony IV 3.5. 1/250th 
Ricoh 500. 2.8. Coupled 
Ricoh 519. f1.9. Cpid RF 


35mm REFLEX CAMERAS 
BRAND NEW SPECIALS! 


Exa. {2.9 Lens, Case, Gun 
Retina Reflex S. f1.9. Meter 154.97 
Exakta VXila. f2 Biotar p-s ... 179.95 
Praktica FX-3. {2.8 Tessar _. . 74.15 
Praktina FX 2.8 Auto Tessar 116.00 
Miranda S. f2.8 Pre-Set 66.95 
Miranda Automex. Auto f1.9 219.95 
Yashica Pentamatic. Auto f2.8 107.95 
Leather Case for Pentamatic 10.88 


NEW SUB-MINIATURES 
ALL FAMOUS BRANDS! v= 


Gami 16. 1.9. Coupled RF $229.50 
Mec 16. 2.8. 1/1000th Sec. 39.00 
Mec 16 SB. f2.8. W/Meter 84.50 
Mec 16 SB. f2. Cpid Meter 99.50 
Minox WIS. 3.5 Lens. Demo 


TWIN-LENS REFLEX 
HAND-PICKED SPECIALS! — 


Yashica A 24x 2V4 13.5 $ 18.95 
Yashica D. £3.5. 1/500th an 36.95 
Ricoh Diacord G. £3.5 Lens .. 92.95 
Ricoh Super 44. 15 x 154* .. 16.95 
Ricohmatic 44. Auto 3.5 39.95 
Yashica 44A. 3.5. 1/300th 21.95 
Yashica 44 LM. 3.5. Meter 43.95 


* Discontinued 


Willoughby’s 
Price 


$ 47.95 


Willovghby’s 
° 


8mm MOVIE CAMERAS 


BRAND NEW SPECIALS! — 
Keystone K4C Auto Turret {2 ... .$ 85.95 
Keystone K4 Auto Turret f1.8 ... 101.70 
Kodak Auto Zoom. f1.9 Lens . 97.50 
Kodak Auto Turret. 3-f1.9 88.95 
Yashica 8E Auto Zoom Reflex 82.46 
Yashica M f1.8. Batt. Power . 33.95 
Yashica EE1. Automatic {1.4 47.95 
Keystone K38X. Meter. 1-f1.9* 48.95 
Wollensak 28. f1.9 Lens* 32.95 
Eumig C-3 Electric-Eye f1.9* 79.95 


PURCHASE! 
ODAK 
sy Auto 
— 8mm 
Camera 


‘Medallion’ With Auto-Elgeet 1.8 
Exposure-Setting Electric-Eye Lens 
Magazine Loading. 

5 Variable Speeds. e 5 
Zoom Viewfinder. 

New! Discontinued. 

SPECIAL PRICE 





NEW 8mm PROJECTORS 


FACTORY PACKED BUYS! 


Kodak 500-Watt w/Reverse . 
Kodak Showtime A30 Auto-Load 
Kodak 8mm Sound Projector 
B & H Monterey 253A 500-W* 
Keystone K-60. 500-Watt __. 
Keystone K-90. Extra-Bright 
Keystone K-1006. With Case 
Keystone K-100Z. Zoom Lens 
Keystone K-109S. 750-Watt 
Keystone K-109V w/Splicer 
Keystone K-110 Automatic . . 
DeJjur 500-Watt. Wide Lens 
DeJur P-880. 500-W Lamp . 
DeJur 1000-Watt. Auto-Load 
Dejur 750-Watt w/Reverse 
Mansfield ‘Holiday’ M1000* 


* Discontinued 


Willoughby’s 


$ 57.95 
109.93 
257.33 


2x2 SLIDE PROJECTORS 
BRAND NEW SPECIALS! 
Argus 515 Automatic Special 
B & H 707M w/Airequipt 
Fodor Portable Proj. w/Case 
Keystone K-511 Auto 500-W 
Kodak 300-Watt Readymatic 
Kodak Cavalcade 520. Timer . 76.95 
Mansfield Kadet Automatic 16.95 
Mansfield Skylark Automatic 28.95 
Mansfield Hi-Fi 500-Watt 38.95 
Realist 400. Brilliant Lamp 21.95 
Realist 990. Auto 500-Watt 64.95 
Realist 620. 2% x 2¥%4-2x2 32.95 


NEW EXPOSURE METERS 
SPECTACULAR VALUES! —— 
GE PR-3 Golden Crown w/Case $ 23.50 
Sekonic ‘Pet’. Reads Direct _.. 1.94 
Sekonic L-Vi. Dual Scale 4.49 
Walz Movie Meter. DR Model . 4% 
Walz Color Temperature Meter 27.95 
Bewi ‘Quick’ Universal Meter .... 18.50 
Bewi Automat C. Still /Movies 22.50 


ELECTRONIC FLASH 
BRAND NEW VALUES! 
Mecablitz 101 Transistor Unit 
Mecablitz SL. AC & Battery 
Ultrablitz Meteor Ii Hi-Power 
Ultrablitz Monojet Il 1-Piece 
Ultrablitz Jet 1 AC & Batt.* 
Ultrablitz Super Comet Unit* 
Exakta Strobe. AC & Battery 
Exakta Close-Up ‘Ring-Lite’ 28.95 
Aires AC & Battery Speedlite 27.95 
Hoptronic D-Battery Strobe . 18 


NEW MOVIE EDITORS 


FACTORY PACKED BUYS! 


Baia Challenger 8mm or 16mm 
Elgeet Hi-Lite Action 8mm 
Mansfield Reporter Action-8 
Yashica 8mm with 20X Viewer . . . 


Willoughby’s 
< 


$ 20.95 


Willoughby’: 


$ 25.95 
27.95 
59.95 
51.92 
36.95 
31.95 
36.95 


Willoughby’s 
ei 


$ 22.95 
22.95 
22.95 
31.95 


'* WILLOUGHBY'S 
110 W. 32 ST. N.Y.LO 4-1600 


January, 1961 


40.89 “ 


a 
G4th YEAR-END 





Special Purchase! 


ORIGINAL 
Carl Zeiss 
Jena Prism 


BINOCULARS 


6 x 30 ind’! Focus. W/Cas: 

6x 30 Center Fesun w/bwcs 

7x 50 Center Focus w/Case 

8 x 30 ind’! Focus, W/Case 

8 x 30 Center Focus w/Case 
10 x 50 CF Hi-Power w/Case 
15 x 50 CF Hi-Power w/Case 
Add 10% Fed. Excise Tax 


. 50 
69.50 
139.50 
84.50 

.- 89.50 

. 159.50 

. 179.50 





SCREENS & TRIPODS 
BRAND NEW SPECIALS! 


30x 40 Beaded Tripod Screen . 
40 x 40 Beaded Tripod Screen 
Davidson Star D-18 Tripod 
Davidson 0-20 with Panhead 
Quick-Set Fairfax Elevating 
Quick-Set Hi-Boy Ii Elevating 


Willoughby’s 


$ 6.95 


NEW BUDGET CAMERAS 
MANY MORE LIKE THESE! ~~ 


Ansco Lancer LG 127. W/Meter . .$ 19.50 
Kodak Starmatic 127 Automatic .. 19.50 


TAPE RECORDERS 
BRAND NEW SPECIALS! 


Fujiya Dual Track Hi-Fidelity 
Wollensak T-1515-2 Stereo* 
Grundig Niki Batt. Portable 
Grundig TK-60C Stereo Hi-Fi 
Mohawk Midgetape Mode! 300 
Famous Stereo Hi-Fi Recorder 
Famous 2-Track Hi-Fi Model... . 
Pentron TR-10. Two Speeds* ... . 
Steelman Transitape Portable .. . 
Executive Battery Portable 


* Discontinued 


Willoughby’s 
Price 


. -$ 59.95 





OLOR / BRITE On 
}y: De 


who ‘usist ou the 


i Oipy: PRO 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


@)b7. 4e@ & 


One year expiration date 
‘ e Fully guaranteed : 
Same prices for ——— 5 
Please specify Daylight oF k yp hh ny 
ALL FRESH 3-ROLLS: “T D-R 


LM 
FACTORY PACKED Fi . 6 oil 
(wot RESPOOLED) =| 90) exp,| 36 XP. 20 exp. | 36 
) 9.65 | 13.25 


ACHROME | 968 
KOTACHROME | | 
w, High Speed =| 9.75 | 
EKTACHROME ‘ | sil “ge-pairs | 55°95 
15-pairs | g 
STEREO | one | Yrs | 1828 | $299 | | 
sora | 29s | 13.75 | 28.50 | 43.15 
S NSCOCHROME — 
CHROME) 3 rolls 4. 
828 OCHROME = a 
Pa 22.2 
120, 620, 127 | 5 rolls 6.95 | 10 rolls 


TACHROME “ai 
EKINSCOCHROME | 


e All factory packed—No respooled film x . 
‘ e 1-year exp. date « Fully guaranteed 
F ¢ Please specify Daylight or Type “A” D ODP 








SIZE |3-ROLLS |10-ROLLS 


8mm Roll 25’ Dbi. 10.75 
27.15 | 


27.75 | 8mm Mag. 25’ Dbl. 12.95 











— 





| 30.95 8mm Roll 100’ Bolex 


= _ 


35.25 
8mm Roll Ansco Moviechrome 10.75 


— 





28-pairs 


48.50 





Specify single or double 
Perforation for 16mm: 


16mm 100’ Roll 28.75 





10 rolls 15.25 * 
sen, a pecaiaall 16mm 50’ Mag. 19.75 


63.75 


—— 





*16mm 100’ Roll Anscochrome 28.75 93.75 





— *16mm 100’ Roll 
ailers for your 

th direct Eastman woes process tO Eastman Kodak Super Anscochrome 

wi o send film 


i eorgia, Ohio, 
Enebion you ew ne sey, Washington, D.C., Georgie, 
Jona and Hawail. 


30.50 99.95 
Film comes 

convenience. 
— ries: Ne atitorn 




















Film comes with direct Eastman Kodak 
*Processed by Ansco | processing mailers for your convenience. 


Ar A Kodak Photo Greeting "e 


s>% Christmas Cards in Color jf 
JLOR PRO : 


PA Matching envelopes included. Made 
' e@)}oy: 4y, 


From all size color transparencies from color negs. or transparencies. 
Same prices apply to Ektachrome, 


| 
Anscochrome and Super Anscochrome 


3x7 (3X Prints) 
35mm 20 exposures 





35mm 36 exposures ......... 2.20 
35mm 15 exposures (Stereo) . .2.00 
35mm 28 exposures (Stereo) . . 3.00 
620, 120, 127 Ektachrome, 
Anscochrome, Super 
Anscochrome 
828 Kodachrome or 
Ektachrome = 

MOVIE FILM 
8mm Roll .. 
8mm Magazine pare ae 
8mm Roll 100’ Bolex .........5. 
ff  - ae - 
16mm 50’ Mag. . 1.25 
16mm 100’ Roll Anscochrome .3.50 
16mm 100’ Roll Super 





NR 5 iit icin aii dls 3.50 


You may purchase prepaid Eastman Kodak 
Processing Mailers at the above prices 





MAILING BAGS 
and special 
price list 

FREE on request 


On orders of $100 or over! 





1% extra. ae 
ocans =: ase 


paieee 











You may deduct 2% discount 


WE PAY RETURN POSTAGE 
Send 25¢ minimum charge 
for rush handling and mail- 
ing. Orders over $25., send 


OLOR /BRiTE 


1.30 2X (22 X32) asmm a e28 5 for 1.50 


OF SA KD) ene 5 1.95 


* 5X (5x 7) 1.00 ¢ 2for 1.85 
> Oe (eX 20)... 3.00 * 2for 5.75 
gh Sink De ee 6.50 ¢ 2 for 12.50 


*Also made from Kodacolor negatives 





oe. ae ' D UDA 
Made from 35mm color transparen- 
cies or Kodacolor negatives. Mounted 


10 for 2.40 © 100 for 15.75 


Write for special prices of 35mm and Ste- 
reo duplicate slides from 214x214, Super- 
slides, Stereo slides or Kodacolor negs. 


KODACHROME MOVIE DUPLICATES 


8mm 50’ roll 
(Minimum order 5.00) 
16mm 100’ roll (silent) 
16mm 100’ roll (sound) .... 
(Minimum order 10.00) 


Kodak Slim-line Kodak Deluxe Folders 
44x52 - (3X Prints) 














Please specify Merry Christmas 
or Season's Greetings. 





KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 
3X (32x32 or 3%2x5) 10 for 2.30 
2X (242x342) 35mm & 828 10 for 1.65 





KODACOLOR PROCESSING and PRINTING 
By Eastman Kodak 

8 exp. (3X)....2.80 * 12 exp. (3X)... .3.80 

16 exp. (3X)...4.80 © 20 exp. (2X)... .4.80 

20 exp. (3X)...5.80 * Developing only. .75 














ory Packed KODACOLOR F 
(WITHOUT PROCESSING) 
Size 3-ROLLS 
C120, C620, C127 3.25 
C828 2.40 














C135-20 exp. (35mm) “4.85 








| 


KOLOR/BRITE guarantees quality or money back. 





G.P.O. Box 3, 


NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
Always include remitt with order, 
and be sure to include our zone 
number. Sorry no C.0.D.'s 





2opular PHOTOGRAPHY 





ON NEW CAMERAS AND EQUIPMENT — LATEST, ‘i > MAIL COUPON FOR DETAILS ON 
MODELS SHIPPED IN ORIGINAL PACKING. b FREE BONUS MERCHANDISE. 
. Sm 


Thousands of new customers bought from 
{\, even read our ads They say their friends 
L ay reason is that our prices are lower than what 
home t or even in the countries where the 
and type of 
able at tremendou 
, i turnover plus direct sales with no 
yA? to tremendous savings for you! 


y are de! Pr f mm Movie Came 
' f their accessor 
nt, Flash Bu 
s and Te 


Our Tremendous Volume and Low Cost Operation 








CAMERAS KODAK Retina SAMOCA WITTNAUER 
AGFA Amp: Sriette 
Optima 
Optima | 
Reflex 


AIREQUIPT eee 
Automatic III 106.00 JMR28 12 8 ANSCO Lancer 1G WOLLENSAK Superba 66 71.50 | PATHE. 
RETINA REFLEX S LEW 28 KODAK Starmat 51 Super ba 44 52.50 | REVERE 
12.8 127.00 VOIGTLANDER BELL & HOWELL 45 00 Immerse PROIECTORS 
Reflex | ieee ‘ 35 re vito. re REVERE fe 12 ? Anscomatic 84 00 Parone ' oe 
Reflex |! 74.75 | Vitomatic RICOHMATIC 44 ARGUS Fecermund Sd 
Reflex IV 3 84.50 | WALZ ROLLEIFLEX 4 x 4 Special! 515 22.50 Statesmen 
Reflex V 1 Electric 1000 1.8 74.95 | YASHICA 244 300 Automatic SY Pe eentatie 
nie ERRA YASHICA 44 LM 500 Automat 59.00 a 
2 w e L utomatic 
mnsCO - YASHICA 35 YK {28 27.00 wOLLensan 500 Electromatic 74.00 revs onsen 
nscoset 12 - Pr t 500 99.95 
Konilette 135 ° 35 YL 128 39.50 Pacts wo esiden KODAK 
vex 88 * Y 0 ' 
—— 35 WF ILS 1930 Arco Zoom $ {1.8 189.50 ASHICA Loom President Zoom . 108.85 I kodascope Royal 221.00 
MAMIYA : . a the fr be — ARGUS B-EIIt Turvet BAUSCH & LOMB Kodascope Sound 
: Executive 119 entamatic 1 Matchmatic M3 aM Balomatic 655 89.50 | Pageant 619.00 
Autromc 35 13.5 MINOLTA tyne 69.50 |) 0 8 EE] BELL & HOWELL Kodak Pageant 
fi f 4 
oS - hy CARL ZEISS Cinetromic M3 mm PROJECTORS Explorer nd 316.00 
Case a fis h ; S A 118 Pentacon 12.8 tf 89 ARGUS Zoom DeLuxe “REVERE 
Case & Flas _ Tessar Aut 89.50 | AUTO-CARENA 149.50 | <, = Explorer Deluxe 38 . 
Ae Case & V2 12 (2. Biotar Aut Carena Z00M 250 00 Srowmaeter = a4 Exploror Zoom 16 Sound + 
eter 89.50 | MINOLTA SRI BAUER owmaster SOOA 85.00 | Fxpiorer EXPOSURE METERS 
C.33 & Case 69.95} SR 3 1 ZEISS IKON BELL & HOWELL Showmaster Headliner ARGUS 
C-44 12.8 Cone & ped conten viene Sunometer areal 108.00 | BRUMBERGER 3 
1.50 Contatiex Rapid 220 MM 31.75 J Showmaster FERRANIA F 
: 8 $128 “peor tate vt SOAV2 GEWERAL ELECTRIC 
cue 19 Case & $119 peer 333 BASKON Automatic GRAFLEX Golden Crown 
anes § 11.9 Automat CC a a8 raat a 800 eT Constellation w/Case 23.50 
oe —_ ortica 35 ‘ ) utoma’ Co od 390 £ Electric Eye 78.95 Mark |! 7 KALIMAR 
BALD D128 Co 2 390 TE Electric BELL & HOWELL KEYSTONE K-51] re 
Automex So f Eye $8.25 KODAK : A w/ Case 625 
\) Stee BEAU ROCCA Contax IIA f1 414 P Duo Power pater Covsicede $10 Clip-on w/Case 6.25 
Prontomatic S f Zoom 1 PAL w/Case 450 
Baldessamat = . hey r~ a oe Cavaicade 520 Auto Memo 
BEAU lip ty Aggy eben 500 A Readymatic w/Case 11.90 
LIGHTOMATIC .. 58.75 , - 414 Zoomati vocatsots 300 | Readymatic B-1 w/Case 8.50 
> Bod 46 Loomatic egent Velure 
Supra 128 23.75 : Te oe oan Tocantins Regent LA BELLE KODAK 
Supra 119 49.50 hon 18 ceniad ¢ Mae car eao BAUER MANSFIELD Kodalux w/Case 14.95 
BESELER . F g -DejUR MINOLTA Kodalux L w/Case 18.75 
a 5 Co 115 CANON Zoc Ambassador Mint 16 oo 
Topcon 11 8 * Nu TARON S ms KONICA ° 
CANON ‘ ae 0 Eldorado se — NIKON ° 
Canon Vi a He } sy , ust tiectr > acm - m J 
Canon P .. saincerbagegee Electra Sestom 1000 QUICKSET — 
Canontiex 11 8 . DP 178 c So . 303 L-B6 5.20 
DACORA-MATIC : reset te de nc ° FUJICA 8mm Zoom 505 Studio | t 
Clectric Eve 128. 46.88 ea Contina-Ma ; KALART VP 88 REALIST —s a —- 
DejUR hermits KEYSTONE -4C KEYSTONE 990 Super " 50 
50 


Petr: Penta V +. ae a AGFA 66 Auto 125 «4 Deluxe K-60 Automatic 
Petri EBN 45 
90 


3 
° ietinable BRONICA KS .90 990 Realomatic ; 
DECON SR au. BROOKS Piaude 1006 400 Automatic 
Petr) Compact ° PETRI Veriwide 100 _ . - me K-10 620 . Brockway S 
EDIXAFLEX PETRI PENTA 12 EDIXA Reflex (2 & </ 10 . REVERE 


Complete 21.80 
SPECTRA $7.50 
WESTON 

Master \V w/Case 25.00 

ELECTRONIC FLASH 

AIRES Speediight $ 28.00 
BRAUN Paxitron 37.50 
EXAKTA 

Speedlight 37.50 
29.50 
32.50 


EUMIG ° PRARTICA FX2 KALIMAR Reflex : : 
ie EXA 29 Trioplan 13.5 HOWME Ture 1] oy 

txa Body 27.00 19M FALLOFLEX . 110A2 0s 

12.9 Meritar PS 48 00 Menta nar PS —— Drown 7 5055 

12.8 Tessar PS 79.00 | > rPS Prote Automatic '2 3 0 15 808 

EXA I ° ; ar PS” a fe tomatic Zoo 0 10 SAWYER seer 

x XIIA £2 é ; " rownie 300 500 Mode 

E -aedly- A aaa PRARTICA FX MINOLTA Cine Scopemeter rownie 500 500 Model E 

W'f2Auto.Biotar 187.00 | 4g Wecte — Rut urret owt A.20 500 Mode! R 

{19 Auto Quinon 29950] Aut td Cine Automatic 3 Sve 

119 Auto Xenon 29950 | +28 Tessar Au! ICOH Diacord G urret t1 9 So VIEWLEX 

11.9 Auto 12. Westagon Diacord t MONICA 7 5 WOLLENSAK 815 99.50 } HEILAND 648 
Westrocolor 259.50 Auto ROLLEIFLEX MANSFIELD P.77 1mm CAMERAS eaten - 
GRAFLEX Century © PRAKTICA IV 3 SE2 2-777 uturamic |i . 
Graphic . 128 Tessar PS 3 SF — 7} AURICON = HERSHEY 
Electric * 128 Cassar PS {2 ii 7-718 BELL & HOWELL SUNLIGHT 
FUJICA 13.5 Primotar Tele CAL] SEKONIC 240k MECABLITZ 
Fuyca 35 ML 128 129 Mertar PS ROLLEICORO Va racdeet- 30-( : 102 of 103 36.50 
Fuyca 35 ML 119 PRAKTINA fx f YASHICA A +4 Zoom 80P - 200 51.00 
Fuca 35 SE 128 Biotar ny) . ; TANDBERG sarge MULTIBLITZ . 
Fuyca 35 SE 11.9 Quinon ps Elite Sound Sane OPTA VUE Galaxy 37.50 

Tessar AT LN Projector . STROBOFLASH e 
= i fm PRAKTINA IIA 50 ULTRABLITZ Mono Jet 41.00 
H2 {2 128 Tessar ps t} MONOJET I! 51.00 
H3 {1.8 12 Fiexon : C 100 11 § MINI METZ | 49.95 
119 Quinon AGFA Karator C 14 106 49.95 

tall HONOR REALIST + AIREQUIPT ! ' Meteor 66 00 

35 135 stom 128 wiemat 

















— 300 #/Case & yh & CAMERA MAILORDER CORPORATION MAIL COUPON FOR 
KODAK 
rom Wane NEONATE f amet ta MU 2- BONUS MERCHANDISE 


35 12 Stereo Realist 16 cs 9.95 | Suoert ay Vorret 11.4 WALZ Autofiasn 22.50 
35 119 RICOH 519 M utomatic | aneaseenenn 
Widelux WA hit 1 s 5 8 @ IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 

KODAK 500 12 4450. | MINOLTA P DEPT. P1C 521 FIFTH AVENUE, NEW YORK 17, N. Y DETAILS ON FREE 

cose RICOMATE (2.8 MINOLTA MU 2-2981 
RETINA ||| S {2.8 ROYAL 1] 9£ 38 Minolta 16 Please ship the following 
W f19 d PCA Prismat 11.8 MINOX 




















ECIAL LOW PRICE, PLEASE WRITE FOR FREE Q | wish to trade 
NT S BRAND NEW. A 








PLEASE MAIL FREE QUOTATION—No Obligation to Buy 

















January, 1961 
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equipment 


~<a 
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ACCESSORIES 





Wili{t = 


FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 


many manufacturers offer. There 


are, no doubt, several booklets de- 
scribed here that will interest you. 


Just circle vour choices on the 


coupon below. Mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 


along promptly to the manufac- 


turers concerned. 


CAMERAS, STILL 
9. Booklet: Wonderful New World of Pho- 
tography. 16 pgs., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products 
98. Booklet: How T Earn Extra Money 
With Your Polaroid Land Camera. 8 7 
filled with tips and hints makir 
mey also ives suggestions of 

markets and what to charge. Polaro ry 
99. Booklet: Accessories for the Hasselblad 


sx2%% reflex camera. Illus illard Pro 


In 
100. Brochure: Walzfiex Model II C 
Kit. Descriptior specifications, how 
Jumbo Mask accessorie illus. 101. 
hure. Walzflex Semi-Automatic; gives 
fications, list accessories 
illus. U. S. Photo S 
183. Pamphlet: Li 
and acc i 
187. Folder: De 
accessories. Inter 
214. Brochure: Describes the new Beau Light 
ymatic Elec Camera. Beau 
Camera Co Camera Specialty Co 
223. Color Booklet Describes Automatic 
Robot Star ameras with built-in motor for 
20 or 50 exposures without rewinding, Inter 
Remote Release, Close-up 
Special industrial models and camera 
for photographi ording. 224. Bro 
Describes the use of the ALPA 35mm 
Single lens Reflex camera for Macrophotog 
raphy at extreme ratios of 1:1 to 10:1 magni 
fications 


nd full a 
: il de 


essories 


}3Smm 


hangeable lenses 


bridging the gap between regular 
(infinity down to 1:1) and Micro 
scopic Photography (10:1 to 1500:1). Karl 
Heitz, Ir 


lose-ups 


LENSES 
A: Raptar ine-lenses 


Raptar 16mm cine-lenses; depth 


103. Booklet 
Booklet B 


of field projection charts. Booklet C: ‘‘How to 
Have More Fun With Your Camera.’ Wol- 
lensak Optical Co 
106. Brochure: Walz 
Complete description of wide-angle lenses, 
telephoto lenses and standard lens, illus. 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. S. Photo Sup- 
ply 

108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subjects requiring above- 
normal magnification 


quality movie lens. 


are treated: gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange 

188. Catalog: Lists more than 1,000 optical 
items including lenses, projectors, telescopes 
etc. Instructions on “how to make your own.” 
Edmund Scientific 

215. Brochure: Angenieux lenses for 

cameras; illus. with specifications, et« 
Brochure: Isco lenses; prices, illustrations & 
specifications. Camera Specialty Co 


35mm 
2 


FLASH EQUIPMENT 

53. Folder: Describes the new Heiland Tilt- 
a-Mite flash with exclusive 3-way socket 
which takes different size bulbs without adap- 
ters. Also lists accessories and prices. 5 

alder: Gives information and describes the 
Heiland Futuramic II Strobonar with illus 
trations and prices. Heiland, Div. of Minne- 
apolis- Honeywell 
55. Folder: Sun-Lite II; description and illus. 
on speedflash. Hershey Mfg. Co 
61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography. 12 pp., illus.; 
issued periodically. Eveready Batteries, data, 
helpful information on “B,”’ “B-C"’ batteries. 
National Carbon Co 
222. Booklet: “How to Pick the Right 
Bulb"; Complete, handy flash bulb and ex- 
posure guide. Westinghouse Electric Corp 


DARKROOM EQUIPMENT 

76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices 
7 “Fun In The Darkroom.” Booklet on 
fun, knowledge and profits that can be ob- 
tained from darkroom photography. 78. 
Folder—1217K Dryer. Full information. 79. 
Folder Photo Magic Without a Darkroom 
Complete information on Slide-O-Film that 
makes slides from negatives without che: 


Beseler Co 


cals or darkroom 


PROCESSING EQUIPMENT 
AND MATERIALS 

Time-O-Lite Printer 
Meters and Switches 


80. Leaflet 
Time-O-Lite 
Timer 

86. Folder 


Leaflet 
Industrial 
Describes “‘Static Master’’: gives 

prices; 3 pp., illus. Nuclear Prod 
88. Booklet: Describes methods 
i mounting transparencies for viewing and 
1 Erie Scientific Corp 
91. Booklet: New booklet on magnifiers for 
shop. lab, darkroom by Bausch & Lomt 
How to choose the right magnifiers for spe- 
ific needs and how to get the best perform- 
rom them. Description and illus. Bausch 
& Lomb Optical Co 
117. Pamphlet: How to Color Photos for F 
and Mo discusses photo coloring and in- 
formation on Marshall's Photo-Oil 
John G. Marshall Mfg. Co 
119. Brochure Discusses Lisco Cut 
Holder; gives data and inform 
sive features. Lisco Products 


uses and pri 


and material 


rojecting 


ance f 


pencils 


Film 


ation on exclu 


EXPOSURE METERS 
Pamphlet: Illustrated guide to Sekonic 
1 z technical dat: 

tric Co 


FILM & PAPER 
8mm, 16mm movies, 2 x 2 
iggest selection in USA. Bar- 


gains in used 16mm sound films, projectors. 
Blackhawk Films 


204. Catalog 


color slides 


CAMERAS, MOTION PICTURE 
Brochure The Auricon Cine-Voice 
camera for professionals. Brochure: 
Same as above except for home movie mak- 
ers. Booklet How to Use Your Cine-Voice, 


133. 


16mm 


16mm Sound-on Film Recording Camera 
Catalog: 40 pp., illus., Auricon Cameras, Div 
of Berndt-Bach. 

138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories, Prices, Descriptions. 12 pp., illus. 
Wollensak Optical Co 

143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors, Circu- 
lar: 16mm full line covering all 16mm 
movie cameras and projectors. Keystone 
Camera Co. 

218. Catalog: Describes Sankyo 8mm Cine 
Cameras, giving specifications, illus. 219. 
Brochure: Gives information on the Sankyo 
Moviemat, new movie camera with com- 
pletely new automatic diaphragm. 220. Bro- 
chure: Describes the Auto-Carena, 8mm fully 
automatic, electric eye motion picture cam 
era; illus. 221. Brochure: Describes the Car- 
ena-Zoom, 8mm zoom camera; illus. Camera 
Specialty Co. 


MOTION PICTURE ACCESSORIES 
146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
16mm cameras. In full color, charts, sche- 
matics, etc. Paillard Prod. 

149. Booklet: Motion Picture 


Equipment. 
Revere Camera Co. 


PROJECTORS, SLIDES, SCREENS 
177. Booklet: “The Lenticular Screen—Its 
History, Uses and Advantages.”’ Radiant Mfg 
191. Pamphlet: “Baia Makes Movie Editing 
Fun For Everyone!"’ Baia Corp. 

225. Booklet: “Slide Showmanship’: De- 
scribes more than twenty-five ways to im 


prove your color slide presentations. Airequipt 
Mfg. Co. 


PICTURE TAKING ACCESSORIES 
157. Catalog: 10 pgs. describing the complete 
list of products. Testrite Instru 
206. Catalog: 38 pgs., fully illus. Describes 
more than 500 books on photography. Com- 
plete rundown by subject. All prices included 
Popular Photography Book Service. 


TO: POPULAR PHOTOGRAPHY 
P. 0. Box 201 
Village Station 
New York 14, New York 


Please arrange to have the booklets 
whose numbers | have encircled sent to 
me as soon as possible. 


Indicate total number 
of booklets requested 


mee 


$ 13 54 55 61 76 
78 «679 86 88 91 398 
100 101 106 108 117 
138 143 149 157 177 
188 191 206 214 215 


219 220 222 223 .224 
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NOTICE: Rates 90¢ per word. Minimum 10 words. Feb. issue closes Nov. 10th. Send order and remittance to Martin Lincoin, Popular Photography, 1 Park Ave., N.Y.C. 16. 





CAMERAS and EQUIPMENT 
TO SELL | 


REALLY Well- Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailorder! Reed's 
943 North State, Chicago 10 

SUNDAYS 11-2 pm, Daily 10-7, one of the World’s Best 
Equipped Stores! Buying, Selling, Trading, New—Used! 
Chromoptics, 943 North State, Chicago. 

DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside. 10-7 
pm! Best new-used selections! Chromoptics, 943 N. 
State, Chicago 10. 

CHROMOPTICS Desires Opportunity To Undersell! Tre- 
mendous top-quality namebrand store, well-stocked 
specialists, offering immediate-action service, under- 
sells when told what prices to underbid! Jayreeds, 
943 North State, Chicago 10. 
CANADIANS send for bargain list, 
equipment. Simon’s Camera, Inc., 
Montreal, Canada 

3314 Discount most cameras, projectors. Bobs, 76 W. 
48th. N.Y.C. 36. 


BRAND New 1961 projectors and Cameras—guaranteed 
and factory sealed boxes, Anscomatic $77.50, Argus 
President $93.50, Bell-Howell 754 $97.50, Keystone 
K511 $68.50, Bauch-Lamb 755 $117.50, Zoom 8 mm 
cameras, Bell-Howell 414 $146.50, Keystone K-7 
$104.50, DeJur Zoom Electra $106.50. Write in for 
complete catalog, King for Price, Box 5, Monsey, 
New York. 

164 Page Illustrated Catalog, listing hundreds of new 
and used photographic bargains. Send 10¢—receive 
25¢ credit on first order. The midwest’s most com- 
plete photographic store; since 1899, Central Camera 
Company, Dept. 5B-1, 230 S. Wabash Ave., Chicago 4, 
ih. 


new and used 
11 Craig West, 


WORLD’S only Prism for Hasselblad $79.50; Zeiss Son- 
nar 300mm f4 for SLR $249.00; Hasselblad 1000F 
$274.00. Canon 100mm f2 $99.50. Exakta IIA/Auto- 
Biotar $171.00. Airequipt Superba $74.50, trapy 12 for 
$15.50. Penti halfframe with Meyer f3.5/30mm $19.50. 
Add postage. Everything brandnew. Bargain list. Kew 
Forest Camera 118-24 Queens Blvd. Forest Hills 75, 
N. Y. 


BEFORE You Buy, get Central's quotation. Midwest's 
photographic headquarters since 1899. Central Camera 
Company. Dept. 5-1, 230 S. Wabash Ave., Chicago 4, 
Illinois. 

BRAND New Cameras: Only top grade first-line models. 
Remarkable savings. Buy from an American owned and 
operated company. We pay parcel post and insurance. 
(Airmail at small extra charge.) You pay postman duty 
on arrival. No red tape. Camera Export, Lugano/- 
Bissone, Switzerland. s 
NIKON S-2, F1.4 Nikkor, used, like new $129.50, Alt- 
man’s, 16 S. Wabash, Chicago 3, III. + 
CANONFLEX, automatic Super Canomatic, used, like 
new $189.50, Altman’s, 16 S. Wabash, Chicago 3, III. 
NIKON SP, F1.4 Nikkor, used, like new $225, Altman’s, 
16 S. Wabash, Chicago 3, III 

LEICA M-3, F2 Summicron, used, like new $225, Alt- 
man’s, 16 S. Wabash, Chicago 3, III. m 
LEICA 111-G, F2 Summicron, used, like new $185, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. 4 
LEICA III-F, F2 Summitar, used, like new $125, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. - 
EXAKTA VX Ila, automatic F2 Biotar, rangefinder prism, 
used, like new $185. Altman’s, 16 S. Wabash, Chicago 
3, I. 

NIKON F, automatic F1.4 Nikkor, used, 
Altman's, 16 S. Wabash, Chicago 3, III 
BRONICA, automatic F2.8 Nikkor, used 
Altman’s, 16 S. Wabash, Chicago 3, iI 
ALPA 7, Automatic F1.8 Switar, used, 
Altman's, 16 S. Wabash, Chicago 3, III 
ALPA 7, automatic F1.9 Zenon, used, like new $149.50, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 

MINOLTA SR-1, automatic F2 Rokkor, used, 
$115, Altman’s, 16 S. Wabash, Chicago 3, III 
HEILAND Pentax, automatic F2 Takumar, used, 
new $115, Altman’s, 16 S. Wabash, Chicago 3, III. ss 
CONTAFLEX IV, automatic F2.8 Tessar, used, like new 
$99.50, Altman’s, 16 S. Wabash, Chicago 3, | mon 
RETINA Reflex S, automatic F2.8 Xenar, used, like new 
$109.50, Altman’s, 16 S. Wabash, Chicago 3, Ill. 
RETINA Refiex S, automatic F1.9 Xenon, +~% new 
$149.50, Altman’s, 16 S. Wabash, Chicago 3, deel 
WEBCOR ‘‘Microcorder,’’ the ultimate in a snintature 
transistor tape recorder. List $175. Ask for the Alt- 
man Price, Altman’s, 16 S. Wabash, Chicago 3, III. 
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like new $265, 
; like new $295, 


like new $175, 


like new 


like 


BROOKS—Plaubel Veriwide 100, 47mm F4.7 Super 
Angulon, used, like new $195, Altman's, 16 S. Wabash, 
Chicago 3, Ill. ‘ ; = 
MAMIYAFLEX C-2, 80mm, F2.8 Sekor, used, 
$115, Altman’s, 16 S. Wabash, Chicago 3, Hl. 


FAIRCHILD franchised dealer—8mm sound cameras and 
projectors, Altman’s, 16 S. Wabash, Chicago 3, Ill. = 
EUMIG Franchised Dealer, Altman’s, 16 S. Wabash, Chi- 
cago 3, Ill. , = —— 
RETINA I1I-C, F2 Xenon, used, like new $69.50, Alt- 
man's, 16 S. Wabash, Chicago 3, Ill. 

RETINA I11-S, F1.9 Xenon, used, 
man’s, 16 S. Wabash, Chicago 3, | Gis 
TOPCON, automatic F1.8 Ropcor, used, like new 
$149.50, Altman's, 16 S. Wabash, Chicago 3, Ill, 
3.5 G Rolleiflex, F3.5 Planar, lightmeter model, used, 
like new $149.50, Altman’s, 16 

il. 


like new 


like new $115, Alt- 


S. Wabash, Chicago 3, 


ALTMAN’s for Linhofs!!!! Because we have in stock 
for immediate delivery the largest selection of Linhof 
cameras to be found in any camera store anywhere in 
the world, Altman’s, 16 S. Wabash, Chicago 3, III. 


CONTAX I11-A, F1.5 Sonnar, latest full sync, used, 
new $165, Altman’s, 16 S. Wabash, Chicago 3, III. 
CANADIANS. Write today for bargain list on new and 


used equipment. Kirshner’s Camera Supplies, 77 Craig 
St. West, Montreal 1, Que. 


164 Page Illustrated Catalog, ey hundreds of new 
and used photographic bargains. Send 10¢—receive 
25¢ credit on first order. The midwest’s most com- 
plete photographic store; since 1899, Central Camera 
Company, Dept. 5A-1, 230 S. Wabash Ave., Chicago 4, 
Wi. 


like 


CANADIANS—Free Bargain Lists, New Item Bulletins. 
Mills Photo—Saskatoon. 


FREE! New 1961 catalog of all | photographic books 
available. For your copy, send postcard with name and 
address to Catalog, Popular Photography, One Park 
Ave., New York 16, New York. 


VISTASCOPE Wide-Screen Lens for all movie cameras. 
Increases your picture 50%, gives cinemascope ef- 
fect. Same lens fits your projector. Mfrs. Orig. List 
$75.00, Special $12.95. Money back guarantee. Olden 
Camera Co., 1265 Broadway, New York, N.Y. 


CAMERAS and EQUIPMENT 
WANTED 


COMPLETE Outfits Purchased! Superior Brands. Alpa 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago. 


WANT to buy good equipment and accessories? Place 
a low-cost classified ad in this space. 


WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10. 


EVERYBODY'S Happy! Jay Reed pays more for 
equipment; sells for less; your best deals, 
Chromoptics, 943 North State, Chicago 10. 


FOUND The Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera _ 2130 
Broadway (75th St.), New York 23, 


CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully Insured at our expense. “‘OK'’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 


WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check 
sent same day. Hold equipment 10 days. Sell to largest 
camera co., middie west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana. 


ALTMAN’S is too big to “play games.’’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here. Altman’s, 
16 S .Wabash, Chicago 3, III. 


ALTMAN’S is known for fast action, no delays, no 
— you along. Altman’s, 16 S. Wabash, Chicago 
, 


fine 
from: 


ALTMAN Urgently Needs Fine Used Cameras, Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want prompt action, send your equipment 
in or write for an offer, Altman’s, 16 S. Wabash, Chi- 
cago 3, Ill. 


ALTMAN Pays More, Bickers Less, Replies Immediately, 
Altman's, 16 S. Wabash, Chicago 3, II! 


r 


PHOTO SUPPLIES 


WEDDING Albums, most beautiful, also Musical (Stu- 
dios, Couples Name Gold). Wholesale Catalog free. 
Photofitco, 131-15 West 42nd, New York 36. 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245A 7 Ave., N.Y.C. 


PHOTOMOUNTS, Albums. Professional quality, Free 
catalogue. Harvard Photomount, Box 72, Cambridge 
40, Mass. 
PHOTOMOUNTS—inexpensive 3x5 $4.00/100; 5x7 
$6.00/100; 8x10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 


ALBUMS! Wedding, Commercial, Photographer and 
customer’s names in gold. Mounts, Sales Aids. Free 
catalog! Crestwood, 3601 West 7lst, Kansas City, 
Missouri. 


FREE! New 1960 catalog of all photography books 
available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Ave., New York 16, N.Y. 


POSTAGE Increased—We pay postage on wedding 
albums and films. Free literature—wholesale price 
list. Selbert, 3487 Jerome Ave., NYC 67. 


PHOTOGRAPHIC Supplies—glassiene negantainers, slide 
mounts, releases, embossers, stickers, business 
cards, negative files, Press Plates. Free literature, 
samples. Lutz Co., Box 5, Syracuse 11, New York. 

STORAGE—Bottle Labels, imprinted with names of 
popular developers, spaces for recording working so- 
lution and replenishing dates, film developed, etc. 50 
for $1.00. Date-O-Randum, 30 West Washington, Chi- 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes. Complete Kits: 
Mirrors, Eyepieces, Tripods, All Other Accessories. 
Request Free Illustrated Catalogue F. Criterion Man- 
ufacturing, Dept. PP-19, Hartford 1, Conn. 


OPTICAL—Science—Math Bargain—Request Free Giant 
catalog “CJ'’-—128 pages—Astronomical Telescopes, 
Microscopes, Lenses, Binoculars, Kits, Parts, Amazing 
war surplus bargains. Edmund Scientific Co., Bar- 
rington, New Jersey. 


CAMERA 
and BINOCULAR REPAIRS 


EFFICIENT—Fast—Inexpensive Cameras, Movie Cam 
eras. Binoculars. Free Estimate. Modern Technical Sup- 
ply Co., Dept. USC, 55 West 42nd St., New York 
36, N.Y. 


LEICA Owners—Fast dependable repair service. Leica 
trained specialists. Master Camera Service, Inc., 
6426 N. Western Ave., Chicago 45, Illinois. 


YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. if there is not yet a ServiShops near you, 
send repairs to National ServiShops Headquarters, 
Department L1, Englewood, Colorado. 


EXPERIENCE in camera repair. 17 years foreign and 
domestic repairs; 6 years with inventor of Contax 
(Zeiss) assures efficient, expert service by highly 
qualified technician. Guaranteed repairs on all makes, 
still and movie, meters, electric eyes, etc. Strauss 
Photo-Technical Service, Inc., Dept. PP, 930 F Street, 
N.W., Washington 4, D.C. 


25 years repairing Contax, Leica, Rolleis. Estimate 
mailed day camera received. Ten day service. For- 
merly with Carl Zeiss. Ernest Hunt, Box 505, Engle- 
wood, New Jersey. 
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PHOTO FINISHING 


s 


35mm B&W slides from any size negative 15¢. Duane 
Stebbins, Box 62, Agawam, Mass. 
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ENLARGEMENTS! Eight 5x7's or 
negatives $1.00 postpaid. Wilart, 
Rock, Ark. 


MINOX black/white & color processing. Send for film 
mailers & discount price list. Mayfair Processing Labs, 
21728 Ventura Bivd., Woodland Hills, Calif. 


PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our collec- 
tion of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. 11, 12048 Vanowen Street, North Hollywood 
California. 


five 8x10's 
Box 975, 


from 
Little 


MINOX and Subminiature owners. Finest Ultraminia- 
ture custom processing. Precision Subdminiature Labs., 
Box 83, Bkiyn 19, N.Y. 
ABSOLUTELY highest quality 
weight enlargements at dealers prices, 5x7, 33¢, 
8x10, 42¢; 11x14, 95¢. No extra charge for cropping 
or dodging. New negative from your photo 60¢ mini 
mum order $1.00. Foto Portrait Co., 1172-P Ogden 
Avenue, New York City 52 


y professional double 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide film mailers, price schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23 


MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N.Y. 


2x2 Black & White slides mounted from any photo 
35¢ or from any size B&W negative 15¢. B. J. Anderson, 
Box 26072, Indianapolis 26, Indiana. 


NO negative? Send $1.00 for new negative plus 5x7 
enlargement from snapshots, colorslides, colorprints 
stereoframes, tintypes, old family pictures. Projec- 
tionslides from any biack and white picture or nega 
tive three one dollar. Your own colorprints converted 
into 2x2 colorslides. Four two dollars. 35mm pana- 
tomic and direct positive reversed developed for 
slides $1.50. (Useful for x-ray, copy, stereo.) Five 
8x10 Warmtone Glossy Enlargements $2.00. Curio 
photo, 1187 Jerome, New York 52 


35MM—interested in developing 35mm film? We sup- 
ply interesting exposed film. We shoot, you develop 
Send for free list. Erwals, Dept. ‘P,"” PO Box 1241, 
Cincinnati 1, Ohio 

MINOX—Minolta Custom Finishing 24 Hour Service 
Pyramid Processing, 651 N.E. 125th Street, N. Miami, 
Fla 


NEGATIVE retouching, photocoloring. Weinsoff, 


1340 
Michigan Ave., Miami Beach, Fla 


2x2 Slides—colored or black and white—from your 
positive transparency or picture 30¢ each. D. P. Pan- 
chromatic & Panatomic X film processed. 20 picture 
roll, mounted $1.50. Photo Copy Shop, 201 N. Magnolia 
Ave., Lansing 12, Mich 


THREE 4x5” enlargements 25¢. Color films: 35mm roll 
$1.00, 8mm movie film $1.50; Processing mailers 75¢ 
Cardinal Photos, Berkeley Hts., N.J 


COLOR PHOTO FINISHING 


KODACHROME-Ektachrome Guaranteed Kodak Process- 
ing—prompt—8mm or 35mm 20 exp. $1.40. Free list- 
mailers. Color Pix, Dept. K, CPO Box 30, Kingston, 
N.Y 


HIGHEST quality Ektachrome-Anscochrome Processing 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio 


WANT the very best custom (Type ‘‘C’’) color enlarge 
ments? Try us. You'll be amazed at our prices 
Quantity production runs our Specialty. Allied Color, 
Box 68P, Brooklyn 20, New York 


EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, N.Y 


PROCESSING Agfacolor, 
foreign color films 
14, Mass. 


Gevacolor 
Genphoto, 


Ferranicacolor, all 
138 Charles, Boston 


COLOR SLIDES 


1961 Pasadena Rose Parade (2x2) from Sparkling 
Kodachromes. Beautiful Color by Eastman Controlied 
process, not just ordinary dupes. Complete parade, 
bands, Horses, al! floats complete with script describ- 
ing each float, title slide and portrait of Queen and 
Princesses included (70 slides in all) only $12.00 post- 
paid. Our 8th Year, satisfaction Guaranteed. Free 
Bonus—Six Slides cf Miss Universe Beauty Contestants 
included in first 500 orders. Sparkling Color Movies of 
the Parade with Sound in both 8mm and 16mm. 8mm 
50 ft silent $6.95, 100 ft sound (8mm) $14.95, 200 ft 
sound $29.95. 16mm 100 ft sound $19.00, 200 ft 
$38.00; 400 ft $79.00. Sound on Tape or 45 Rpm 
record, state preference. Colorsiide, Box 1193, Studio 
City, Calif 
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1961 Pasadena Rose Parade. Not ordinary ‘‘dupes’’. 
Superb Masterworks 35mm Slides on Kodak Color Film 
made by Professional Photographers from Official 
Press Stands. 70 Floats, Bands, Horses, $15.00 post- 
paid. 20 selected winners, $5.00 postpaid. Title, 
Queens Portrait, Complete Description Free with order. 
Satisfaction Guaranteed. IdentiColor, South Pasadena, 
California. 
ENGLAND - France - Germany - Switzerland - Holland - 
Austria. Eight Colorslides one category $1.00. All 48— 
$5.95. Eddings, 8-P Roberts, Corning, N. Y. 

BEAUTIES of New York and Canada, captured by pro- 
fessional photographer, 4 for $1; sample, 35¢. Nelson, 
P.O. Box 321, Niagara Falis, N. Y 
NEW Reduced Prices; famous collection of Color 
Slides. Sets of 6—$1.00 per set. Over 1,000 sets, 
U.S.A. and foreign countries, (also 5,000 individual 
slides) Send 10¢ for catalog. Universal, 132 West 32nd 
St., N.Y.C. 


FREE every month—Blackhawk’s newspaper-size cata- 
log 8mm, 16mm movies, 2”x2” color slides. Biggest 
selection in USA. Bargains in used 16mm sound films, 
projectors. Blackhawk Films, Davenport 18, lowa. 
COLOR Slides. Relive your vacation trips. 3,000 Travel 
Kodachromes. Free list (sample 30¢). Send today, 
Kelly P. Choda, Box 15, Palmer Lake, Colorado. 
17,000 subjects in stock offers wide choice and quick 
delivery. Production by Captain M. W. Arps, U.S. 
Navy, Retired, insures satisfaction. 108 page Catalog 
United States, Canada, Mexico, Cuba, 16¢. If inter- 
ested other countries, add 4¢ for each additional 
list. World-wide coverage (100 countries). Roloc, Box 
1715, Washington 13, D.C 


POPE John XXIII, Interiors of Roman Basilicas, Lourdes, 
Fatima, Lisieux, etc. Washington Shrine, Exclusive, 
Holy Land—complete coverage. Interiors. Life of 
Christ, Famous Madonnas, Rome, Vatican, etc. 84-page 
Illustrated catalog ‘‘PR’’ 25¢ (deductible). Argo Slides, 
116 Nassau, New York 38, N.Y 


PLEASURE of viewing—pride of 
35mm color slides Europe 
Museums, Interiors, 


showing, Beautiful 
Cities, Cathedrals, Castles, 
Famous Paintings. Also Mexico, 
india, Morocco, etc. Illustrated Catalog “P’’ 15¢ (de- 
ductible). Argo Slides, 116 Nassau, New York 38, N.Y 
QUALITY slides, domestic and foreign. Free sample, 
catalog. Slides, PO Box 26P, Gardena, California. 


STEAM Locomotives. Trolley Street 
Automobiles. Classic Cars. Circus 
Tractors. Fire Engines. Disneyland 
page Illustrated Catalog Free 
Beverly Hills, Calif 


ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. ‘‘P,’’ 
2045 Balboa St., San Francisco 21, California. 


ALASKA! Brilliant color slides of the 49th State. 
Wildlife, scenics, cities, Eskimos. Three samples for 
$1.00. Free catalog. Northern Color Film Co., Box 4, 
Cooper Landing, Alaska. 

1000 illustrated title color slides, 
color illustrated catalog. 1C¢ handling charge. Inter- 
American-Features, Jenkintown 16, Penna. 

SAMPLE color slide 25¢. Hopson, 2524 Sichel St., 
Los Angeles 31, Calif. 


NO Collection complete without these slides. 4—$1.00 
Sample 35¢. Nelson, Box 321, Niagara Falls, N.Y 


OBERAMMERGAU Passion Play Slides from Germany 
in magnificent color. Complete set of 42 slides, with 
printed narration, $16.80, cash or check with order, 
or send 50¢ for sample slide and descriptive list. 
Satisfaction guaranteed or money back. Exclusive 
in U.S.A. with Wolfe Worldwide Films, Dept. 9120, 
Los Angeles 24, Calif. 


BEAUTIFUL Cypress Gardens—Eight 
Catalog—sample 10¢. Riviera, Box 
Gables, Fla. 


COVERED bridges, colorful fall foliage original Ekta- 
chrome color slides. Catalog, sample 25¢. Douglas 
Photo Service, P.O. Box 547, East Douglas, Mass 

BEAUTIFUL 2x2 Chinese Pin-Up glamour slides. Three 


samples $1. Ten $3. Mrs. Douglas Taylor, Box 103, RR1, 
Orleans, Ontario. 


Cars. Antique 
Wagons. Steam 
Titles, etc. 48 
Universal, Box 779L, 


20¢ each. Free 


colorsiides $1. 
34-1303, Coral 


FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name and 
address to Catalog, Popular Photography Book Service, 
One Park Ave., New York 16, N.Y 

WESTERN listings and five quality, Colorado slides for 
$1.00. Nesbit's, 711 Columbia Road, Colorado Springs, 
Colorado 


MISS America Slides. Twenty 2x2 colorful slides of the 
Pageant 5.00. The only slides authorized by Miss Amer- 
ica Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, NJ. 

TITLES—Colorslides or 8 mm. 700 Travel, Comedy, 
Family, Map Titles. Wildflower and Southwestern Travel 
wee Free List. Title-Color, Box 35521N, Dallas 35, 
exas. 


MISSING travel slides? We have them. 10,000 35mm 
(2x2) color slides of the USA and all over the world. 
Historic, scenic, exotic subjects featuring hard to get 
shots, matchless air views, restricted interiors, spec- 
tacular night scenes. Hundreds of title and map slides. 
Every slide of professional quality. Write for 140 page 
color catalog, free. Henry Cobb Shaw, 105-3 Washing- 
ton St., Boston 8, Mass 


FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five sam- 
ples 25¢. Mounts 36 for 50¢, Slide Supply, Box 1031, 
Canton, Ohio. 





SENT on Approval! Travelers, complete your collection 
—order the scenes you missed—as good as your own 
most beautiful originals. Order from 7,000 Wolfe Hi-Fi 
35mm Slides in Living Color, make your selection, 
return the others. Agra to Zurich, we have the slide, 
including title and map slides. Send 25¢ today for the 
big, new 7th edition Wolfe 72-page color catalog. 
You'll be delighted with its 300 slide reproductions 
of important scenes—28 In Full Color! Wolfe World- 
wide Films, , Dept. 3130, Los Angeles 24, Calif. 


GREENLAND—Rare collection. 24 magnificent sce scenes 
on approval. Edwin Brown, Norfolk, Massachusetts. 


TRAVEL Slides—Matchless Color Scenics—Popular 
Prices. Catalog, Sample—25¢. Coventry Colorviews, 
10989 Roebling, Los Angeles 24, California. 


SEE 1961 Rose Parade— Gorgeous color slides—from 
perfect professional Kodachromes. Shot from choicest 
press locations -—— actual parade. Wholesale priced 
—Entire Parade, All Floats, over 70 perfect 2x2 slides 
including full descriptions, only $12.00 ppd. 36 Best 
(2x2) all winners, $7.00 ppd. No finer slides available 
anywhere at any price. Our 9th year of satisfaction 
guaranteed or money back. Extra bonus slides Free 
with early orders—Horse and Band Units, Queen, Title, 
Rosebowl—-Send check, cash or money order Today. 
Color Control Co., Dept. P-1, 1538 Cassil Pl., Holly- 
wood 28, Calif. 


AMERICA’S Largest Selection—Colorful Title, Map, 
Comic, Travel Slides. Exclusive! Free Illustrated Lists. 
Colonial, 247-H, Swarthmore, Pa. 


1961 Rose Parade in Superslides! 52% larger picture! 
3:4 format! Fit all standard projectors and viewers! 
Not duplicates! These are superb color transparencies 
made direct from professionally made selfmasking 
Color Negatives! Cost no more than standard size! 80 
sparkling Superslides including Horses, Bands, All 
Floats, plus full descriptions $15.00 postpaid! Special 
selection of 25 Superslides including winners $5.00 
postpaid! Rose Queen, Title, Focus, and other bonus 
slides Free with early orders! Jim Bradford, Dept. P, 
1302 Broadway, Burbank, Calif 


50 Interesting, Assorted slides, with mounts (unas- 
semblied) $2.00. Sample catalog $.50. Sanford Co 
(Established 1941), Conneaut, Ohio 


~ 
MOVIE FILMS > 


EAST African wild animals—8/16mm BW/Colour orig- 
inals filmed to order. Reasonable rates. Also copies 
and 35mm _ transparencies/prints. P.O. Box 4891, 
Nairobi, Kenya. 

8mm Movies, 50’, Comedies, Cartoons, Travel, Air- 
planes, Hunting, fishing. Limited Offer. Send $1.00 
each. Movieland, Box 10-P, Van Nuys, Calif. i ae 
8mm-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals, Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 2 
5,000 8-16mm. Movie films, 
tional, Greenvale, N.Y. 


8-16mm Kodachrome Titles. Also custom made. Free 
samples and catalogues. AC Movie Products. Box 1417, 
Coral Gables, Fla. 


16MM Sound shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16 MM sound projectors, $79.50 
up. Free Catalog. Abbe Films, 417 West 44th Street, 
New York 36. PLaza 7-2219 

16MM sound films—Jolson, Shirley Temple, 
Entertainment Films-—236 W. 55—-NYC 


Free catalogs. Interna- 


, Crosby. 
FROM Germany—Color-Slides and glossy- prints. Movie. 
Landscapes. Townphotos and models as well as many 
other interesting spheres. Samples and prospects. 
U.S. $1, Nordland, P. Box 52, Bad Bramstedt (Ger- 
many) 

8MM-16MM Color and B&W filmiand ~ supplies. 
$$$$. Free Catalog. Superior, 
cago 10. » rere e. 
16 MM sound films. Bargain bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass. 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri. 


16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National Cin- 
ema, 71 Dey St., NYC. 

WORLD'S largest selection of 8mm silent and sound 
films at discount prices. New and used—features and 
shorts from Castle, Official, AAP, NTA, etc., including 
“Old Time Movies,” ‘‘Collectors Items."’ New 8mm 
magnetic sound films available. Free Bargain Bulletin 
(specify size) write to Peerless Camera Stores, 415 
Lexington Ave., New York. Dept. P18 


SEE the World in Color. 8mm-16mm. Kodachrome 
movies. Alaska, Hawaii, America, Europe, Africa, South 
Seas, U.S. National Parks. Also War and Rocket Test 
films. 185 subjects. Low prices. Write World in Color. 
Box 392-PY, Elmira, N.Y. 


16mm sound features and shorts. 
Talman, Chicago. 


Save 
442-444 N. Wells, Chi- 





Bedner, 53 5300 So. 


- 
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KEYSTONE Comedies, 8mm., (Chaplins, 
Megifilms, Box 58031, Washington 14, 
8MM B&W Fresh film factory perforated! ASA 160 
$2.45 roll, ASA 40 $1.95, Free processing! Also Koda- 
chrome at discount! Cinepan, Box 567, New York 19, 
N.Y 


Valentino). 


FREE 1961 large discount catalog. 8mm- 16mm films, 
features, cameras—equipment, projectors. Imperial, 
34 Park Row, New York ee Sarr Cs 
5,000 8-16MM. Movie films, Free catalogues. 
tional, Greenvale, N.Y. 


interna- 


BUSINESS OPPORTUNITIES 


PHOTOGRAPH Buying Market! Latest information! 140- 
page book contains complete market for photographs. 
Publications, syndicates, etc. Addresses, names, Fees 
They Pay! Legal and Market Research information. 
- 7 Universal Photographers, Box L681, Hillside, 





TARA $225.00 Weekly! Become Photographers Inter- 
national’s Representative. Darkroom unnecessary! Send 
$1.00 for America’s Leading Photographic Plan. Copy- 
righted! Photographer’s International, Box C 234, 
Irvington, N. J. “shah 
TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, 1008 N. Stanley 
Ave., Hollywood 46, Calif. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today. 
National Camera Repair School, Dept. Xi, Englewood, 
Colorado. 

OVER 400,000 buyers and sellers will read ~ your ad 
when placed in this space. It costs only 90¢ per word; 
minimum of 10 words including your name and address 


INSTRUCTION ok? | 


LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $27.50. Write for Free literature 
today. A-1 Arts, 3944 West Lawrence, Chicago 25. 


YOU can repair and service Leicas, Contax and other 
cameras, shutters and photographic equipment easily, 
quickly and make good money. Big reference servicing 
manual shows you how. Start your own repair shop. 
Satisfaction or your money back. Write to: Guild 
Camera Service Information, P.O. Box 188, Morton 
Grove, Ill. 


PROFESSIONAL Oil Coloring easily learned and done at 
home. Good income. Write: Free Booklet “The Magic 
of Photo Coloring " Hamilton Studios, Seaford 4, New 
York. 

FREE! New 1960 catalog of ~ all photographic books 
available. For your copy, send postcard with name and 
address to Catalog, Popular a a Book Serv- 
ice, One Park Ave., New York 16, 


CAMERA Repairmen greatly saciedl! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! Write 
today, National Camera Repair School, Dept. B-1, 
Englewood, Colorado. 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran Approved Send for Free Illustrated Book. New 
York Institute of Photography, Dept. C-99, 10 West 33 
Street, New York 1, New York 


OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. Learn 
at home. Easy simplified method. Free booklet. Na- 
tional Photo Coloring School, 835 Diversey Parkway, 
Dept. 6201, Chicago 14 

PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2251, Chicago 14, Illinois. 














TRAVEL 


FABULOUS Photographic adventure. Flightseeing tour 
around world. 67 days, including Middle East, $2995. 
South Seas and Russia extension. SAS Flightseeing 
Tour, 3936 Strandway, San Diego 8, California. 


MISCELLANEOUS 


WE Expose, you develop 35mm—20 poses $2.50, 36 
poses $4.00. Edwards, Box 677, St. Louis 88, Missouri. 


DECAL “Photographer,” Send 50¢. Photographer, Box 
332, South Pasadena, Calif. 


January, 1961 


ARTISTS—Photographers: Human Interest subject ref- 
erences. Free Listings: Slides, Box 384, Chicago 90. 


BUY Direct from Factories! Appliances, Cameras, 
Watches! Free Details. Cam Company, 6810PP, 20th 
Ave., Brooklyn ¢ 4, N.Y. a 


EXPOSED film, you develop. Exciting, adventure.  Satis- 
faction guaranteed. 120 film, 12 exp. $2.00, 35mm, 
$3.00. Howgen, Bx. 132, Summerland, Calif. wet 5 


PICTURE Post Cards made from your photograph. 1000 
$12.00. Raums, 4154 Fifth Street, Philadelphia. 


FREE! New 1960 catalog of ali photography books 
available. For your copy, send name and address to 
Catalog, Popular Da tical Service, One Park Ave., 
New York 16, N.Y 

REFERENCE slides, ‘three subjects $1.00, | free brochure, 
Tanjo, Box 505, Marion, Indiana. 

CAMERA Stores! Someone ‘‘borrowing’’ your personal 
copy of Popular Photography each month? You ought to 
be taking advantage of Popular Photography's con- 
venient re-sale pian. Sell copies in your store, per- 
form a good service for your customers, with no risk 
involved. For details, write: Direct Sales Department, 
Popular Photography, One Park Avenue, New York 16, 
New York. _ = a. + : 
PHOTOGRAPHY studio and picturesque outdoor shoot- 
ing locations for rent. Models available. Herb M. 
Smith, Glamour Photography, Box 166, York, 
MODEL Releases 100—$1.00 Postpaid. Photos, Box 
18-p, Bluff City, Tennessee. OE SAT 
BOOKS Located. Any subject. Put our vigorous search 
service to work! You'll like our prices and fast, no- 
obligation service. Bookmark, Box 68M, Mt. Clemens, 
Mich 

IDENTIFICATION Cards—Valuable uses! ‘‘Photogra- 
pher’’; “‘Press.’’ $1.00 either. 45-404, Miami, Fla. 
PRIVATE Art Subjects. Sharp details Negative on un- 
developed 4x5 inch fine grain film. Absolutely differ- 
ent and unique interesting subjects. Set of best eight 
$4.00. Delivery of Unfogged unbent films guaranteed. 
Knight Associates, Dept. 200A, 624 South Michigan, 
Chicago, | i iI MD) nee ++ ti 
FREELANCERS. Register with International Photog- 
raphers’ Organization. Benefits, Press card. No obli- 
gation. Accredited Press, Lawrence 3, New York. 


SHOPPING GUIDE 
Classified 


A handy reference to items not necessarily photo- 
graphic, but of wide general interest. 


STAMPS & COINS 


FREE! $1.00 worth, your choice, from first stamp 
selection. No strings! Aduits only. Rush request now. 
Philatelics, Dept. EMG-F, New Paltz, N. Y 

WRITE Martin Lincoln, Popular Photography, 1 Park 
Avenue, New York 16, N.Y. for information on how to 
place a classified in this section. 

GIGANTIC Collection Free! includes triangles, early 
United States animals, commemoratives, British Col- 
onies, high value pictorials, etc. Complete collection 
plus big illustrated magazine ail free. Send 5¢ for 
portage. Gray Stamp Company, Dept. Z2, Toronto, Can- 
ada. 

50 Free Pius Premium. General foreign approvals. 
Adults. 10¢ handling. Patton’s 660B Cal., Boulder 
City, Nev. 


FOR SALE 


FLORIDA Lot Bargain! Three lots only $195 each. No 
money down—pay $5 per lot per month. Sub-division 
on 4 lane U.S. Hwy. 441-27 between Ocala and Orlando. 
Exceptionally high and dry. Lots face newly graded 
roadway. Electricity, phones, schools, churches. 1400 
fishing lakes within 45 miles. Write for Free photos 
and plat. CK-Clotfelter, Reg. Fla. Broker, Box 1222, 
Leesburg, Florida. 


BUSINESS OPPORTUNITIES 


NEW! Additional Income! For full information send 
International Reply-coupon. Bleicher, Sulzbacherstr. 
88H, Nurnberg,/Germany. 

IMMEDIATE Profits with no capital or experience. Take 
orders for all magazines subscriptions. Friends and 
neighbors are your prospects. Write now for complete, 
free kit. McGregor Magazine Agency, Dept. 15B, Mount 
Morris, Illinois. 

YOUR envelopes addressed ~ accurately, reasonably. 
Fast service. We have capable addressers in your city. 
Glenway System, Box 6568, Cleveland 1, Ohio. 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Partic- 
ulars free. National, 81-DG, Knickerbocker Station, New 
York. 


FREE Book “990 Successful, Little-Known Businesses.” 
Work home! Plymouth-454M, Brooklyn 4, New York. 


HOME Typing: $65 weekly possible! — $1. Treas- 
ury, 709 Webster, New Rochelle PP-1, N.Y. 


EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD11, 
Chicago 32, IIlinois. 





START Making Money Now. Earn top commissions tak- 
ing orders for all magazine subscriptions. Friends and 
neighbors are your prospects. No experience needed. 
Write for free money-making kit. McGregor Magazine 
Agency, Dept. 14A, Mount Morris, Illinois. 


COSTUMES and PROPS 


PARISIAN Lingerie, Bikinis, Strip, harem, pin-ups, 
dance costumes. Catalogue, Photos—$2.00. Costumes, 
3715 Valley Way, Riverside, California. 


PIN- Up Dance . Costumes, Bikinis, Opera Hose, Tights, 
Catalog 50¢; Quicon, Box 422, Quincy, Mass. 


LEOTARDS, Bikinis, Costumes. Actual Photo illustra- 
tions, $1.00. Stan Stanton, Liberty 3, N.Y. 


BRAND New 5¥/2’x6’ Reversible Green and White Port- 
able Backdrop. Only $15.00 Postpaid. Photographers 
International, Box M 234, Irvington, New w Jersey. 


BUBBLES! The new patented Bell ‘Bubbleator ‘Spout 
quickly generates volumes of luxurious long lasting 
Hollywood style bubble baths. Easily connects to ordi- 
nary bath tub faucets. Gift boxed $3.00 postpaid. Bell 
Cosmetic, Box 5093, Detroit 36, Michigan. 





HI-FI & ELECTRONICS 


DON’T Buy hi-fi components, kits, tape, tape recorders 
until you get our low, low return mail quote. “‘We 
Guarantee Not To Be Undersold.”’ Wholesale catalog 
free. a Center, 1797G First Avenue, New 
York 28, N. 





RECORDERS, hi fi, free wholesale catalogue. Carston, 
125-X, East 88, N.Y.C. 28. 


TAPE recorders, Hi-Fi, Components, Sleep Learning 


Equipment, Tapes, Unusual values. Free catalog. Dress- 
ner, 69-02 P, 174 St., Flushing 65, N.Y. 


EDUCATIONAL 
OPPORTUNITIES 


WHATEVER your needs, Popular Photography classified 
can solve them. Simply place an ad in these columns 
and watch your results pour in. 





MISCELLANEOUS 


CAMERA Stores! Someone ‘‘borrowing”’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography's con- 
venient re-sale plan. Sell copies in your store, perform 
a good service for your customers, with no risk in- 
volved. For details, write: Direct Sales Department, 
Popular Photography, One Park Avenue, New York 16, 
New York. 


MIRROR front- transparent back. See without being 
seen! 8” x 10”, $2.00; 16” x 20”, $5.00. One-Way Mir- 
ror, P-160, Box 625, Mt. Vernon, N.Y. 


SPORT stop wristwatch $9.95. Checkwriter $8.95. Golf 
Cart $14.95. Tweco 155, Indio, Calif. 


“WINEMAKING,” “BEER, Ale.’’ Highest powered meth- 
ods. Illustrated. $2.20. Eaton Bookstore, Box 1242-D, 
Santa Rosa, California. 

FUN gifts and jokes galore. Catalog 10¢, Greenland 
Studios, Miami 47, Florida. 

AUTHORS! Learn how to have your book published, pro- 


moted, distributed. Free booklet ‘‘ZD,"" Vantage, 120 
West 31 St., New York 1 
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BUY wholesale send for free shop at home catalog to- 
day. Dixon Co., Box 836, Hawthorne, Calif 
ELECTRO-Scribe! Engraves all Metals, $2.00. Beyer 
Mfg., 10511-ZD Springfield, Chicago 43 

WHOLESALE! Appliances, Jewelry, Imports direct from 
overseas! Send $1.00 for catalog vamphiets, listings 
Post Enterprises, Box 50, Brooklya 23, N.Y 





MOVING? 


Make sure you notify our 
subscription department 
about any change of ad- 
dress. Be sure to include 
your postal zone number as 
well as both old and new 
addresses. Please allow 


four weeks’ time for proc- 
essing. 


POPULAR 
PHOTOGRAPHY 


434 South Wabash Avenue 
Chicago 5, Illinois 
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y AMAZING OPTICAL BUYS 


sont a ete leme-7 Vider Ui, b- 


-and OTHER 


the Stars, Moon, Planets Close ! 
" ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 
cellent Telephoto shots and fascinating photos of moon! 


60 to 180 Power—Famous Mt. Palomar Type! An 








Unusual Buy 
Assembled—Ready to 
You'll see e 
Saturn the 
planet “Mars, 
Mo 


a mounted 

giving you 6¢ 

er. An Optical Finder Tele- 
ey 


wo - 
able tripod. FREE 
Scope: — Valuable STAR 
CHART ai% 27 **HANDS BOOK ‘OF HEAVENS’ plus 
“HOW Yo USE 72 Bie TELESCOPE’’ BOOK. 
Stock No. 85,050-P. $29.95 Postpaid 


41,” ASTRONOMICAL TELESCOPE 


UP TO 255 POWER 
New Vibration-Free Metal Pedestal Mount 


With this scope you can see 
everything described above, but 
with greater power. Also, it will 
split closer double stars. Mirror 
has twice the light-gathering 
power. Rack-and-pinion focus- 
ing, real equatorial mounting— 
only one motion needed to fol- 
low the stars! Aluminum tube. 
6-power finder telescope. 2 
standard-size eyepieces and 
mounted Barlow lens give you 
powers of 40x, 90x, 120x, and 255x. Low-cost 
accessory e epiece available for higher powers. 
FREE with cope: Valuable STAR CHART plus 272- 
page ‘‘HANDBOOK OF THE HEAVENS"’ plus the book 
“HOW TO USE YOUR TELESCOPE."’ Shpg. wt. 25 lbs. 
Stock +85,105-P $79.50 f.0.b. 
Same teles d bed ab te ee a ‘i 
Fs cope as described above but equippe 
with Electric Clock Drive. —— 
Stock #85,107-P $109.00 f.0.b. 


Barrington, N. J. 


SCIENCE TREASURE CHESTS 
For Boys — Girls — Adults! 
Excellent ‘Science Fair’’ Material! 


Science Treasure Chest — Extra- 
powerful magnets, polarizing filters, 
compass, one-way-mirror film 
prism, diffraction grating, and lots 
of other items for hundreds of 
thrilling experiments, plus a Ten- 
Lens Kit for making telescopes, 
microscopes, etc, Full instructions 
included. 


Stock No. 70,342-P. . .$5.00 Ppd. 
Science Treasure Chest DeLuxe — 
Everything i in 1 Chest above plus exciting additional 
items for more advanced experiments including 
crystal-growing kit, electric motor, molecular models 
set, first-surface mirrors, and lots more. 
Stock No. 70,343-P $10.00 Postpaid 











New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


. =m D 


Useful Telescope and Microscope combined in 
one amazing, precision instrument. Imported! 
No larger than a fountain pen 
10 Power. Microscope magnifies 5 
Sharp focus at any range. a r 
looking at small objects, just plain snooping 
Order Stock No. 30,059-P 
Send Check or M. O. $4.50 Pstpd. 
Satisfaction Guaranteed! 


OFFSPRING OF SCIENCE... REALLY BEAUTIFUL 
CIRCULAR DIFFRACTION GRATING JEWELRY 


A Dazzling Rainbow of Color! 
As a scientific phenomenon, this new kind of jewelry 
is capturing attention everywhere. Shimmering rain- 
ows of gem-like color in jewelry of 
exquisite beauty—-made with CIRCULAR 
DIFFRACTION GRATING REPLICA. Just 





#30,349-P Earrings . $2.75 Ppd. 
#30,350-P Cuff Links» - $2. ze Ppd. 
#30.372-P Pendant ..$2 5S Ppd. 
#30,390-P Tie-Clasp .. $2. 4 Ppd. 


PECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


Projects illustrations up to 3”x 344” and enlarges them. 
No film or negatives needed. Projects charts, diagrams, 
pictures, photos, lettering in full color or black-and- 
white. Gaeuton on 115 volt, A.C. current. 6-ft. extension cord and plug included. 
Operates on 60 watt bulb, not included. se by Underwriters’ Laboratories, 
Inc. Size 12”x 8”x 414” wide. Weight 1 lb., 2 oz. Plastic case with built-in handle. 


sim Teneumety ' ,,. c+. cis 06000 ee 


NEW BINOCULAR-T0- CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES 

Will Fit Any Camera 
Bring distant objects 7 times nearer with a 35mm _ camera, 
7x50 binocular and our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos of wild life, ships, 
people, planes, etc. Camera and binocular attach easily. Use 
any binocular or monocular—any camera, still or movie. Take 
color or black and white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full directions for taking tele- 
photo's. 


Stock No. 70,223-P $11.50 Postpaid 


LOOK! METROGON CAMERA LENSES BUILD A SOLAR 
EXTREME WIDE ANGLE, MULTI-USE ENERGY FURNACE 


Use for Opaque Projector, Copy or Telephoto, Transpar- -¢) A fascinating 
hi x ural $s. new feild, ul 
ency Projector, Reducer, Photo me cage roca rm 
of the biggest Surplus values ever! Real METROGON Furnace for ex- 
Camera Lens so versatile a i an amazing - 4 : 

y of valuable equipment « ac F -ost: OPAQUE o canbe ato 2 i 
ARTIST'S PROJECTOR covering 10” x 10” cop; F - f many practica 
matchable—-WIDE ANGLI CAMERA 38° more area for uses. Easy! In- 
group shots, satellites, land scapes, etc.—PHOTO-MURAL PRO- expensive! Use 
JECTOR projecting 100” picyure at 5 feet f om a re gn scrap wood, We 
—3-Power TELEPHOTO SYS)EM ver. 35mm amerz Sys : : A ’ A 
tem with 21/4 x 21% Camera)—4.7 IDE ANGLE. TELESCOPE furnish instructions. This 
(using Edmund ”" Erfle Eyepiece) ideal for cimaltthe viewing—or use for sun powered furnace will 

PY WORK a ———- without stortion with camera up to &x10. generate terrific heat— 
Mounted Metrogon Len j-element design, all coate« a, Has BP ay Jonge 2000 to 3000°. Fuses 
—wide angle of 74° without distortion. Ove rall outer diameter is 3/16”. « ate ey 
Back lens diameter 1-11/16"—Front Lens 134” pth 24%”. Filter diameter — ve tng yp nd 
37—”°—special yellow correc tien filter include,i —— is aS 3. No iris diz aphre agm. 1 a 8 
Original film size 9” x 9”. Electric shutter, 24 volt orks on 6 to 12 volts. Fresnel Lens — 14” diameter 
Ove size 3”°x71Q”. Shutter speeds—Bulb and Insts nts aneous. Directions for f.1 14”. Lens can be 
operating shutter included. used also for trick photog- 
Stock No. 70,321-P ee $12.50 Postpaid raphy, brightening image on 

ground glass. 
SPECIAL! Lens only from above, mounted in steel pant 25%” O.D., 2.4” 


long for opaque projection. In this moun‘ *y,:em is F 3. Stock No. 70,130-P 
Stock No. 60,129-P edecees Ganee Postpaid FRESNEL LENS. .$6.00 pstd. 
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YOU WON'T GO WRONG! 
War Surplus American-Made ee NOW! FLASHLIGHT POINTER 


7x50 Binoculars Ideal for pointing out in- 
Big savings! Brand new! Crystal clear * 4% 7 
viewing—7 power. Every optical ele- teresting featureson 
ment is coated. An excellent night movie slide projection 
giass—the size recommended fe . 
satellite viewing. individual eye fo- screens. Excellent lecture 
cus. Exit upil 7mm. Approx. 

1,000 yds. is 376 ft. Carrying , tool. For teacher use on 

se included. American 7 x 50's < : : 

normally cost $195. Our w ar surplus maps, etc. Flashlight : é 
wice saves you real mone focuses an arrow where you point it. 
Stock No. 1533-P only ‘$58. 00 pstpa. . 


inelueee _———em—eme | Stock No. 60,117-P.. $9.50 Postpaid 
“ow EXPLORE TRE NEW 
LAND YHEORY OF COLOR! 
This entirely new meti~,4 of color 
projection, demonstrateq®by Dr. Ed- ‘34 STEREO MICROSCOPE — TERRIFIC BUY!! 
Seenke Wc eclon ar Guten ceseteied Orn! 23 and 40 Power! Up to 3” working distance. 
> \, ens Erect image—wide 3-dimensional field. Heli 
black-s ow > P arenc ¢ WI “al rack and inion focusing. So good we 
<< through di@erentiy col’¥-ed offer 10-DAY TRIAL... complete satisfac 
“iim and projecting > her 2 tion or your money back. Order— 
c sually red ¢ nite 
“fect. K 


' SD Stock No. 85,056-P—full price $99.50 F.0.B. 








full-color 
sary filters for duplicating origi 
more for your own variations— :lso beam-s 














Take Tel.photo 144 Pages! Over 
Shots Thru 1000 Bargains! 

Huge selection of 

7x50 MONOCULAR lenses, prisms, war 

This is fine qu,ity, Amer- surplus optical instru- 

ican made ins) rument — ments, parts and ac- 

war surplus! ,ctually 1/2 cessories. Telescopes, 

‘of U. S. Govt. 7 x 50 Binocular. Used for yeneral ob- microscopes, binocu- 

servation both day and night and to take fascinating lars, sniperscopes, sci- 

telephoto shots with your camera. Bran,j new. Due ence experiment items, 

to Japanese competition we close these o\;t at a bar- math learning and 

gain price. Directions and mounting hin;s included teaching aids. Request © 

Stock No, 50,003-P............$15.90 Postpaid Catalog P ‘ : 


Easy Payment Plan Available! 


paste for assembling a variable density filter r rec: 

tions and_ bibliography. Process works most ,asily with WRITE 

Polaroid Camera. but can be used with otherss - 
Stock No. 50,366-P....... ...$9',0 Postpaid FOR 





fo} te) 2am) oe) ae, i) 1 2 ee 2, ee i So) ae el. Same) ie) 4 ey balls (adie), mci’) P-tbaiie}m Details With Catalog! 


January, 1961 





is a built-in self timer 
worth what it costs? 
I have often much is 
added to the price of cameras to cover the 
luxury of a delayed timer. Most expenswe 
cameras seem to offer this feature. Yet 
doesn't it seem doubtful that the value of 
such an extra can ever be fully appreciated? 
—David S. Arthurs, Palatka, Fla. 
answer: The delayed timer is of prime 
importance to the photographer who wants 


wondered how 


to get into his own pictures or feels that 
some day he may want to appear before 
his lens. Some find the timer more con- 
vertient than a cable release to avoid vi- 
bration when tripping the shutter at a 
slow speed. Where models of cameras with 
and available, 
those without it have disappeared, It may 
cost less than you think, if the economies 
of manufacturing and marketing one model 
instead of two are 


without timer have been 


considered. Of course, 
available at cam- 
era counters for less than $5. 


accessory self-timers are 


Can a camera be operated 
at very low temperatures? 

I take winter scenes at night, in color, 
and often leave the camera outdoors for 
exposures of 30 or more. Is its 
operation affected at temperatures below 
zero?—J. P. des Chatelets, St. Jean, Que- 
bec, Canada 


minutes 


answer: Ordinary camera lubricants con- 
geal in sub-zero weather. This may make 
shutters become sluggish or cease to oper- 
ate, and may cause focusing and film-ad- 
Better 
obtained by 


vance mechanisms to bind. cold- 


weather operation can be 


“winterizing,” which involves removal of 


conventional lubricants and 


substituting 
graphite or silicone. This is a job for the 
manufacturer's service department or a 
competent repairman. 

Is twin-lens reflex viewing 
accurate at small openings? 

My reflex camera has an {/3.5 viewing 
lens which cant be stopped down. Does it 
show the picture accurately u hen the tak- 
ing lens is at a small opening like {/16 or 
{/22?—John Siemens, Brooklyn, N.Y. 
answer: The wide-open lens on a twin- 


lens reflex does not reveal the depth of 


field obtained when the taking lens is 
stopped down. Most cameras, however, will 
feature a depth-of-field scale either directly 
on the focusing knob or on a separate 
plate on the camera body. To obtain the 
same depth of field (or lack of it) as shown 
on the ground glass, set your taking lens 
aperture at exactly the same stop as the 
viewing lens. 


Where can | get a tank for 
one or two 4x5 sheet films? 
Often I would like to process only one 
or two sheets of 4x5 film. Where can I 
get a developing tank to take only a few 
hangers? I don’t like to use 55 oz. of solu- 
tion for a single negative-—Earl W. Holtz- 
man, Marysville, Wash. 
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answer: Stainless steel tanks taking up 
to six 4x5 hangers in 32 oz. of solution 


DEVELOPING 


TANK 


are made by a few companies including 
Carr Corp. and Leedal, Inc. Your dealer 
can help you select one of these units. If 
you want to use still less solution, tray 
development is the answer. Many photog- 
raphers find it most practical for one or 
two sheets of film. 


How can you vary the contrast 
of a single-grade paper? 

To obtain good prints on regular papers 
with my enlarger I must use No. 3 contrast 
grade. How can I get satisfactory results 
with warm-toned papers, which do not come 
in different contrasts?—Gerald H. Smith, 
Philadelphia, Pa. 
answer: Within limits. you can control 
the contrast of prints on single-contrast 
papers by adjusting the relationship be- 
tween exposure and development. For more 
contrast, give the print less exposure and 
longer development. For less contrast, use 
more exposure and shorter development. If 
your negatives are consistently flat, requir- 
ing contrasty papers, you should try to get 
more snap into them. If they are thin and 
flat, so you can see through them easily, in- 
crease your film development a minute or 
two. If they are dense and flat, reduce your 





Every month Poru.ar PHOTOGRAPHY 
receives close to 1,000 letters from read- 
ers. We'd like to reply to them all, but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 
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exposure in the camera and see what im- 
provement you get before increasing devel- 
opment. 


Is there a quick check for 
flash synchronization? 

I shift my electronic flash between a 
35-mm camera and a press outfit and would 
like to have a convenient means of check- 
ing occasionally to make sure synchroniza- 
tion is correct. Is there a simple test that 
doesn't require developing a roll of film? 
—Les Stirling, Miami, Fla. 
answer: On a camera with a back that 
can be opened, look through the back 
of the camera toward the lens. Trip the 
shutter with the electronic flash placed a 
short distance in front of the lens, and look 
for a full round blob of light indicating per- 
fect synchronization. If the leaves of the 
shutter cut into it, the camera is partly out 
of synch. On Leicas and other focal-plane 
shutter cameras with nonremovable backs, 
remove the lens from its mount and look 
into the camera with the flash beside you. 
The flash should reveal the pressure plate 
across the entire film-size area. 


Why do flash pictures blur 
with shutter set on “bulb?” 

My flash shots don’t always come out as 
sharp as they should. They blur most often 
if I shoot where there is quite a bit of 
light. Shouldn't I use flash outdoors in 
shade or indoors near a window? ...1 set 
my shutter on “B” which I've been told 
means “‘bulb” for flashbulbs.—Janice 
Glick, Dallas, Tex. 


answer: That “B” setting is the cause 
of your trouble, It means “bulb” all right, 
but is a hold-over from the days when a 
photographer held a rubber bulb in his 
hand and squeezed it to take a picture. 
Today the “B” setting is intended for use 
when the camera is mounted on a tripod 
for a short time exposure. With shutter at 
“B,” pressing the release will open the 
shutter and letting it go will close the shut- 
ter. Your shutter has been remaining open 
for this comparatively long length of time. 
See your instruction book for the shutter 
speed to use for flash. 





Will your next slide projector have all these features ? 


High PICTURE Fidelity 

Always stays in focus 

All controls on illuminated panel 
Easy slide editing 

Shows single slides 

Compact size, quality styling 
One button forward or reverse 
Inexpensive, non-spill trays 
Split-second slide change 
Life-time guarantee 

Cool, quiet operation 

500-watt illumination 

Fully automatic time cycle 
Remote control operation 
Fingertip operation 

Slide preview panel 
Saddle-tan carrying case 
Attached power cord 

4” 5” or 7” lenses available 
Brightness control 


It will if it’s the brand-new 


BALOMATIC 655 


Here is the ultimate in a fine slide projector... all the top 


BAUSCH & LOMB features most slide projector owners want most (as voted 


Re Uy ogi by camera fan panels) in one projector. See the features 
Makers of: Balomatic Projectors « CinemaScope Lenses 


above—and dozens of others—only $119.50. Good gift idea 
Ray-Ban Sun Glasses « Binoculars *« Microscopes 


ily 2 mb, Rochester, N. Y. 
Quality Eyewear « Rifle Sights « Scientific Instruments for you or your family Bausch & Lo ‘ 





SK INDEX 160 DAYLIGHT 


For color shots you never dared before 


Tune your shutter to new experience, flashing action, crisp color e 
Shoot dawn-to-dusk at a sizzling index of 160 ¢ Stop down for sun- 


lit action —f/16 at 1/250, f/11 at 1/500! e At sundown, move indoors with Type B (index 125) 
— savor the freedom of shooting in ordinary room light, f/2, 1/30 e¢ And expect rich color and 


sharp-etched detail in every scene e For top quality, new freedom, and full command, load 


your 35 today with KODAK HIGH SPEED EKTACHROME FILM 


+ d-the-clock film, use Type B— 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. indoors at 125, outdoors with 858 Filter at 80. 





—«@ trademark since 1888 —-" 
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